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7 HI $ Cutie and } Deſcription was or 
ginally drawn up by the late M. Gerſaint, 
'1 from a Collection of Rembrandt's Works, 
men in the Poſſeſſion of the ingenious Mr. Hou- 
braken of Amſterdam, which had been the 
Property of Rembrandt's intimate Friend the 
Tae Six, to whom he ſent them as ſoon 
| as they were finiſhed. M. Ger faint did not live 
to publiſh this Catalogue; and Meli. Helle and 
Pans having obtained the MS. from the 
8 FVidow, have added ſeveral Pieces which they 
une in other Collections, eſpecially in a very 
fo * one which was lately compleated at a great 
Erpence to be carried into England*: And in 
ide two Collections made by Marolles and Ber- 
inghen, for the French King's Cabinet, to 
5 hich they obtained Aamiſſ on from the Favour 
Fd * the 20g Joly. 
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= This collection was brounhe « over by Mr. Major, 
who ſold it for 80 Guineas to Mr. Sampſon Gi. eon, and 
* it is now che Property of Mr. Pond. 


To the READER. 


At a Time when the Pieces of this Maſter are 9 
2 at a very high Price, and bis Manner 
imitated ſo nearly as to deceive good Judges, this 
Catalogue will ſurely be of conſiderable Uſe, by 
enabling the Curious to rejeft all the ſpurious 
Pieces which have been, or Hall be, intruded 
into Collections of bis Worts; and diſappoint #1 
the Artifices of thoſe who, tho" they do not im- 
po ſe upon the Unwary a Bath- Metal Ring for 

Gold, do yet fell Caumterfeits of another Kind, 
with the ſame Intention to defraud; and as there | 
11 equal Difference.in the Value, ta the fame In- 
Jury of the Buer; an In aſition which is more i} 
eaſily praftiſed with. ee to the Works of 
| E mbrandt, than thofe of auy otber Maſter, 
becauſe there is ſo great an Inequality among 
them, that many would have been rejected but 11 
fur /ome particular Circumſtance, ſame acci - 
dental Gharatteriſtic which can be Ruoqun on, 
to a few. But that this Work might in eme 
Degree be entertaining, as well as uſeful, many | 
| 4 are interſperſed relating to the Author 
and bis Works, and ſome Cuſtoms peculiar to 
* Age and Country are explained, by chice 
ny of bis Pieces are illuſtrated, and the Inci- 1 

dens that Produced them di ſeovered. 
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4] HO the Genius of 13 rendered 
: I his Life illuſtrious, yet his Birth was mean 
; and obſcure; he was the Son of Herman 
3 Gerrifte a Miller, who was ſurnamed Fan-Rhin, 
W becauſe the Mill which he occupied ſtood on the 
nde of a Canal which was ſupplied by the Rhine, 
between the Villages of Leyerdorp and Koukerch near 
Loden. His Mother's Name was Co nella Van- 
W Suidbrocct; he was born on the fifteenth of June 

W 1006, and: was baptiſed by the Name of Rembrandt, 5 
che only Name by Which that great Artiſt is now _ 
known; tho' in his Life-time he was ſometimes 5 
called n Rhin, after his Father. 5 
= Kemirand!t gave ver) early Proofs ofthe: Spr ightli- 


utmoſt Abilitics to procute for him an Educaticn bx 
which the Liberality of Nature might be improved. 
| and for this Purpoſe ſent him to the College at Ley- 
den; but his Laclination to Painting was ſo predo- 

= munante. 


W neſs of his Genius; his Father therefore exerted his 


of that Art is not certainly known; ſome among 9 
the Writers of his Life affirm it to have been George 


Van Scbocten, and others Facques Linas, but H. 


Holbraken iS of Opinion . at it was Jacgues J. an . | 


Stwaenbourg, at whoſe Houſe Rembrandt continued 1 
three Years; that he went from thence to Peter 
Laſiman, a Painter at Amſlordum, with whom he 
ſtayed fix Months; and then ſtudied ſome time un- 


der FacquesBznas, But which foever of tieſe Opi- 7 
vions is true, it is Certain that Rembrandt owed his 
JJ ðͥCQ 

His manner, as well in his Paintings as in his 


Plates, was more remarkably ſingular than that of 1 


any other Maſter. He was regarded as the boldeſt H 


| Colorift in Flanders; indeed all the Maſters of the ® 


Flemiſh School are known to have ſtudied Colouring 
with a particular Attention, but Rembrandt practiſed I 
it in a manner very different from that of all the reſt. 
Their Works are generally blended-and fweetened 


with great Nicety, and elaborately heighten'd; but in F 


| thoſe of Rembrandt, the free Strokes of the greateſt 
Venetian Maſters are to be diſcovered, and he was 
ſo well aſſured of the Effect of his Colours that he 
laid them one upon another without blending them 
at all; this indeed cauſed his Pieces to appear cbarſe 
and rough when they were viewed near, but at a 
_ certain Diſtance the Effect was aſtoniſhing ; he did 
however ſometimes ſweeten, eſpecially when he 
finiſhed the Heads of his Women, that they might 
appear more delicate and foft. f.. 
His Graver is diſtinguiſhed by the ſame Peculi- 
arity as his Pencil; for there is not that Smoothneſs | 
and Regularity in the Strokes that appear in the 
Works of other Artiſts; he ſeems to have indulged 
his Genius with a kind of wanton Negligence, and 
his Hatching, tho' it appears like Scratches produced 


LIE of Rembrandt. 3 
= Chance, does yet exhibit ſuch an Oppofition of 
0 ight and Shade as is moſt ſuitable to the Objects 
nich he intended to repreſent ; by this Means his 
Mrints become Kvely and ftriking, and even thoſe 
Mrtiſts who make little Account of the fineſt Grav- 
= gs, ſeek after the Sketches of Rembrandt with the 
emoſt Eagerneſs; they are indeed an inexhauſtible 
Pource of Inſtruction in the Claire Obſcure, which 
ſo diffieult, that of the many Painters who have 
tempted it, there are but few who have ſucceeded: 
nat Wonders then might have been expected 
om the Pencil of Rembrandt, if more correct in 


is Deſigns he had laboured to repreſent Nature in 
hat Elegance and Beauty which appear in the Re- 
mains of Antiquity and in the Works of the beſt 
Stalin Maſters ! But not caring to depart f. om the 
Datura! Ruſticity of his Country, his Compoſitions 
ie generally heavy and fometimes indelicate; he 
Rven affected a Singularity which burleſqued the 
noſt ſacred and important Subjects, and was ſo 
Policitous to dreſs his Figures in an extravagant 
Manner, that he procured a great Number of Ori- 
nta Head-dreſſes, Pieces of ancient Armour, and 
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to imitate the Beauties of Antiquity, he uſed to 
ſpread his Collection before them, and tell them 
hat their Reproaches were unjuſt, for that theſe 
were Beauties of Antiquity which he had procured 
merely for Imitation. C 
.. Whenever he introduces a naked Figure into 
his Compoſitions he becomes intolerable, for altho? 
his Shadowing is very juſt, yet the ill Attitudes and 
= Diſproportion of his F igures, eſpecially of his Wo- 
men, render them extreamly diſguſting to a Perſon 
of true Taſte, notwithſtanding the Glow of his 
Colours and the Boldneſs of his Manner. 
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3. Some Account of the 


The moſt excellent of Rembrandt's Works are 
his Portraits, which are deemed ineſtimable by Cri- 
| tics in the Science, and are ſuperior to thoſe of 
every other Maſter: He knew how to heighten 


theſe Pieces ſo as effectually to deceive the Sight 


for it is related by M. de Piles in his Lives of the | 
3. 


110 
Fs 


_ Painters, that having finiſhed the Portrait of hi 


Maid and placed it at a Window of his Houſe, it 


was miſtaken for the Girl herſelf. 


_  KRemirand!t's predominant Taſte was to introduce 

an accidental Light * which he generally drew 
from above, and which produced the deepeſt Sha- 2 
dos and the ſtrongeſt Heightening ; nor were his 


Lights and Shades however ſtrong, divided abruptly 
as it were by a Line, like thoſe of Caravage, le Va- 


lentine, and ſome other Painters ; but the balf Tint 7 
that united them took off the Edges and ſweetened 
them in ſuch a manner as produced the moſt aſtoniſh- 2 
ing Effects. There are however ſome Pieces, of 
which, tho” they are wholly inlightened, the Effect 3 


is not leſs extraordinary, _ 


Olf all the Friends that Rembrandt acquired by 
bis Ingenuity among Perſons of Diſtinction the 
moſt intimate was the Burgomaſter Six; this Ma- 
giſtrate had a Country-Houſe near Am/terdam which 
| Rembrandt often viſited, a Circumſtance that pro- 


duced the greater Part of thoſe tine Landſcha 


which are found in his Works; for the Practice of 
his Art afforded him ſo much Delight, that he ne- 
ected almoſt every other Diverſion which is to be 
found in the Country; and that he might be able 
always to enjoy his favourite Amuſement, he took 
with him Plates ready prepared for the Point, with | 
which he immediately ſketched out upon 9 1 
5 | uch 


©; he 
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eln Painting, that is called an accidental Light 
which is produced by a Torch, or by a Portion of the 


Sun's Rays breaking through a Cloud, or paſling by 
| ſome opake Body, which intercepts the reſt. 


3 
WI 


LITE of Rembrande. 5 
Ich Views and Proſpects as moſt pleaſed him; nor 
Jas any part of Time thou ht too ſhort or too pre- 
arious to improve, for there is among his other 
Works a Landſchape which he etched while he was 
Paiting for the ſerving- up of Dinner. 8 
Rembrandt married a Woman in Halland, who 
Is ſaid to have known very well the Value of his 
Works, and how to ſell them at a great Price, of 
"Which the following Story is related as a remarkable 
Inſtance: This Woman prevailed upon her Huf- 
Hand to depart ſecretly from Amſterdam and remain 
Foncealed for ſome time; ſhe then reported that he 
vas dead, and put herſelf into Widow's Mourning, 
> Stratagem which produced the Effect that ſhe in- 
gended, for the Curious crouded to her Houſe from 
ell Parts with the utmoſt Eagerneſs to purchaſe the 
Works of Rembrandt, upon which ſhe ſet what 
Price ſhe thought fit, telling them that the Number 
*Fbf theſe valuable Remains could not now be en- 
creaſed. But ſoon after her Stock was fold off 
RNembrandt appeared. It is indeed probable that 
this Story is a Fiction founded upon the great Re- 
p putation that Rembrandt's Wife had acquired of 
elling his Pieces to advantage. „ 


Of this Wife, Rembrandt many times engraved 
the Portrait, one of which is to be ſeen, with that 
of himſelf, in a ſmall Piece, in which ſhe appears 
to have been extreamly handſome; and there are 
*Fothers to be found in ſome Sheets of rough Sketches, 
lt is faid in Holland that M. de Piles is miſtaken 
when he aſſerts in the Life of Rembrandt, that he 

was at Venice in 1635 and 1636, becauſe it does 
not appear by the Pieces which he produced aſter- 
Wards, that he had taken any Circumſtance of his 
F Colouring from the Venetian Maſters, but for the 

X ſame Reaſon it might be denied that Kembrandt had 
| a numerous Collection of Drawings and Prints by 
b.. the greateſt Maſters of Italy, which M. Piles his 
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aſſerted, becauſe it is certain that he weld lit 


not deny his having had ſuch a Collection, which 
fince his Death has been diſtributed in the Cabinets 
of the Curious in many diftant Parts of the World. 


according to M. FHtubraken in 1674. 


is not known. to have been practiſed before his 


Some Account of the 


by the Study of thoſe Pieces ; and yet the Dutch del N 


3 
15 1 


But the Proof of this Voyage of Rembraudt to Ve- 
nice is found in three Heads, deſcribed Ne. 266, 


under which is written with his own Hand, Ren- I 


brandt, Veneiiis 1635. It is true there are no Pieces A 
marked 1636, but it is therefore no more than 2 


bare Probability that he was at Yenice only in the 


Year 1635. his excellent Painter died at Amn. 


ſterdam, according to M. de Piles, in 1668 "4 g 
9 


The Manner of Rembrandt's working on Copper 1 
in ſome Degree reſembles that of Benedict; but its 


Peculiarity conſiſts in the j joining the dry Point with 


the Afua fortis, and , in the dark Manner, of which 3 


ke ought to be regarded as the Inventor, becauſe it 


Time.. 9 
The greater part of the firſt Impreſſion of Rem. 


brandt's Prints have been taken on China Paper, s 
3 
and it is in theſe Impreſſions chiefly that many Parts 


are found wrought.in the dark Manner, It appear 
that: when. the Plates began to wear, Rembrandt 


made thoſe Parts lighter, and retouched them with 
a a dry Point, which. has produced the Difference 
that is remarkable in the many Impreſſions of his 
| Works; the beſt Criterion therefore of a good Im- 
preſſion of his. principal Pieces, as the Hundred 


Florin. Piece, the Reſurrection of Lazarus, and 
ſome others, is the A ppearance of much of this 


dak Manner. 9 


That his Compoſitions, might be the more free] 


and animated, Rembrandt frequently deſigned them 


upon the Plate itſelf, without making any Draught 
that might afterwards be corrected ; and even che 
8 Deſenf 


-L1'7 2 of ( 7 
9 deſigns which he traced with a Point upon ſuch of. 
ois Plates as he intended to cut with a Graver were 
I iere Sketches, which he:afterwards finiſhed with- 
e ut Care, as appears by the Piece repreſenting a 
I Carver's Shop, which he has not finiſhed, and in 
-FF&vbich there is a Statue traced only with the Point, 
„ nd a Man who is drawing after that Firure traced | 
-&!ſo with the Point and very little finiſhed. _ 
„Among the great Number of Drawings which 
a feinbrandt has left there are very few but imperfect _ 
e Wketches, except ſome Portraits and Landſchapes 
- Which he was obliged to draw after Nature. He 
de appears to have made Drawings only to regulate 
and perfect his own Ideas; for there are many in 
„ orhich the ſame Subject is expreſſed in different 
„ anners, and as he did not intend them for Po- 
i 2Þ 5 he took no Care to render them worthy af 
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hi ch reſemble bim. 


graved in the dark manner, by Van- 


Gole, 12 Inches by 8 Inches 1ths. 


Ne. 2. The Buſt of a young Man reſembling 
bs dune ſeen in Front, and placed a little on 
the Left“ from whence the Jight comes in; his 
Hair is ſhort, frizled, and ſtanding up on the Crown; ; 
over his Habit is a little white Band which parts in 
the Middle. The Ground is light, except a faint 
Shadow 


0 The Right and Left of a print, are thoſe Parts 


| which correſpond to the Right gud Left Hands of the 
Perſon who views them, 
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1 No. 1. T5 Portrait of Rembrandt, 8 ; | 


PoRTRAITS of Rembrandt, or HEADS 


= Deſeription of the, &c. 9 
adow at the Bottom to the Right, in which is 
Miritten in ſmall Characters, Rt. without Date. 
is 2 Inches z, by 1 Inch: ꝰths. It is very ſcarce, 
Mad a good Impreſſion is not known to be extant. 
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No. 3. An Head, very much reſembling Rem- 
Fandt compleatly graved and highly finiſhed ; it. ig 
full Front and has three Muſtachoes, two on the 
per Lip and one upon the Chin. Upon the Head 
a kind of Mezetin's Cap, ſuch as Rembrandt is 
1 nerally repreſented to have worn, which falls a 
tile over the right Eye; the Hair is ſhort on the 
Jt Side of the Head and hangs down on the Left; 
is graved no lower than the Neck, and is light 
the right Side. It has neither Name nor Date, 

d is 1 nen 1th by 7 Inches. 0 e 


Ne. 4. Another Portrait, copied by Rembrandt 
om bimſelf; known in Holland by the Name of 
e Bird of Prey Portrait. Of this Print there is 
o good Impreſſion, and thoſe that are extant are 
Pore ſcarce than any other Portrait of this Maſter . 
it has not great Merit it is probable that he de- 
ced the Plate. It is ſeen in Front, the Hair is- 
rizzled as uſual, and the Head covered with the 
ame Cap,; the Body is directed towards the Left, 
Ind the Coat is furniſhed with Button-Holes on 
doth Sides and on the Sleeves, which are open, in 
he Brandenbourg Faſhion without Frogs. On the 
Wight Arm is a Bird of Prey, and the Piece is with- 
Put Name and Datel It meaſures 4 Inches £ths. 


1 by 3 Inches Taths. 
No. 5. 5 Another Buſt of a young Man reſem- 


bling Rembrandt, who is always diſtinguiſhed by the- 
Largeneſs of his Noſe and the Roundneſs of his Viſage, 
by his frizzled Hair which appears ſometimes to 
ſtand upright like Briſtles, and by the . 
| | TOW 
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10 Deſeription of the 


and the Lines are coarſe and thick. The Head is 
uncovered and ſeen in Front, the Hair is frizzled, 
and the Noſe is remarkably broad at the Bottom 
round with a Mantle. The Ground is light on hell | 


| Right, and ſhadowed with the double Stroke on 
the Left only, as high as the Shoulder. This Por- 


half by 1 Tray 1 without 3 or Dan and! is | 
Head, which is uncovered is ſeen nearly in Front, 
the Viſage is round, and the Hair ſhocky and friz-| f 
: wards = Right, the Shoulders are expreſſed only | 


15 ghtly Poway with Lines drawn from the Left 
to the * 1 


Name nor Date, but is unqueſtionably the Work 


Manner, tho' it has leſs Merit than almoſt any 
other of his Pieces. The Head is ſeen. in Front, 


little over the right Eye. The Hair is curled but 
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Ty Lips. This Piece is 2 Inches ths by 2 Inct 
8. 


It has neither Name nor Date, is ſtrongly etched | 4 


the Neck alſo is uncovered and the Body wrapped 


trait is Iu ſcarce. 


very ſcarce. The Ground is intirely white, the 


zled, the Noſe is thick and the Eyes are covered; 
it is ſhadowed on the left Side and a little turned to- 


by a fin bs on each Side, and the Breaſt is 


Ne. 7. Another Buſt of a young Man re- 
fembling Rembrandt. This Piece is coarſely etched 
and the Strokes are broad and black. It has neither 


of Rembrandt, and appears to be wrought in his firſt 


and is covered with a Fur Cap which inclines a 


falls down on the right Shoulder and is raiſed 
on the other Side; the Eye looks ſtrait forward 
and the Body is directed towards the Left from 


whence the Lage | is let in. The Ground is light 
EXCEPT 


1 cept a ſmall Part to the Left, which is ſhadowed 
ich the double Stroke as high as the Shoulder. It 
extreamly difficult to determine whether this 
Mrtrait is Rembrandt's, tho' it is by no means a de- 
icable Performance. It is 2 Inches zths, by 2 
5 ches Frths. e Jn 
Je Impreffions are very faint; it is 5 Inches by 4 

ches Zths. The Head, which is feen almoſt in 

Front, is covered with a common Hat, and the 
air appears on each fide of the Face; the Body is 


antle which is turned up with Fur, and a little 


t Hand, which is gloved and adorned with a 
There is another Impreſſion of this Piece in 


$Y moſt imperceptible ; the Back-ground on the 
ft Side is covered with Strokes in different Di- 
Nections, inſtead of being left wholly Light; and 
W-ttect, but it is very ſeldom to be procured. 
No. 9. Another Head reſemb] ing Rembrandt. 
t is known by the Broadneſs of the 


ead as on each Side the Face. It is directed to- 
ards the Left, and ſhadowed on the ſame Side; 


Than Down; the Eye-brows are contracted, the 


Mouth is drawn up, and the Cot ntenance has the 
Air of Grimace. The whole G-ound is white. 


good 


ZJ•—?Fvd P og TP 


bi reed to the Right, and covered with a rich 


"0 iſed upon the Shoulder. Round the Neck is a 
off which is laced and a little plaited; and the 


4 uſe, comes out from under the Mantle. XL 163 | 


x pon the whole it is much ſuperior in Beauty and 


a the Beard is ſhort and appears to be little more 8 


This Piece, which is ſcarce and Wught in a very 


No, 8. Another Portrait of Rembrandt by him- 7 2 
Af while he was young. This Piece is ſcarce and 


. 


A ich the Ruff is leſs laboured, and the Lace is 


toſe, tho' the 
Hair is diſhevelled as well on the Crown of the 


"=  Deſeriptimofthe, | 
| r Taſte, has neither Name nor Date. It is 


which is more highly finiſhed than the Portrat : 
This Piece is extreainly Ede, and is 4 1 Inchelf 
each Way. : 


1055 etched in a Cap and Feather; very ſcarce 
It meaſures 4 Inches and an 1 half, by 2 Inches and N 
an half. 


1 


in the early Part of his Life; the Head is . 
with a ng flat Cap, and the Plate is 3 Inches — 
2 quarter, A . 2 Inches and a quarter. It is ve : 


ſembling Rembrandt. The Head is uncovered and 
the Hair frizled. The Face is a three Quarten 
turned to the Right and ſhadowed on the oppoſiteſ 
Side. The Eyes are very ſmall and made 10 blacks 


Ihe Ground is 
Piece has neither Name nor. Pate, and is ver 
ſcarce. It meaſures 2 Inches 15 by 2 Inches. 


5 18 of Rembrandt in his Youth ; the Head, 
is uncovered and ſhadowed on the left Side, the Face 
is almoſt a Full-front, the Hair is frizzled and 
ſeems a little to ſtand up. The Body is covered. 


nches and an half, by 2 Inches rths, 
No. 10. 1 Head of a in 2 Cap : 


No. 11. Aer Portrait reſembling Rembrandi 1 


No. 1 Another Portrait of N etchel 


FP 


ſcarce, 2 2 . c. n,, 7. aalen. 5 LEE 5 


. Wa 2 . 2 24 rer 


No. 13. Another Buſt of a young Man: re4 


that they are diſpleaſing, and appear like two Hole 
The Nole is args: e and the Mouth drawn together, 
aded only on the left Side, This 


No. Is: Another Buft, in which there? 3 fom | 


with a Fur and turned towards the Leſt. As inf 
this Figure there is no particular Characteriſtic, ag 


as the Action! is not expreſſive it 1s. known chil 


two ſmall Strokes which are drawn floping 
$ ze Tuft of Hair at the top of the Head. This Print 
MES without Name or Date, and is 2 Inches and x 
Py 2 Inches and 1. | 
No. 15. A Portrait 1 At, an | half | 


P very rare, and meaſures 3 W 3 * * 
Inches £,ths. 


A s a great Rari ty. 


ap. It is a three-quarters Front and turned to 
the Right, The Head is a little inclined as if look- 


* * 
» £ 3 
- $22 
FF 


"8 {niches 5 ths, by 2 Inches ths, and extreamly 
"WY ſcarce. It is a three- -quarters View, and ſhadowed 


towards the top df the Head, the Mouth is open, 


nance expreſſes a Senſe of Pain. The Garment is 


is written, Rt, 1030. 
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4 om the Left to the Right of the Print, and croſs 


ength, ſeen in Front with the Mezetin Cap and 
e Arms wrapped up in the Mantle or Cloak. It 


No. 16. Another Portrait of Rimbrand in a 
ap coarſely ſcratched in an irregular Oval, which 
two Inches 5, ths, by 1 Inch 14ths. This Piece 


No. 7. A ſmaller Portrait of Rembrandt in a 


4 ing down. It is 2 Inches Arth, by 1 Inch 1iths. 


to the Left; the Hair is frizzled and ſtanding up 
and the Under-Lip thruſt out, fo that the Counte- 
a kind of Robe open at the Top; ; the Ground is 


. N wholly White, except the Bottom to the Left which 
is a little hatched, and on the Top of the ſame Side = 


Neo. 19. Another Buſt which a Res. FA 
brandt | in his Youth, This Print meaſures 2 Inches 4 
3:03 W 2 Inches, and | is 14 common; tho' it can- 
not 


7 


is No. 18. 0 Buſt of a young Man re- 4. 
ſembling Rembrandt turned to the Lett. - It is 24 


[ 
| 
| 
1 
ö 


414 Deſcription of the 1 
not be ranked among his beſt pieces. The Heallf N 
is ſeen in Front and covered with a fur Cap. Tha 3 
NMBRMiobe, which is turned up with Fur, is open at ; 
Top fo as to diſcover the Shirt and leave the Neal 
5 uncovered in the Manner uſed by the Artiſts oſ chef 4 
VR preſent Time. It is ſhadowed on the right Side, 
and the Ground is light, except ſome double, 


1 Strokes on the Left as high as the Shoulder; and 4 


to hide the Neck of the Shirt. The Ground is 
only ſhaded on the left Side towards the Bottom, 

and even there very lightly, At the Top on the 

0 ſame Side appears, Rt. 1 31. This Piece is not 

common, tho it has been wholly re-touched as well 
in the Head as in the Habit; in the ſecond Impreſ- 

ſion the Figure appears more bold, the Hair falls 

lower on the right Side, and the Habit is made 

_ darker by the Strokes of the Graver, which are to be 
diſtinguiſhed in every Part of - 


| at the Top on te ſame Side is written, Rt. 631 f 
1 | De”, 
Hl Ne. 20. 4 Buſt reſembling Rembrande, 2 

I Inches &ths by x Inch +5ths, "There is no good f 
Impreflion of this Piece; the Head is a Three- 
it quarters, the Hair, as uſual, is frizled and ſtands if 1 
i upright on the Crown, tho' it comes fo low on the © 
lll Forehead as almoſt to cover thè Eyes. The Face 
is directed towards the Left, and is ſhadowed on the 
& fame Side, The Body is wrapped round with a 
ith Cloak, which has a Cape that turns back, and is 
il 5 "buttoned before, tho' it does not reach ſo high as ö 
1 

. 
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a 2 No. 21. Another 9 Buſt reſembling * 
zrandt. It is 2 Inches and a Quarter each Way. 
1 Ihe Head is ſeen in Front, and covered with a 

round Cap that reſembles a Turban, The Hair is 
ſhort and 3 the Shoulders are covered with a 
if Cloak which pen to be furred, on the upper 
ih Part 


—ů —— 
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Wo RKS of Rembrandt. * 
art towards the Left, the other Side is not finiſhed, 
bove is "Brun Rt. 1631. 


Ne. 22. Another Portrait of Rembrandt by 52 
SS; mſeclf. It is a Buſt, and almoſt a Full-fr ont, a little 2 4 
irned towards the Left. The Head is covered 
ich a common Cap placed on one Side, and 
und the Neck there is a kind of Scarf that hangs 
Mon behind, and a {mall Shoulder-knot on the leſt” 
Whoulder. At the Bottom of 8 Margin to the 
ect is written, Rembrandt, f. 163 3. It is 4 
oches and an half by 3 Inches 37ths, 

ag There is another Print which is ſcarce to bs dit 

| 1 N from this but by its Size; it is 5 Inches 

By + Inches ths, and extreamly ſcarce; it is not 
however ſo highly finiſhed in many renn, nor has 
either Name or Date. 


*Y No. 23. 1 Portr rait of For ant by&Þ. . 
imſelf, extreamly well executed. It is a Buſt 
een in F ront, on the Head is a kind of Turban, 

ud in the left Hand a drawn Sabre, one Side of 
ich appears to glitter. His Habit is embroidered, 

nd the Top of it enriched with Ermine and a 
ring of Jewels. At the Top, towards the Left 

= written, Rembrandt, f. 16 34+ It iS 4 Inches 
eth by 3 Inches . \ths, ; oe: 


= No, 24. Two Portraits in one Plate, hace WM 
o be thoſe of Rembrandt and his Wiſe, executed 

= himſelf. Rembrandt is placed on the right Side EF . 
of the Print, and is an Half-length ſeen in Front, 
1 his Head is covered with a common Hat, the Body 
directed towards the Left overagainſt a Table; 

1 his Collar is open, he is ſupported upon his leit 

I Hand, in which he holds a Porte crayon in the 
Y Atticude of a Man who is about to Draw. At a 
Nercater Diſtance to the Left, and behind this Table, 


C 2 his 


16 Deſcription of the 
his Wife is repreſented ſitting ; her Face is nearly 
« Full-front, but turned a little to the Right; el 
Ground is quite Light, and on the Top towards i 
the Left is written, Rembrandt, f. and bro, i 1 
1636. Theſe two Portraits are extreamly well 
executed, and the Plate is 3 Inches 2*ths by 3 
Inches ths. I have, fays Mr. Gerſaint, a Print 4 
which is extreamly remarkable, and perhaps the F 
only one of the Kind extant: Rembrandt has etched | 
the Portrait of his Mother, which is claſſed among 
his Portraits of Women; and in my Print this Por- 
trait is joined with tbat very Portrait of Rembrandt 
which 1s etched on the ſame Plate with that of his 
Wife, in the Place of which it has been ſubſtituted, 
but for what Reaſon cannot be known. This Print | 
* Meſf,, Helle and Glomy have ſeen, and diſcovered 
that it was produced by an Artifice of the Printer, | * 
u ho covered with a very thin Paper that Part of the 
Plate which contained the Portrait of Rembrandts 
Wife, ſo that the correſponding Part in the Print 
remained a Blank; and then paſſed the Print a ſe- 
cond Time under the Preſs, placing the blank Space 
upon the Plate which contained the Portrait of 
Rembrandt's Mother, taking Care to cover that of 
Rembrandt which had been already printed with 
another Piece of this Paper. An Operation, which | 
was doubtleſs intended to amuſe the Curious, who 
are very inquiſitive after different Impreſſions. 
This Portrait of Rembrandt, without that of his 
Wife, has been copied to prefix to this Catalogue. 


er” 


No. 25. Another Portrait of Rembrandt. This 
is 2 Buſt executed by himſelf in a very good Taſte; 
it is a Full-face, the Head is covered with the Me- 
zetin's Cap, at the Side of which is a Feather, 
The Body i vered with a rich Mantle, under 
which his Arm is diſcovered, but Part of the 


Hand, which 1s placed © on the Breaſt, 18 9 
n 


Y WoRKs of Rembrandt. 17 
3 WDn the Top of the Front, toward the 1. is 
ritten, Rembrandt, f. 16 38. 


No. 26. The portrait of Ke by bimſeif. 
This Piece is very well finiſhed, it is a Half-length, 


þ Ind the Face is a Three-quarters, the Hair is ſome- 
ing long but frizzled. The Head is covered 


With the Mezetin's Cap, the Body wrapped in a 
ich Mantle, turned towards the Lett, and ſupported 


Heere is a Glove, is ſtretched out. and the Right is 
aced on the Breaſt. At the Top of the Print, 


No. 27. Th Portrait of 8 by im- 
if, finely etched and very highly finiſhed, ſome- 
ing in the dark Manner, but not quite 10 deep. 


is 6 Inches 32th by 4 Inches three Quarters. It 


i the fineſt Piece in this Claſs, and is a Full- front 


: and Half-length; the Head is covered with a nar- 


row-brimmed Hat, and the Body with a Garment, 
ſomething like that worn by the Jeſuits ; he is re- 
ME preſented at a Table, which is in the Front of the 


Book, and his left Hand reſts upon the Table. 
W Upon the Left there is a Caſement opencd, thro? 


| Remlrandt, f. 1648. The ſtronger the Impreſſion 


are extreamly light and tender. 


is extreamly ſcarce and differs from the former in 
the following Particulars. 1. Ihe Landſchape 


C 3 on 


Howards the Left, is written, Rembrandt, f. 1636. 7 2 
251 t is 7 Inches 75ths by 61 aches vath. 42 22 , e,. 2 


Print; he holds a Crayon in his right Hand, with 
which he is drawing on a Paper that is placed on a 


2 which a Landſchape is ſeen at a Diſtance. Upon 

the Lintel, at the I op of the Caſement, is written, 
W the better the Print, for the Strokes of the Plate 
There is another Impreſſion of this Print 1 . 


from the Window is wanting, 2. The Inſide of 
the Caſement | 18 leſs {hadowed, and ſo is the Book 


4 
2 
1 

0. 


BY 


pon a Bande of Stone. The left Hand, upon which 85 


Le 


18 Deſcription of the | 
11 on which Rembrandt is drawing. 3. The Head 
| and the Habit are lighter. 4. The Nutze on theſ 
leit Hand, which in the other Piece is lightly touched 
with the Point, is in this quite White. And 5th 
the whole is leſs laboured and not ſo well finiſhed, | 
There is a Copy of this Piece extreamly well 
executed, in which the Figures have the ſame Dif 
rection as in the Original; the Curious therefor 
mould more critically examine this Print thai 
others. org we doen 


= 
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7 72 No. 28. Another Portrait of Rembrandt by 
__ himſelf, in an Oval, which is 4 Inches 2 by 


f | Inches j?ths. The Head is uncovered, and th 
} I Nair is long and curling; on the Foretop there if 
| { a ſmall Feather faſtened to a Ribbon which goe 

. round the Head; the Face is a Three- quarters, th 
Body is turned to the Right, and ſhadowed on th 


oppoſite Side; it is covered with a kind of Perſiaſ 


— IR ay; By * 
— — — 
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— 
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Habit, which is ſaſtened before with a Claſp, and 


9 | has a Collar like that worn by the French Off 
1:8 cers, over which is thrown a ſtriped Handkerchief 
i To the right of the Print is written, in long Letter 
0 Rembrandt, f. 1654. The Ground is lightly ſha 
16 dowed round the Oval, on the upper Part, and a 


little deeper above the Shoulder to the Right of the 
Print. 5 5555 $08 

Of this Portrait there are three different Impreſ 

ſions. The Firſt and moſt common is that which 

| has been deſcribed; the Second differs from thi 

) Firit only in that there is a kind of Square forme! 

| by an Outline at each Extremity of the Oval. 

| 
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Te Third, which is ſo extreamly ſcarce that it 
| believed there are no more than two in all Hellan 
„ bas very conſiderable Variations. For the Figure 

[| in the two others is only a Buſt, but in this it i; 

diſcovered to the Knee, the left Hand holds a naked 
Sabre that hangs down to the Bottom of the Plate, 

| es | which 


— 
— 


— 


Je former. It is therefore probable that Rem- 
andt, not liking this Diſpoſition of his Figure, 
ra reduced it into an Oval, and incloſed the Oval 


gaced the Corners an 


No & = = 
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ich is conſequently much larger than either of 


a Square with a _ Stroke, and afterwards 
left the Border a regular 
val as it appears in the common Impreſſion. 


4 SCRIPTURE SUBJECTS FROM THE 


OLD TESTAMENT. 


| No. 29. Adam and Eve naked in Paradiſe, 2 N 
Eve appears ſtanding in the Front of the Print? 
ith the forbidden Fruit in her Hand, of which ſhe 


ems to perſuade Adam to eat. Adam, who is 
placed to the Left, ſeems to refuſe the Fruit and 
emonſtrate againſt the Iniquity to which ſhe would 
WWcduce him. To the Right appears the Tree upon 
WI which the Devil is repreſented under the Figure of 
Wa flying Serpent holding another Apple in his 
Mouth. In the remoteſt Part of the Landichape an 


Elephant is diſcovered. | _ 5 _ 
As Rembrandt had no Skill in exprefling naked 
Figures, this Piece is extreamly defective, and the 
Heads are diſagreeable, but upon the whole it pro- 


ha duces that Effect which diſtinguiſhes the Works of 2 


this excellent Maſter. At the Bottom of the Print, 
which is 6 Inches by 4 Inches ths, is written, 
Rembrandt. f. 1638. A good Impreſſion is rarely 
eee, = 55 


No. 30. Abraham entertaining the three Angels.. 


This Piece is 6 Inches by 4 Inches {9ths, and the 2 


Name Rembrandt appears very faintly written with 7 “ 
OP 656, to the Left, at the Bottom of the 
Bak 55 A 
At the Top towards the Left, thro' a Door 
which is half open, Sarah is diſcovered liſtening, 
"IRON . 


; 


| 


20 Deſcription of the 

and ſhe appears to ſmile at the Promiſe which ſhe 
is ſuppoſed to hear the Angels make to Abraham of 

a Son. Abrabam is ſitting at Table with the Angels, 
one of which fits on the Table itſelf to the Left of the 

Print. The Patriarch holds a Cup in his Hand and 
| ſeems to be about to drink. The Angels are here 
' repreſented in a very ſingular Manner; they have 
not the Appearance of very great Agility, nor of 
that Youth in which they are generally repreſented, 


No. 31. Abraham ſending away Hagar and 
Iſmael. Abrahamis ſeen in Front and placed nearly 
in the Middle of the Print; his right Foot is on 
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0 the firſt Step at the Door of the Houſe. A Back- 
View of 1/mael appears to the Left, and Hagar is 
|}! diſcovered at a greater Diſtance on the ſame Side, 
I) turned towards the Right, weeping and wiping her 
7 Fes. Sarah is ſeen at a Window and ſeems 


pleaſed at the Departure of her Maid; and Lſaac is 
at the Door with a Dog that defends the Steps. 
At the Top of the Print, towards the Right, 
is written, Rembrandt, and under it, f. 1637, 
This Piece, which is extreamly well executed, is 


— 
*. 


r 
— — — ＋ nay % 
— 
„ — — 


„ — 
—— 

0 

3 


= 7 * uam 
2 — — 
— ; _ ——— 
* 4 2 - 


, I. oa 


W--. 
"__—_ 


. s ths by 3 Inches and an half. 

„ No. 32. Abraham with bis Son Iſaac. This 
1 Gl Piece is a little arched at the Fop. To the Left 
nere appears a Fire-pot in which Fuel is burning 
00 0 that ſends up much Smoke. Rembrandt has choſen | 


for this Subject the Moment in which aac aſks his 
Father where the Victim is that is to be offered up. 
Abrabam is repreſented as explaining to him the 
Command which he had received from the Al- 
mighty, his left Hand is raiſed up, and his Right is | 
upon his Breaſt; //aac ſtands before him in the 
Attitude of Attention, reſting both his Hands on a 
Faggot which he is ſuppoſed juſt to have taken from 
his Shoulder and placed with one End upon the i 
7 _____ Ground, 


e 
f 4 ay deceive a judicious Eye, it is neceſſary to re- 
„rx the Poſition of the Figures, which is inverted 
Ec , 


dite Left, and looks towards the Right, and Iſaac 


e placed to the Right and looks towards the Left. 
p t the Bottom, on the Left, is written, Rembrandt, 
a 


. S 4 Inches ths. 


WW roham is placed in the Middle and turned to- 
Wards the Right ; in his right Hand is a Sacrifical 


& 
2 
5 
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; placed to receive the Blood of the Victim. There 


e Order of the Figures being inverted. 


5 paniſh by Manaſſia Ben Iſrael, a Few, and printed 


— Al 


atalogue among the Portraits of Men. 


= \ngels are repreſented 1ncircled with a Kind of 


gneis. Of this Piece there is a former Impreſſion, 
but the Difference is only that it is in every Part 


many Strokes, the Figure of Jacab is more diſtinct 
Jand apparent. 
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round. As there is a Copy of this Piece which 


the Copy. In the Original, Abraham is placed 


ad lower, 1645. This Piece meaſures 5 Inches 3 


No. 33. Abraham offering up U/aac. This . | 
int is 5 Inches 4 by 4 Inches 3. At the Bot- y Hell. 
m, on the Right, is written, Rembrandt, f. 1655. 


ga tolerable Copy of this Print which is known by 


No. 3 0 2 our Cuts for a Spaniſh Book. Theſe 1 
Pieces are, one with another, about 4 Inches 3, and 
ere etched by Rembrandt for a Book written in 


Wn 80. A Portrait of the Author, by Rembrandt, 
5 alſo prefixed to the Work, and is claſſed in this 


ye subject of the Firſt of theſe Pieces is Jacob's 
adder. In the upper Part of the Print ſeveral © 
55 Flory, and Jacob is ſleeping below in oreat Dark 


lighter, and as the Shade is not deepened by ſo 


The 


2 


aife, and with his Left he covers the Eyes of his 
In; the Angel comes behind him and takes hold 
both his Arms; at the Foot of the Altar a Veſſel 
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110 E /C 6. The Subject of the Second is the Fight of Dari : 
. F men placed on the Right an 
118 Goliah on the Left, the Giant is in a Cuiraſs an 
| i Helmet, and carries a Shield in his right Hand. ö 
= The Third repreſents the Image "which Nebu E 
1 chadnezzar ſaw in his Dream; and of this Pieci 3 
105 there are three Impreſſions very different from each 
1 other. In the firſt and ſcarceſt, the Trunk of the 
Wilt Image appears in the Air ſeparated from the Leg : 
if l which ſeem to be falling down, and on the right 
N Side of which, on the Ground, different Rays ot 9 
Wi Flaſhes of Light are diſpoſed in Angles. i 
178 In the Second, the Legs are not t ſeparated fron 
100 the Body but only divided at the Ankle; to theff 
Wh Right is ſeen the Half of a terreſtrial Globe. 
1 | The Third differs from the Second only in that | 
the Names of different Nations are written upon 
dee different Parts of the Image; on the Navel is 
40 written Græci, upon the Forchead Babel, at the 
105 Top of the right Arm Perſi, upon the Top of the 
1 left Arm Medi, along the right Leg Romani, and 
5 ® 2 : Along the Left Mahometani, 
he T he Subject of the Fourth and laſt of theſe Piece: 
1 is the Viſion of Exzeticl; at the Top of the Print is 
W a Radiance or Glory, in the Midtt of which the 
Dt eity is repreſented ſurrounded with Angels, who 
+ BY are employed in Acts of Adoration; and at the 
f! W Bottom appear the four Animals that are deſcribed 
8. 3 the Prophet. 5 © 
1 . The ce Rembrandt, and the Date Mx ap- 
Wt pear upon each of theſe Pieces. And as they were 
"Wt deſigned for a Book, it is no wonder that they 
| . ſhould fo ſeldom be found ſeparate ; they were 
. etched upon one Plate, which meaſured _9 Inches 
WW i;ths by 3 Inches and 3 „ 
ö No, 


elbe Account of the Siup of this Pie or in 
that of the Prints there appears to be ſome n 


G 
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No. 35. Jacob lamenting the ſuppoſed Death of 
7b. This is another ſmall Piece 3 Inches 12ths 
= 2 Inches ::ths. To the left of the Print Rebecca 
W (cen in an Attitude of Diſtreſs with her Hands 


ined together and fitting upon the Step of the Door 


nich is open. Jacob is ſitting at her Feet, and lifting 
> his Hands expreſſes the ſudden Sorrow that ſeizes | 
im upon the Sight of Fo/eph's Coat, which is diſ- 
Wl avec before him by his two Brothers Simeon and 
ui, who bring an Account of his Death. One of 
Whcſe Figures points with the left Hand towards the 
Place where the Coat was ſaid to have been found. 
little to the Right of the Middle of the Plate on the 


it - round, 1s written Rembrandt V. an-Rhin, fe. with- 
n But a Date. This Piece, however ſmall, is deemed 


oc there is ſo good a Copy of the fame Size, in 
which the Figures are in the ſame Direction, that 
5 t may eaſily be taken for the Original. 5 
Ne. 36. Joſeph and Petapher's Wife. Rem- 
Vrandt has not treated this Subject with the Decency 
which is due to the ſacred Source from whence it 


be one of the beſt of Rembrandt's Performances. 


U 
p 
= Hh 
7,00 


0 BW was derived. The Wife of Potapher, who holds 

ce BY 72/cpb by his Garment, appears naked and reclined 
din a laſcivious Poſture upon a Bed to the Right, 
and 7 ph is making his Eſcape towards the Left. 
„But notwithſtanding the Indecency of this Piece, 

e there appears under Joſeph's Foot, Rembrandt, f. 
1034. It is 4 Inches Fths by 3 Inches ths. 

s W NY. 37. Joſeph telling his Dream to his Bre- 7. 


ä thren, in the Preſence of his Father and Mother.“ 


. This Piece is 4 Inches 1 by 3 Inches. It is etched 
3 Sc 4 . . ; 1 
r for a Plate by 3 (aches 3. will not divide into Four, 


that ſhall be one with another 4 Inches by 2 and à each. 
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24 Deſcription of the 
with a very light Hand and highly finiſhed, 
is ſitting in an eaſy Chair on the Left, his 191 

Hand is upon his Knee, and his Leſt upon the Anil 
of the Chair. He ſeems to be extreamly atten 

tive to the Recital of Joſeph, who appears in th 

Middle of the Piece. Farther off to the Left, then 
appears a Bed, the Curtains of which being open 
diſcover a Woman lying in it. The Mother i 
Joſeph is ſeen ſitting upon the Ground to the Right 
with her Back to the Spectator, and a Book open inf 7 
her Hand; in the Back-View appear Jeſeph's Bre] 

thren, one of whom is diſtinguiſhed by a Kind off 

Turban, and holds in his Hand a Shepherd's Crook 

On a Piece of Wood, under the eaſy Chair on whidf 

Facob ſits, is written, tho? ſcarce legible, Rembrandt : 
f. 16 38. Of this Print there is another Impreflionſ 

which is very ſcarce; part of the Curtains of th: 

Bed, the Head of the Perſon with the Turban whall 

| unde at the Feet of the Bed, and ſome other Place 

are light in this Impreſſion, which | in the other ar 
ſhadowed. 


. 38. Gideon? 8 Sacrifice. On the nicht Side 
of the Print an Angel is repreſented in an ered 
Poſture ſetting Fire with a Torch to the Sacrifice 
which lies on the Altar, at the Foot of which Gde. 
is repreſented kneeling. The diſtant Proſpect is: 
Wood. This Piece is 7 Inche; 4 by 6 Inches: 4. 


1 and Mardecai. This Piece 13 
Ye elaborately finiſhed and full of Work; it is executed 
in a fine Taſte and with a light Hand, ſo that it 

is juſtly eſteemed to be equal to any Performance of 
this Maſter; this Print is common, but a good Im- 
reſſion is not eaſily procured ; it has neither Name 

nor Date, and meaſures 8 Inches by 6 and an half 
 Alordecat is ſeen on Horſcback arrrayed in the 
Royal Ae with a Sceptre in his Hand; and 
Hamas 
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inan, who appears in the Front, extends his | 
rms and ſeems to proclaim, as he had been com- | 
anded, Thus /hall it be done to the Man whom the | 
i delighteth to Honour. A Concourſe of People | 
W repreſented in different Attitudes of Reſpect and | 


WD Jmiration. 3 iin. 
No. 40. David on his Knees. This Piece is l 


' 


g 
5 


/ 


BE Inches &ths by 3 Inches ths, very ill executed 
ad utterly without Taſte. A Man is repreſented 
r his Shirt and Night- cap, praying upon his Knees, 
with his Elbows on the Side of the Bed, and his 
lands raiſed and joined together. The Figure is 
BS urncd towards the Left, and is judged to be in- 
ended for David by the Harp, which is placed in 
he Front of the Piece. Among the Hatchings of 
e Ground, is to be read, Rembrandt, f. 1652, 
it the Letters are almoſt imperceptible. Ihis 
W rint is not common. | 


No. 41. The Father of Tobit. This Piece is 
known in Holland by the Name of Tobit; it mea- 
Wurcs 6 Inches by 4 and 3; on the Dark-ground is 
to be read, Rembrandt, f. 1651. A Blind Man is 
Pepreſented walking with a Stick and endeavouring 
to find the Door in order to go out, and on the 


Left there is a Dog that fawns upon him; in the 

oF Back-view, to the Right, there is an Hearth with 

a Fire on it; and in the Front an eaſy Chair thrown 
A i ar ini” 

Ne. 42. The Angel aſcending from 725it. . 

ed This Piece is 5 Inches £;ths by 3 . 4. On 

t the Ground, towards the Leſt, is written, Rm- 

OOO ig ETD 

Mm - 


The Angel Rapbael is repreſented as aſcending 
from Tobit and his Family, after having revealed 
ho he was, upon their offering him half their 
ubſtance as an Acknowledgement of the Services 
„ 55 which 
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the Angel, of whom no more than the lower H 


Print, from whence iſſue Rays of Light. On th 


All the Figures look towards the Angel as he 
aſcending, This Piece is etched with a alight Hand 


"As I his is an exceeding tine Print and has an 
appears Rembrandt, f. 1634. 


V Which a great Number of little Angels are ſeen, and 
below another Angel of a larger Size ſtanding upon 
a Cloud, lifting his leſt Hand towards Heaven and 
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which he had rendered to Tobit in his Expeditinf 
and the Reſtoration of Sight to his Father. Tl 
Subject is here treated in a very uncommon Mal 
ner. Rembrandt has caught the Moment in whig 
is diſcovered, aſcends into Heaven, which is repre 

ſented on the right Side of the upper Part of tl 


Ground, cf the ſame Side, is the Baggage that hal 
ſerved Rages i in the Expedition to the Country of i 
Medes, which Tobit had juſt performed in Compan 
with the Angel, and by it ſtands the Aſs that ca 
ried it. In the Middle of the Piece Tobit is pro 
{trated towards the Left ; at his Side is a little Dol 
by which he is always diſtinguiſhed, and behinlf 
him is his Wife upon her Knees, and his Moth 
ſtanding. His Father appears in Front, to th 
Left, kneeling, with his Hands joined together ; it 
the Back-view a Servant is repreſented looking fron 
a Window, and another at the Door of the Houke 


SCRIPTURE PIECES FROM THE 
NEW Des 1 TAMENT. 


No. 43. The K appearing to the Shep 


admirable Effect, but it is difficult to get a good 
Impreſſion, At the Bottom, on the right Hand, 


This is a Night- Piece in the Country. At the 
Top: to the Left, appears a Radiance or Glory, in 


revealing to the Shepherds the Birth of Our Lord. 
'The Shepherds appear to be aſtoniſhed and terrified 
at the ſudden Light that burſts around them. wo 

5 EE 
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e sheep expreſs their Fear by Flight. All the 
lt of the Print is dark, excepting part of the 
round on the right Side which is a little illumina- 
by the Glory above. A good Impreſſion of this 
Wint is ſeldom to be found. It is 9 Inches , ths 


8 Inches. 
No. 44 A Nativity or r Adoration of the Shep- 


eds. * the Middle of this Piece appears the Vir- 
Wn ry holding on her Knees an Infant Fe/zs. 

| BE Shepherds are on the Left, on the Right two 
Wxen in a Stall, and below a kind of Wheelbarrow. 


his Plate is 4 Inches; by 3 Inches 1 8ths. At the 


Wo:tom, on the Left, i 10 written in ſmall Characters, 


Lmbrandt, F. butit has no Date. 


No. 45. Another Adoration. This Piece 1 


the dark Manner; it is W a Name, and 


jeafurcs 7 Inches + by 5 Inches and an Half.” In 
Wc Middle of the Print appears an old Man ſtand- 


g; who holds a Lantern that gives Light to the 


| dole Piece; Joſ⸗ 55 is repreſented reading; and 
Dc Virgin with the Infant are Groups towards 


te Bottom on the Right. Of this Print there are 


Pree different Impreſfions. 9 
The Firſt and moſt common, is that in ach 14 


ere appears above the Head of Joſeph a kind of G 
able or Stall formed with Planks placed horizon- / 
ly and faſtened to Stakes, the Ends of which ap- 

ar above the Planks. : 


| In the Second, which is more ſcarce, the Stable 


es not appear, but the MINE: is perfectly 


niform and dark. 
| The Third, which was prior to the other Two, 


more dark 3 obſcure than either, and the Fi- 
ures are leſs diſtinct, ſo that tho' it be the firſt 
preſſion the Second is generally preferred, be- 
auſe in this ſcarce any of the Shepherds are to be 
D 2 diſcovered, 


" 
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diſcovered, nor any Object ſeen diſtinctly eXcex 
the Lantern and the Fi ne behind him that hold 
it; nor is the Effect upon the whole ſo natura aſt 

that in the other Impreſion. re, 


| Inches Aths by 3 Inches and an half; in the left 
hand Corner, at the Botto7” is written, Ken. 


in a very ſingular Manner. The Virgin ſits a littl 
to the Left of the Middle, and is praying. {el 


while the Operation is performed. There are many 
Spectators who are very attentive to the Ceremony; 
the Rays which fall from a Glory which appear 


the reſt 3 in Cal gur. 1 2 25 te ONE 64 - <2; 1 
is in a very good Taſte and has a great Effect; it is 


Near-ground, and he that is on the Left holds the 
Infant on his Knees, while the other, who is habited 


Chair, circumciſes him; in the Front, to the Right, 


dlined Poſture and having his Hands joined; higher 
on the left Side appears an Altar, upon which is 


vite in an erect Poſture who holds a Croſier in his 


/ 
A — 


No. 46. A Circumciſion, This print is 5 
brandt, f. 1654. In this Piece the Subject is treate 


15 at her Side and holds the Child on his Knee 


above illuminate three-fourths, of the Subject, and 


2 L. , 1 1 


47. A cane. This Piece 


Inches Frths by 2 Inches x ths, without Name or 
Yate, Two Pontiffs appear in the Middle of the 


in a Cope and fits towards the Right in a folding 


the Virgin alſo is repreſented kneeling, ſhe is co- 
vered with a Veil and praying with her Hands lifted 
up; over her is ſeen St. Y ſeph ſtanding in an in- 


placed a ſmoking Vaſe, and at the Side of it a Le- 
left Hand. 


No. 48. Another Circumciſion. This Piece is 
Inches {3ths by 6 th, and is etched with little 
more than the ſingle Stroke. The Perſon who per- 

5, ; forms 
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ms the Operation of Circumciſion i 18 placed on 
Me Left, and is habited like a Biſhop in a Cope and 
Mitre. On the upper Part of the right Side is a 


: aircaſe, on the Landing-place of which appear two 
W-tators of the Ceremony; at the Bottom of the 


me Side is written, S. OS ws exc. and 
6 pon the Left, Rembr andt. | | 
11 i No. 49. The. Piet atstion of Je 1 | . 


W'emple. This Piece is 10 Inches 5 ths by 7 Inches 
ichs, without Name or Date. The Temple is 
: epreſented as a kind of Vault, and to the Right 
Wppears Simeon kneeling with the Infant Jes in 
Wis Arms; the Virgin is alſo kneeling before the 
Prophet, and over her Joſeph is ſeen ſtanding, 
Holding in his Hands two Doves; many Figures oe 
Men and Women are placed behind: who ſeem at- 
Wentive to the Ceremony z, in the Middle. of the 
Piece is a large Female Figure; ſuppoled- tꝭ he the. 
Propheteſs Anne, holding a Crutch in her left Hand, 
ind having the Holy Dove on her Head; in Front, 
to the Left, are two Fetus ſtanding, who ſeem to 
confer together ; the Back-view is the inner Part 
of the Temple where many Jews are aſiembled. 
This Piece is very ſcarce, but tho' it is executed 
ſomething in the dark Manner, the Effect is not. 
confiderable. T 
There are two Impreſſions of this Print; in the 
Firſt, of which there are very few extant, the Head 
of Simeon appears uncovered, and the Hair ſtands 5 
upright on the Top of the F orehead. 
In the ſecond, which is the common a Impreſſion, 555 
the Head is covered with a kind of Galote or lea- 
| thern Cap. en 


No. 50. Another Preſentation of Jeſus i in the 
Temple. This Print is extreamly ſcarce, it is 7 

Inches 1*ths by 0 Inches, - and has neither Name 
| | D 3 | nor 


» a 4 
— 
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3 No. 52. The Flight into Egypt. It meaſures 


F 


Plate. Saint Joſeph holds a Stick in his left Hand, 


30 Deſcription of the 
nor Date. The Subject is treated in a very un. 
common Manner; in the left Side of the Print th 
High Prieft appears fitting on a Seat that is elevate 


The Strokes in this Piece are extreamly light and 
tender, and the Ground is almoſt every where too 


whole Subject is placed towards the Right of the 
Print. The Virgin is habited like a Peaſant, and 
is kneeling near the Middle below Simeon who is 
fitting, and holds the Child in his Arms, To the 
Loeft is a Fragment of a Figure which appears by 


the Middle of a narrew Margin, is written, in 


Inches 3 by 2 Inches {;ths. 


pulls towards him to make the Beaſt walk up a ſmall 
Eminence. The Virgin fits on the Aſs with the 


on {ome Steps; the Infant Feſus is preſented by 
another Prieſt who is kneeling; the Virgin and 
St. 7o/eph are in the lower Part of the left Side, an 
in the Middle is another Prieſt in a Cope holding inf 
his Hands a Staff very richly ornamented in the 
Form of a Croſier, by which he is characterized. 


. Another Preſentation in the Temple. 


faint, the Agua fortis not having well ſucceeded. The 


the Leg to be a Cripple. At the Bottom, towards 


ſmall Characters, Rt. 1630. This Print is 3 


3 Inches and 3 by 2 Inches Aths. The Group is 
placed in the Near- front towards the Middle of the 


and the Bridle of the Aſs in his Right, which he 


Child in her Lap; the Baggage is behind her, to 


the Front of which is faſtened a Mallet and a Saw. 
Ihe Effort which the Aſs makes to get up the Aſcent 


is admirably expreſſed. The Company appear to 


be going towards the Left, where there is a Trunk 


of a large Tree; in a Slip which is left almoſt blank 
1 48 mm 
4 
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W: the Bottom of the Print, is written Rembrandt, 
oentor, . „ RO 

This Piece is not ill executed, but it is difficult 
Wo procure a good Impreſſion becauſe the Aqua fortis 
id not ſucceed, It was afterwards retouched by 
Wembrandt in his dark Manner, and copied by 
une of his Pupils. In this Copy the Direction of 
he be Figures is ata — it has neither Name 

jor Date. Es, ; 


e. No. 53. Aue 1 Flight into Egypt. This i.” 
1d {Wrought in the dark Manner, without either Name 
0 Ir Date; it meaſures 4 Inches ½ by 4 Inches th. 
het. 7o/2ph is placed behind the Head of the Ass, 
he Which is towards the Left, and holds a Lantern in 
nd is right Hand, which illuminates the whole Subject. fo 
is he Virgin is on the Back of the Beaſt. 
he There are three Impreſſions of this Piece, and 
by ach has a peculiar Effect. 
& M8 The moſt common is that in which the Plate i is 
in {Wlack in meg # Part, except the Figure of Saint 
3b, the Head of the Virgin, and the Aſs, 
which are illuminated by the Lantern, = 
The Second is more ſcarce and leſs deeply ſha- 
es Nowed; the Sky, towards the Right, is leſs ob- 
is eure; and the andſchape to the Left, is more 
he Nlear and diſtint. 
d, And the Third, which is ſcarce ever band. I is 
he Net leſs darkened than the Second; the Group is 
all Wimoſt wholly enlightened, and the Rays which 
he fall. from the Lantern are 9 and more 
liſtuſed. 


No. 54. Ae Flight into * This 


nches ths. At the Bottom, towards the Right, 
written, in ſmall Letters, Rembrandt, f. 1654. 
This Maſter, who always endeavoured to treat his 

3 


iece, which is very ſcarce, is 5 Inches &ths by 3 Ji 
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32 Deſcription of the 
Subjects in a peculiar Manner, was ſometimes ſe. 
| duced into Abſurdities by his Defire of Singularity, 
He has here repreſented St. F-/eph and the Virgin on 
Foot, leading Fe/us between them, each holding 
one of his Hands ; a Dog is running before them, 
and their Courſe is directed to the Right. Accord- 
ing to the Evangeliſt, Our Lord was an Infant 
when his Parents fled into Egypt, and is commonly 
repreſented in ſwadling Cloaths; but according to 
| Rembrandt, he was a Youth at leaſt 15 Years of 

EE oO 


No. 55. Another Flight into Egypt. At the 
Bottom of this Print, towards the Lett is written, 
Rembrandt, 1651; it is 5 Inches £,ths by 3 Inches 
and z. The Virgin is repreſented holding the Child 
in her Arms and ſitting on the Aſs who is croſſing 
a little Rill while St. Zo/eph, who is before, pulls 
him by the Bridle. The Progreſs is to the Right. 


Ne. 56. Another F light into Egypt, in the 
Taſte of Adam Elzeimar. This is a large Land- 


executed in that of Gouda? ; it is 10 Inches 3 by 7 
Inches i2ths, without either Name or Date, and 
is deemed a Curioſity. The Middle of this Land- 
ſchape is opened, and the View which is admit- 
ted through it, is terminated between two Moun- 
tains; upon that to the Left, there are many Trees 
that form a Kind of Wood as there are in the 
_ diſtant Proſpe& to the Right; in Front, on the 
_ ſame Side, is the Virgin litting on the Aſs with the 
Child wrapped up in her Garment ; St. Foſeph is 
DO ROK . 5 behind 
M. Ger/aint ſeems ta have miſtaken this Piece, 
which probably was intended to repreſent the Return 
from ER; and if ſo, Rembrandt has not contradicted 
Hiſtory by repreſenting Our Lord as grown up from 
his Infancy. e 1 
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"Wind them, and they appear to be deſcending a 
 Wountain from the Right to the Left. OOTY 
Fr There is another Impreſſion of this Piece extant, 

5 ut it is ſcarce ever ſeen; the Dutch Virtuoſi, who 


that Country are called Lifhebers*, make more 
ccount of this Piece than of any other for the Sake 
I the Differences which gratify their peculiar Taſte, 
nd are therefore ſought with all the Eagerneſs of 


attered by the Poſſeſſion of a Piece, which is almoſt. 
De only one of its Kind; and altho' the ſcarce Im- 
reflion of a Print is often inferior to that which is 
noſt common, yet he is not ſatisfied till he can 
Procure it; and tho' the Merit of the Maſterpiece 

s acknowledged, yet the Poſſeſſion of the Rarity 
only is deſired. But when the Difference between 
wo Impreſſions is trivial, both as to the Compoſi- 
ion and the Effect, the Poſſeſſion of both ſhou'd 
ot be eagerly deſired; nor ſhould that which has 


t an exorbitant Price, when that which excels 
ay be purchaſed for a ſmall Sum; eſpecially 
f the Impreſſion is of the ſame Claſs with this, 
hich appears to be no more than a firſt Proof 
hich Rembrandt took, that he might the better 
know the Condition of the Plate on which he was 
working ; for the Light has no Effect, and the Clain. 


# p | > . * . x . . . iy | 
Her. is intirely wanting; it is not animated with 
he ns ES 00. 


hell * This Word is pronounced as if it was written 
he M Liyebres, and is a Name given by the French in Holland 
15 to Perſons who value themſelves upon being curious 

nd Wn ſome favourite Subject. In Engliſ the Lifebre is 
called a Fancyer; and as we ſay a Bird-fancier, a 

Flower-fancier, c. ſo they ſay a Lifebre of Flowers, 
a Lifebre of Birds, of Prints, Fc. Of Lifebeber, they 
have alſo formed Lifhebbery, which expreſſes the Cu- 
m rioſity or Paſſion itſelf, as the Lifebebbery of Painting, 
| Drawing, Sc. | _- 5 


Furioſity; the Vanity of a Vertuoſo is generally 1 


eaſt Merit, if the Difference is great, be procured 
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34 Deſcription of the 
the Spirit that glows in the other Impreſſion, fron 
which it differs only by being leſs finiſhed ; many 


Tint, are in this wholly white; particularly $t 
Zo/eph and the Virgin, and the Ground about them, 


finiſhed his Work at many Sittings, ſometime 
after long Intervals between; and theſe different 
Impreſſions are only Proofs which he pulled from 
time to time as his Work advanced, and conſe- 


the firſt being always the worſt ; and for this Rea- 
ſon all but the finiſhed Impreſſion are ſcarce, be- 
cCauſe there was orig 
| tended to have been deſtroyed and muſt have been 
Preſerved by Accident. It is not eaſy to conceive 


after theſe Proofs had been taken* ; but the Fact 
cannot be doubted, for even after they were 
finiſhed, he has been known to efface ſuch Figures 


| theſe Proofs with Diligence and Expence, becauſe 
by examining ſuch a Collection, the Genius of the 


Figures which in that are ſhadowed with the hal 

or is it ſtrange that ſuch different Impreſſions of 
the Works of Rembrandt ſhould be found, for he 
quently diſcover different Degrees of Perfection, 
inally but few which were in- 


O 


by what Means Rembrandt compleated his Piece 


as diſpleaſed him, and inſert others in their ſtead. 
Nor are they always to be blamed that collect 


Maſter, his Manner of working, and the various 
Gradations of his Piece to Perfection, are diſco- 


vered; the Alteration and Improvement of his De- 
ſign afford Inſtruction, and the Rudeneſs of the 
firſt Draught, Incouragement. 1 


Noe. 


* The Manner of retouching a Plate with Aqua 


Psrtis is to lay on a new Varniſh, and as the Strokes 
appear through, it is eaſy to retouch them, and then 


pour on the Spirit which bites only where the Stroke 


has been renewed. Rembrandt might therefore carry 
on his Work in this Manner, but it is probable that 


he ſometimes uſed the Graver, and that the whole of 
all his Pieces is not etched. 


1 Reſt in Egypt. This Print is three 
Wnches and a quarter by two and a quarter, executed 
; n a good Taſte but without Name and Date. In the 
Wniddle Front the Virgin is fitting on the Ground 
with the Infant on her Lap; her right Hand is 


er Left hangs down; over her is ſeen St. Jo oſeph 


andle burning appears hanging on a Tree; and 
o the Right is placed the Als, of which oy. the 
ead and Neck are diſcovered. 
There is another Impreflion of this Piece which. 
vas made before the Aſs was put in, or the Tops 
ff the Trees finiſhed, but it is very ſcarce. 


Neo. 58. Three Pires that are generally claſſed 


Writin 
Theſe Pieces, 3 are nearly of the 3 e 


hey meaſure 4 Inches *$ths by 4 Inches 
The Reſt in Egypt is the moſt common of the 


hree ; St. Joſeph 64 the Virgin are repreſented in 


ently rai es the Linnen that covers him to ſee if he 
aſleep. To the Right, at the Feet of St. Zo/eph, 


a a Saddle, and to the Left is written in very len-, 


ler Characters, Rembrandt, f. 1645. The whole 
Pubject is ſcarce expreſled, the Aqua fortis not hav- 
ng ſucceeded. 1 


ug and ſeen in Front, he is habited in a Kind of 
Night-Gown and holds a Key in each Hand ; the 


upported on his right Elbow, and having his left 
Wind placed near his Knee; by the Side of his 
Head, on the left of the Print, a Lantern with a 


5 = 


ogether; a4 Reſt in EH bt, a St. Peter, and a Man 


re all etched with only a very light ae and 


he Middle of this Piece ſitting. The Legs of St. 
oſeph are croſſed, and he holds ſome Fruit in his 
and ; the Virgin holds the Child on her Knees and 


T he St. Peter is more "OE, The Saint is kneel. 


8 | 
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Jaiſed to a kind of Hat which is on her Head, and 


finiſhed. The Head of the old Man is _EXecutt 
with all the Spirit and Accuracy that Rembrar 


or Date, and is thought to be the only one of till 
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right Hand is lifted up, and the Left is ſuppo 
upon a little Hillock or Bank of Earth that appe 
on one Side of him; at the Bottom towards | 
Right is written, Rembrandt, f. 1645, 
he Man Writing is equally ſcarce with the. 
Peter. The Figure is an old Man with a Bea 
etched no lower than to the Middle of the Bod 
and turned towards the Right, his Hands are croſſ 
in the undermoſt he holds a Book which reſts uy 
a Table, and in the other a Pen; at the Side of 
Table, and quite in the right Corner of the Pri 
is placed a Globe very faintly expreſſed, of whi 
only one fourth Part is diſcovered from the Zen 
to the Horizon. This Piece has neither Name n 
Date, it appears however to have been begun abo 
the ſame time with the others, and not © bet 


often beſtowed on his Pieces, and the Deſign 
. ESE. ng 


1 No. 59. Another Reſt in Egypt. This Piet 5 
is 8 Inches by 6 Inches Fzth, without either Nan 1 


Sort. It is very lightly etched, almoſt with a ſin 
Stroke; and tho? it is not executed with ſo mull 
Taſte as generally appears in Rembrandt's Piece 
* it is indubitably his, for beſides that it is in H 
Manner; it was found in the Set of his Worllf 
which had been collected by the Burgomaſter d 
or which indeed was formed by Rembrandt himſelf 
Who ſent his Pieces to his Friend as he finiſhal 
them. This Collection is now in the Poſſeflion of 
M. Houbraken, who bought it at a Sale of ſome E- 
fects that formerly belonged to that Burgomaſter, I 
this Piece the Subject is very ſingularly treated, St 
. is repreſented fitting on the Ground to t 
ight of the Print; between his Legs is a Rn 0 
18 OE ol! 


his right Hand a fort of Bowl-diſh, out of which 
e Virgin has taken ſomething with a Spoon which 
e is about to give to the Infant who ſits on her 


4 


Wo; which 7/5 is characterized as a Carpenter. 


Piece is etched with a very fine Tool and a light 


it differently diſpoled ; for at the Bottom of the 


WW 1115, 


No. 61. An Holy Family. This Piece is very 
lightly etched, and meaſures 3 Inches and an half 


View to the Left of the Print, from whence the 


Hand in which he appears to read; the Virgin is 
ſeen to the Right ſitting on a Step overagainſt Jo- 
ſepb and ſuckling the Child. At the Bottom of 
the Step on the ſame Side is written, Rembrandt, 
without a Date. The Back-ground is worked up 
e,, nn RE: NV 


Noe. 62. Another Holy Family. This is 5 
Inches and a quarter by 3 Inches and an half; it is 
g <icacy with a light Hand, but the Manner is jeje. 

N — 
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ot or Kettle placed upon ſome Wood; he holds 


Fnees, and whom ſhe is feeding. The Aſs is 
laced behind him, and at his Feet is a Hand-baſket 
ll of different Tools, with a Saw lying croſs it, 


No. 60. The Virgin and an Infant Feſus. The 
'irgin, who appears to be in the Clouds, kneels 
on one Knee and holds the Child in her Arms on 
he other, croſſing her Hands before him; this 


Hand, but the Plate appears to have been intended 
or ſome other Subject, or elſe this was begun upon 


Virgin's Garment, on the Side of the Leg that is 
bent, there appears an Head lying down, which 


W has no Relation to this Piece. It has neither Name 
nor Date, and meaſures 6 Inches Fzths by 3 Inches 


by 2 Inches f ths. St. Joſeph is ſitting in the Back- 
Light is derived, and holds a Book open in his 


. E 


Fd 


7 75 
ld: 


* 
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38 Deſcription of the : 
The Virgin is repreſented ſleeping in a kind 

_ eaſy Chair which is placed to the Left with te Wi 
Child in her Arms who is alſo aſieep; at the Fog 
of the Chair there is a Cat. Fo/eph looks into the 
Room at them through a Window, which is in tei 
Middle of the Back-front of the Piece, to the Right 
of which ſtands the Cradle. At the Bottom of thei 
Print near the Middle is written in ſmall Characten 
Rembrandt, f. 1654. . mn 


Al, 72 No. 63. Jeſus preaching in the Temple. Thi 7 
Piet ig of the ſame Size with the preceding, and a 


the Bottom to the Left is written in ſmall Letten, 
Rembrandt, f. 1654. Teſus is ſitting in the Midi 
of the Doctors a little to the Left of the Print, but 
one of them who is placed by Feſzs full in the 
Middle of the Print is rather a groteſque Repreſen-M 
tation of a Peaſant, than a juſt Picture of a 'Zewiſ L 
„ 3 _ 


5 8 Ne. 64. 15 Another On the ſame Subject. This | 
2 


“Piece is very little ſhadowed, and meaſures 7 Inches 
£ 4:ths by 4 Inches /7;ths; at the Bottom to the Right 
is written, Rembrandt, f. 1652. 1 | 


No. 65. Another. This Piece is 3 Inches and 
A by 2 Inches Fths, and the Subject of it is not 
certainly known, tho' it is thought to be Jeſu 
preaching in the Temple. To the Right of the 

- Print a Child is reprefented ſtanding upon two 
round Steps in the Attitude of a Perſon who is re- 
citing; he is in the Midſt of three Doctors, one of if 
Which whois ſeen behind is in the Middle of the 
Print; farther back are three other Doctors ſitting 

at Table, who appear to be diſputing about that 
which one of them is ſuppoſed to have read in a 
reat Book which lies open before him. Of this 
Print, which is without a Date, there is no good 
| ; Impreſſion, i 
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Wmpreffion, for the Agua fortis failed to produce its 
= o 


No. 66. The Little Tomb. The Dutch call 57 , 
Whis Piece the Little Tomb, it meaſures 7 Inches 
ths by 5 Inches 3. Our Lord appears in the 
Middle of the Print ſtanding on a kind of Tomb 
Wand preaching to the People with both his Hands 
Wifted up and directed to the Right. In the Middle 
f the near Ground a Boy is repreſented lying 
own and tracing out ſomething with his Finger; 
Wis Top is lying by him. To this Print there is 
either Name nor Date, but there are other Im- 
preſſions inferior to this, in which a Column is 
perceived to pay by the Side of an Aperture, 
Khro' which ſome Houſes are ſeen at a Diſtance. 

All the Proofs in which this Pillar is ſeen diſtinctly, 
are leſs perfect than thoſe in which it is confounded 

ith the Back-ground, . 


No. 67. The Tribute to Cæſar. This Piece 
is full of Figures, well executed, and has a fine 
Effect. Our Lord appears in the Midſt of the 
Phariſees anſwering their Queſtions concerning the 
Payment of Tribute to Cæſar, he is ſeen Before, 
d puts his left Hand into that of one of the Pha- 
viſees, lifting up the Right with which he points to 
Heaven ;- further back to the Left is a Piece of Ar- 
chitecture in Perſpective, which is very faintly ſha- 
dowed and appears to be a Femple. Three Fi- 
gures are diſcovered in the diſtant Proſpect, and in 
the Front of the ſame Side, over a kind of Arch are 
two other Figures fitting, one of which is reading 
in a Book: This Piece has neither Name nor Date, 
it meaſures 3 Inches + by 2 Inches ths. Thoſe 
Impreſſions are always to be ſuſpected which are 
too black, and in which the Figures are ſhadowed 
with too many Strokes. An original Print is not 
E 2 *.. --. Qamy 
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eaſily to be procured, almoſt all the OY 2 
having been re- touched. I 


No. 68. Chriſt delivering the Key s to Peter. 
Our Saviour is here repreſented giving "his Keys to 
Peter who is kneeling, and the other Apoſtles are 1 
ſtanding on one Side; this Print, which is not wel 
finiſhed | is ſcarce, and meaſures 6 Inches by 7 and * A 


4 ts 5 — No. 60. The Money Changers driven out * + 
{4 Temple. This Print is full of Work and highly WM 

" finiſhed, it meaſures 6 Inches and + by 5 Inches; 

at the Bottom to the Right 1s raved, "Renbrands, I 
f. 1635. Our Lord is in the idle of the Sub- 1 
| ject, and to the Left appears a Piece of Architecture 
| adorned with Columns in Perſpective, and a Luſtre : 
is n in the Middle of the Arch, + bs 4 


/ 2 75 No., The Prodigal Son. | The Execution 1 
of this Piece is extreamly fine, and the whole is W 
highly finiſhed, it meaſures 5 Inches and 4 by 5 

Inches. Rembrandt has placed the Prodigal Son 

upon the Steps of his Father's Houſe in the Moment 

of his Arrival to confeſs his Fault and implore For- 

_ giveneſs ; he is naked, and proſtrate on "his Knees 

iu an Attitude of Humility and Supplication ; his 
Mother appears above opening a Caſement to loox 

at him, and to the Right there is a Door open, out 

| of whichcometwo Domeſtics, one of whom brings 
| Apparel to cloath him. Under the Feet of the Fa- 


| ther is written, Rembrandt, f. 1636. 

| - No. 71.  Feſes and the 8 Woman, : 
1 It is 5 Inches 42ths by 4 Inches ths, and arched 
1 at the Top. 2 Lord is fitting behind the Well, W 
| in the left Part of the Print, his right Arm is ſup- i 
V ported on a Stone, upon which is written in large 
| Letters, but with a faint Stroke, Rembrandt, f. 2668 5 


Ci | % 
[| 1 2 4 | * x 7 
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lis leſt Arm reſts on his Knee. The Woman is 
; dne overagainſt him towards the Middle of 
Ine Plate, ſhe leans upon a Bucket which is placed 
Vn the Edge of the Well, her Arm paſſes under the 
landle of the Bucket and her Hands are r - 
efore her one upon the other. 1 
W There is an Impreſſion which is prior to this A 
E Put it is ſeldom to be found. The Differences are. 
. That it has neither Name nor Date. 2. Tha r 
7 Head of Feſus is wholly different. 3. The Frees . 
ich are before the Well to the Left of the Near 
Ground are not ſhadowed. 4. Towards that 
Hand which Our Lord refts on his Knee there is 
large Space very dark, the Space-about his Head 
Ws alſo 72 deeply ſhaded. And 5. There is a 

1 argin 3 Inches above the Arch upon which nos 
ing appears. It is therefore probable that Rm- 


randt cut away that Superfluity when he had put 
the laſt Hand to his Work. Z 


No. 92. Another, Thie Print is 4 Inches c. . 
Aths by 3 Inches 4? the, the left Part of it is filled , 
ith Ruin in Perſpective; in the Front appear two 
Pieces of Timber-work which ſupport a Pulley, 
rom whence hangs a Chain, at the End of which 
is faſtened the Bucket that the Woman holds in 
er right Hand as ſhe leans upon the Edge of the 
Well, on the other Side of which Our Tong 
pears towards the Left, having his right * Rand 
lifted up as he is ſpeaking to the mal me 
Diſtance to the Right is the Cit of Kae end 
in the Front the Diſciples of Jeſus bringing- him 
Proviſion ; at the Top of- the ſame Side is written, 
Rembrandt, f. 1634. This Print is executed in 
an exceeding good Taſte and a Ariking Manner. 4 


No. 73. The Reſurrection off een Th 2 
Piece i etched in . 74 


8 tze 8 
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the whole Subject is directed towards the Left, Ia. 
zarus riſes from the Tomb which is placed in te 
Near-ground to the Right, and the Attention an 
Aſtoniſhment of theSpectators is admirably expreſſe,iM 
At the Bottom to the Left is Rembrandt, and below, iſ 
f. 1642, A is 5 Inches ths by 4 Inches ;, ; 
Ne. 74. Another. This is a large archelli 
Piece, meaſuring 13 Inches Aths by g Inches and 
an half; on the Middle of the Plate by the Side i 
2 Lord is written, Rt. V. Ryn. f. withoulif 
Our Lord, who is placed a little to the Left and 
turned towards the Right, is repreſented ſtanding 
on ſome Stone-work which appears to be the Top 
of Lazarus's Tomb; his left Arm is ſtretched out 
and his Right is bent and reſted on his Hip; behind 
| him cloſe to the Left is a Groupe of Six Figures 
the higheſt of which is running terrified from the 
Prodigy with his Hands clapped together. At the 
Feet of Our Lord appears Lazarus in the Action d 
aſcending, only half his Body being diſcovered abox 
the Tomb; over-againſt him on the Right ar 
many Figures, and among others a young Woman 
who ſtretches out her Arms and ſeems in haſte to 
receive him; above this Figure is that of. a Man 
who ſeems to ſtart back with Terror and Amaze- 
ment; above Our Lord appear two Curtains which 
ſeem to form a kind of funeral Canopy, within 
which, in the Back-ground are ſuſpended a Ca 
and ſeveral Pieces of Armour. The right Side 0 
the Subject is illuminated as on that Side the Light 
is admitted. The I op and Shades in this Piece 
produce a great Effect, and it is not ill finiſhed 
Of this Print there are two Impreſſions. 
In the Firſt, which is very ſcarce, the Figure to 
the Right that is running away terrified, has hi 
Head uncovered, and in the other he appears it 


ſuch 
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a Cap as is commonly worn by Rembrandts 
agurcs. Fay e 5 


| No. 75. The Hundred Guilder Piece. The: 


WPicce which is known in Holland by this Name re- 


preſents Our Lord healing the Sick, and it is gene- 


| rally believed to have been ſo named from its hav- 


ing been commonly fold for One hundred Guilders 
in Rembrandt's Life-time. But the following Ac 
count of this Circumſtance is well atteſted and much 
more probable. ,, pai” 
Rembrandt was known to be very fond of Prints, 
eſpecially thoſe of Itah; and a Dealer from Rome 
having one Day ſhewn him ſome Pieces of Mar, 8 
Anthony's for which he aſked an Hundred Flertns, ©” 


Wl R:mbrande offered him this Print in Exchange, 


and the Dealer, either becauſe he was willing to 
oblige ſo great a Maſter, or becauſe he believed rhe 
Print to be equal in Value to Anthony's, accepted the 
Offer and the Exchange was made. This Print in- 
deed is Remvrand?t's capital Performance, and con- 


tains a great Number of Faces, in which the Paſ- 


ſions are expreſſed with the utmoſt Spirit and Pro- 

7 It is now become very ſcarce, and the 
ate at which Rembrandt's Works are now ſold, 

render it probable that the Name of the Hundred 


WM Elgin Hece will at length be juſtly given it®. Our 


Lord is ſeen in Front ſtanding a little to the Left, 


he leans his left Elbow upon ſome Stone-work, and 
that Hand is held up; his right, Hand is ſtretched = 


out towards the People, to whom he is ſpeaking 
in Front towards the Middle a Woman appears 
lying on the Ground depreſſed with Languor and 
Diſeaſe, who with many other ſick Perſons, implore 
the Aſſiſtance of Jeſus. To the Left are many Fi- 
gures that appear to be SpeCtators of the Miracles, 
3 and 


® It was lately fold at Cect's Auction for 197. 10s, 


| * . 
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| and upon the Right a great Number of Sick, ene 
of whom is in a Wheelbarrow. This Piece is ſha. 
dowed to the Right, and on the Left it is illumi- 
| nated; it meaſures 14 Inches ths by 10 Inches 


. No. 76. Feſus healing the Sick. Another MW 

Piece lightly etched almoſt with the ſingle Stroke 

only, the Subject of it is not eaſily aſcertained, MW 

but it appears to have Relation to ſome Miracles 

that were wrought by Our Lord who ſtands near 

the Middle of the Print but inclining to the Right; 

his Head is encircled with a Glory and a Man is? 

i kneeling at his Feet; cloſe on the Left in the Front 

: of the Print, a Perſon who ſeems to be dropfical is 

C ſcen fitting in an eaſy Chair. At the Bottom to- 

wards the Middle is written in ſmall Characters, 

| Rembrandt, 1650. This Print is 7 Inches {2ths 
dy 6 Inches, and is not common. 


4 
5 


No. 757. The Good Samaritan, This Piece 

is 8 Inches }ths by 7 Inches ths; in the Front 

an Horie is ſeen in Profile, which a Lacquey holds 

by the Bridle with his right Hand; behind the 
Horſe appears a Man who carries in his Arms the 

' wounded Perſon whom he is ſuppoſed to have taken 8 

| from his Horſe. On the Left appears a flight of 
Steps which lead to the Door of a great Houſe, in 
the Front of which two Men are ſeen talking toge- 
ther, and to the Left another Man in a Cap and 
Feather looks from a Window. Upon the Right 

is a Well from which a Woman is drawing Water. 
This is one of the Pieces that Rembrandt has finiſhed 

with the greateſt Care, and it is finely executed with 


a fmalll Point and alight Hand. Oh 
l Of this Print there are three different Impreſſions. 


In the Firſt, which is extreamly ſcarce, the Tail 
ef the Horſe appears white, and the Wall of the 
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os beyond the Horſe is not ſhaded *. It bas Nei- = 


1 er Nane nor Date. 
In the Second the Tail of the Horſe is ſhadowed, 


Name or Date and is very ſcarce. 
In the Third, which is the moſt common, the 
Horſe's Tail and the Wall are both ſhadowed, and 
n the Middle of the Margin at the Bottom is writ- 
en, Rembrandt, inventor & fecit, 1633. 

There is alſo a Copy of this Piece by which: a 
udicious Eye may be deceived ; it is of the ſame 
ze, and the Figures are in the fame Direction, 
he Tail of the Horſe and the Wall are both ſha- 
lowed, as in the laſt Impreſſion of the N 
but the Name i is wanting. 


No. 78. Our Lord in the Garden of Olives, 5. 


Put the Wall remains white; this alſo 18 without Fe 


his Piece is 4 Inches and + by 3 Inches; Our /-- 44 


Lord is -placed in Front towards the Right, he is 
praying on his Knees and ſuſtained by an Angel; 
farther off, on the Left towards the Bottom, are the 
Apoſtles leeping on the Ground, and behind, on 
the ſame Side, the Door of the Garden appears open, 


and the Guards are ſeen entering to apprehend Jes. + 


Cloſe in the right Corner is to be read, tho' with 
great Difficulty, Rembrandt, f. 165. There ought. 


to be a fourth Figure, but the Third is fo near the 


UIge of the Plate that there was not Room to add : 
ancther 3 the Back-ground 1 is full of Work. 


No. 79. Our Lord bens Pilate. The F ront | 
of the Judgement-Hall is here repreſented, and be- 
fore it a large Body that ſeems to be the Baſe or Foot 
of a Pedeſtal, Pilate and his Attendants are fitting 
above, who ſhew Feſus to the People that are af 
ſembled round the Pedeſtal. There 3 are three Im- 
prefſions of this Piece. The 


„Sold at Mr. Larg/ord's in 1751, for 3 Guineas, 
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Tae firſt and beſt is 14 Inches and 4 by 16 Inche Wi 
1 Achs; ; the Top of the Building to the Right is not 9 | 


| hatched and Fa Back-front is white. 


| much hatched. 


In the Third all the Figures which appeared be- 
fore the Pedeſtal are effaced, and the Pedeſtal ap- 


and two Niches on the Sides; the Door in the Mid- 


the People is arched, and there are ſome other lit- 
tle Ornaments below the Corniſh at the Top of the 
Door, neither of which appear in the other Im- 
preſſions, which are both without a Name. At 


Rembrandt, f. 1655. 


Money. But there is great Reaſon to believe that ; 
the laſt Alteration was not the Work of Rembrandt, 


cafion of it be gueſſed, for that which is ſubſtituted i 
in the Stead of thoſe Parts that were eraſed is very; 


probably the ill Effect of the Alteration which in- 


tors remark, that this Impreſſion is e taken 
from e Plate antecedent to that whic 
fore deſcribed, becauſe all the Figures are differentiy 


: And that of this Plate there are alſo three Impreſ- 
_ ſions; in the Firſt the Foot of the Pedeſtal is plain; 


The Second is only 13 Inches th by 16 lacks 4 
;:ths, and the Top of the Building to the Right | is 4 


pears vacant with a Maſk in the Middle of the Baſe 


dle of the Edifice before which Jeſus is expoſed to 


the Bottom of a little Door to the Right | is written, a 
The laſt of theſe ImpreſBons, tho? it has the leaſt 
Merit, is yet the moſt ſcarce, and ſells for the moſt iſ 


for it has much injured the Piece; nor can the Oc- 


ill executed ; and the Cauſe of its being ſcarce is 


duced the Proprietor to deſtroy the Plate, without 
1 off the intended Impreſſion. 
Upon this Obſervation of M. Gerſaint, the Edi- 


is be- 
deſigned tho' they are diſpoſed in the ſame Manner, 
ib the Second it has two Niches; and in the Third, 


between the two Niches, there is a Statue with a 
long Beard, and it is this Statue of which only the 


upper 
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f pper Part is diſcovered, that M. Gerſaint calls a 
Maſk. Upon the whole, it is probable that Rn 
randt not liking the firſt Execution of his Deſign 
W-faced it and etched it again, perhaps upon the 
N ſame Plate. 1 | | NY 


No. 8. The Three Croſſes. The Compa- 

Wnion of the Ecce Homo, called the Three Croſſes. 

It repreſents Our Lord crucified between two 

© Thieves. Of this Piece which is ſcarce, there are 

Inotwithſtanding three different Impreflions ; the 

W Firſt, which is the beſt and moſt ſcarce, ſhews the 

Plate not to have been ſmoothed, and is without a 
Name. On the Second, at the Bottom near the Mid- 

Idle iswritten, Rembrandt, f. 1655; it is more finiſhed = 
than the Preceding, and all the left Side is more 
hatched, tho” the Effect is not equal. In the laſt. 
and moſt common, theName of Rembrandt appears 
to have been eraſed; it is much darker than the 
other two and more laboured ; but the moſt extra- 
ordinary Circumſtance is, that tho” there is Reaſon 
to believe it to be the ſame Plate, the Compoſition _ 
is totally different except in the Figure of Our 
Lord and the Thief on the left Hand ; all the other 
Figures are altered and differently grouped. The 
Plate is 14 Inches ths by 16 Inches 12th, 

The Editors obſerve that this Impreſſion alſo is 

from another Plate, having no Figure exactly the 


, ſame, not even Our Lord and the Thief; but that 
| the moſt ſtriking Difference is a Man on Horſeback 
to the Left, which is not inthe former Compoſition, 


No. 8x. Our Lord on the Croſs between the? . 
two Thieves. This is an Oval 5 Inches by 3 Inches * 
nrths, the three Marys are at the Foot of the Croſs: 
One of the Thieves is placed to the Left of the Print 
and ſeen behind, and the Reed, at the End of which 
is the Spunge, reſts againſt that Croſs. To this 
| en 2 Print, 


„ 


48 Deſeription of the | 
Paint, which is very lightly ſhaded with a ff 
Stroke, there is neither Name nor Date. 


fe, Ne. 82. Anothet Crucifixion. It is ; 3 in : 
= 2 8.ths by 2 Inches Sths, at the Top near the Mi 
A. 6 7 die is written in ſmall ill-ſhaped Characters, R-nM 
+  brand!, f. without a Date. The Croſs is placed off 
the Left, and the Women are fallen on the Grouniif 

at the Foot of the Croſs in Attitudes of excel 
Sorrow. In the Near- front the Back of a large FM 

gure appears in a Turban; this Figure is almoli 

| black, the Back-ground . very foul, and the 
Execution i is poor. — 


| Neo. 83. The Ecce Hans: This Piece meaſures 20 4 
1 Inches 4th by 16 Inches and an half, and is gene 
1 rally deemed the Companion of the Deſcent fron : 
i the Croſs, NY. 84, whict is nearly the ſame Size 
= : A good Impreſſion is not eaſily procured of either 
= of theſe Prints, but of this with leſs Difficulty thai 
| of the other. The ordering of this Piece was ai 
| very confiderable Work as it conſiſts of an incre-i 
dible Number of Figures, but they are generally i 
deſigned and appear heavy, which is a Fault ver 
common to Rembrandt, when his Figures exceed 
certain Size. Pilate is placed under a Canopy toi 
the Right, his left Arm is extended, and he appear 
to be ſpeaking to the Crowd of Fetus that is before 
him, one of whom is kneeling and offers the Reed 
to Feſus. Our Lord is ſtanding and ſeen in Front 
ſurrounded by the Guards and expoſed to gratity| 
the Malice the People, his Eyes are raiſed to Hea- 
ven, his Arms hang down, and his Hands are joined 
together before; on his Head is the Crown of Ther 
and over his Body only a looſe Garment tied round 
the Middle with a Rope; at the Foot of the Judg-W 
ment Seat appears a Few who ſtretches out his right 


Hand toward the Crowd that fills the Left- front . | 
_ thei 


4 K ͤ——U—) * * 
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e Print, and ſeems deſirous to appeaſe the Fur 

WE the People, promiſing that their Demands ſhall 
L irſt the Drapery of the Man who offers the Reed 


his with ſome other Parts is made lighter. ' 
Mempted. 


and a quarter by 15 Inches. The Subject is illu- 
minated by the Rays of Light that fall from the 


aking down the 8 of Jus from the Croſs ; in 
he upper Part of the Print a 1 
on the tranſverſe Beam of the Croſs, and holding 


— — — 


e ſatisfied. This Piece is highly valued by the 
ourious. In the Margin at the Bottom towards the 


There are two Impreſſions of this Piece; in the 


No. 84. The Deſcent from the Croſs. The 
ompanion of the Ecce Homo; it meaſures 19 Inches 
ky directly upon the Group which is buſied in 
Ian appears ſupported 


che Sheet in which the Body is to be wrapped ; on 
each Side there is a Ladder, on which are two Men, 


- 


W: cuite black on the Shaded-fide; in the Second, 


Te Editors remark that this Piece is by Miſtake 
Falled in ſome Catalogues, The Adoration of the 
Wings; a Subject which Rembrandt never at- 


one of whom ſuſtains the left Arm of Our Lord, : 


between both his own and the other lifts up the 
Wright Arm. Two Men alſo appear below who re- 
e ceive and ſuſtain the Body; on the leſt Side of the 
Print a Few is ſeen in Profile richly habited ; the 
ug two Ends of his Turban hang down, behind, and his 
7] Garment is embroidered and turned up with Fur; 
his right Hand is ſupported on a Walking- Stick, 
and he is ſuppoſed to Fepretent Foſeph of Arimathea*; : 


de quare and very ſcarce. 


ll * There is à ſmall Piece lightly ſketched repre- 
"ll ſenting the Head of this Figure, but turned the other 
ag way, with ſome Part of the Buſt z it is 3 Inches p,th 


Piece is little more than ſingle Lines, it meaſures if 


io Deſcription of the 


On the ſame Side in the diſtant Proſpect appears H 
City of Feruſalem ; and on the Near-ground to H 
; Right are two F emale Figures, ſuppoſed to be H 
Virgin and Mary Magdalene, ſpreading a Carpet 
receive the Body; beyond the Women appear i 
veral Spectators who ſeem to be ſuitably affe 
by this mournful Event. To the Left of the Mal 
gin at the Bottom is written, Rembrandt, f. cull 
Pryvil, 1633; and to the Right, Amſtelodami Ha 
ariekus Vlenburgenſis excudebat. But the laſt Ii 
ſcription is not found on the firſt Impreſſions. = 
This Print is generally defective in the Back of 
the Man who is kneeling down in the Right-fronM 


| Where the W ſeldom * rich and wel 
| Hniſhed, | i 


Ne. 85. Another Deſcent 8 the Croſs. Tu | 


Inches and a half by 4 Inches and a quarter; a 
the Bottom to the Right is written, Rembrandt, ii 
1642. The Body of Jeſus which is ſeen nearly in 
Front is placed in 1 iddle of the Print, his let 
Arm is already freed from the Croſs; and on the 
Other Side a Man appears upon a double Ladder 
with a Pair of Pincers drawing the Nail by whic 
the right Arm is faſtened. 
In the firſt Impreſſions the Comp at the Botton 
to the Left, which repreſents the Virgin fainting, 
3s leſs ſhadowed, for Rembrandt afterwards tt: 
touched it in the dark Manner. 


. 86. Ade The Subj ect in this Piee 
is placed on a Mountain to the = ; at the Fodt 
of the Mountain is a Bier with a Sheet lying upon 
it to receive and bear off the Body. This Piece b 


7 Inches zths 1 fd 6 we 
1 
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No. 87. A dead Chriſt in the Tomb. = 
ompanion of the Preceding, of the ſame Size, 
t without either Name or Date; on the lower 
art of the Print to the Right lies the Body of eſis. 
rrounded by his Diſciples, and to the Left are the 
ree Maries weeping z in the Back- front appears 
large arched Door, and at the Bottom of it ſome 


his Print is more remarkable than any other for 
e Variety of its Impreſſionss. " 
The Firſt, which is moſt ſcarce, is but lighdy . 
haded either | in the Figures or the Ground. 
| The Second is more ſhadowed, and the Fi igure 
f Our Lord only is light. | 
The others are illuminated only by RefleRion: 
The ſmall Arch that is over the Stone-work or 
Wall to the Right of the Back-front is inlightened 
ny by Re election, and the upper Part of the Back- 
* is dark; tho' in the preceding Imp: effions the 
Back- front is light, and the little Arch is black. 
There are yet other Impreſſions both antecedent 
; nd ſubſequent to theſe, which are more or leſs la- 
oured, and conſequently more or leſs dark ; but 
ho? they are ſaid to be five or ſix in Number, yet 
hey differ from each other in ſuch trifling Circum- 
ances, that the Variation, if any, is not always 


o be 9— 


No. 88. The Burial of Pei This Piece is 
Inches 19ths by 3 Inches izths, and at the Bot- 


ithout a Date. It ſeems to be one of his early 
erſormances, and is executed with great Care, 
n the right Side of the Print is a Bier carried by : 
our Perſons towards a Vault or Cavern, which is 
perceived on the Left. Round the Bier are ſeveral 
Perſons weeping, and ſome Mountains at a Di- 
2 N ſtance, 


tone- work, on which there are two Death's Heads. 


om of it is written in large Letters, Rembrandt, f. 7 © 
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ſtance, upon the leaſt ot which there are foal 2 


Fi 1 


No. 89. The Virgin mourning the Death | 
Fefus. The Figure of the Virgin is an Half-leng 


turned to the Right and placed before a Piece | 


Stone-work, on which lie the Crown of Thom 


and the Nails; ſhe ſeems to muſe over theſe M 
morials of Our Lord's Paſſion with a fixed At en 


tion and ſilent Sorrow. 


This Piece which is extreamly ſcarce, is 4 Tnche 


1 
<A 


th by 3 Inches ths; there are two Impreſſio . 
of it, in one of them there is ſome coarſe Shadow 


ing below the Arms and under the Chin, which 
unde been ſeraped away and ſoftened. 


FAD >. le go. Our Lord and the Diſciples of Emaul 
This Piece which meaſures 7 Inches $2ths by | 
Inches iirhs, is hatched in an harſh rude Manne 
with a coarſe Tool. Our Lord appears at Tab 
between the two Diſciples, juſt in the Action of 
breaking Bread, a Piece of which he holds in eaciiif 
Hand; there Rand before him a Plate of VictuabM 
and a Drinking-Veſſel; on the Left, one of the 
— Diſciples appears ſanding with his Hands lifted ul 
and joined together; the other is fitting on th 


Right with his Arms extended in an Attitude « 


Aſtoniſhment. In Front on the fame Side is ai 
Cook going down ſome Steps with his left Hand 
upon the Rail. There is Jas Impreſſion pri 
to this which is very ſcarce, and in which the Ray 


round the Head of Jeſus are not eaſily diftin- 


guiſhed | ; the Hat which is behind the Diſciple wil 


is ſitting is in ſo imperfect a Condition, that the 


Shape of it is ſcarce to be diſcovered ; and upon thei 


whole, the Piece is defective in Proportion as it | 
different from the ſubſequent Impreſſion. At the 
Bottom to the Left is written, Rembrandt, f. 197 
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No. 91. Another. Our Lord is here repre- 
nted to the Right breaking Bread, and a Dog ap- 
ears at his Feet in the Front. The Diſciple who 
s at the right Hand of Jeſus holds a Leg of Mutton 
dy the Knuckle in his left Hand, which he is cut- 
ing with his Right. The other Diſciple is fitting 
ite to the Left in a great Chair over-againſt Our 
ord, praying to God with his Hands joined toge- 
her and lifted up.. In the Middle of the Margin at 
Bottom is written, Rembrandt, f. 1634. This 
Piece is extreamly well executed and meaſures 3 
Inches 3 by 2 Inches ths, including the Space at 
Bottom. OTE po LD ü Srl 7 Obi ig 


No. 92. The Decolation of St: John the Baptiſt... 
Of this Piece no. good Impreſſion was ever made, 
becauſe it was very lightly touched, and in ſome 
Parts the Agua fortis has failed; it meaſures 4 Inches 
Zths by 3 Inches 3. The Executioner appears to 
the Left, and his Arms are raifed for the Blow ; the 
daint is kneeling turned towards the Right with his 
Hands joined together; by his Side on the Ground 
lies a little Croſs with a Band- roll round it, which is 
the uſual CharaReriſtic of the Baptiſt ; in the Back- _ 
View appear a Multitudè of Spectators, in the Front 
Hered and Mariamne, and on one Side a Moor, 
who holds a Charger to receive the Head; to the 
Right is a Building adorned with Columns, through 
which ſeveral 8 appear to be advancing to ſee 
the Execution. At the Bottom to the Left is writ- 
ten, Rembrandt, f. 1640. e : 


Ne. 93. Another Decolation of Saint John. 4. 
Rembrandt has. in this Piece caught the Moment 
in which the Executioner is ſheathing the Sword 
immediately after the Blow has been given; in the 
back Part of the Print to the Leſt is an Opening, 
).. 


— Deſcription of the | 
through which appear three Figures. The Print 
6 Inches F&,ths by 4 Inches 7,ths. It is very ſcarce, il 


and is eſteemed the greater Rarity for the Differena 


of the Impreſſions, which are divided into thre ; 


Claſſes. Sh CE - b 
In the Firſt, which is moſt common, the Habit 


of the Executioner is ſhaded in Front, and hi 1 


Scarfe hangs half before and half behind. 


In the Second, which is ſcarce, the Habit of the 


Executioner is ſhaded only in the Plaits, and the 
Scarf is diſcerned only before. 
In the Third, which is yet more ſcarce, the 
Diſtam- View is clear, which in the others is dark; 


and in general there is the Appearance of leſs Woll. | 


At the Bottom-to the Left is written, R. J. 


It is doubted by many whether this Piece is R 
brandt's; and it appears rather to be a Deſign if 


 Rembrandt's, executed by Livens. 


No. 94. Peter curing the lame Man at th 
beautiful Gate of the Temple. This Piece is ai 
rich Diſpoſition of Architecture which fills all the 
left Part of the Print; to the Right in the Diſtaneſ 


appears a kind of Amphitheatre crouded with People, 


and in the Middle a Flight of Steps leading to ani 
Altar, on which a Sacrifice is offered up. | 
At the Gate of the Temple, which is to the Leſt, 


appear two Fews, and in Front on the ſame Side is 
a Cripple fitting on the Ground; he is ſeen behind 


and ſeems to aſk Alms of Peter who is ſtanding be- . 


fore him wrapped in a Cloak or Mantle, having hi 


Arms extended, St. John appears at his Side in 
nearly the ſame Habit with his Stockings fallen 


down to his Ankles; and it may juſtly be ſaid ff 


| Rembrandt, that he has, in the Apparel and Ap- 
pearance of theſe Apoſtles, expreſſed the Aﬀe- | 
veration of Peter, Silver and Gold have I none. This 


Piece is in great Eſteem and ranked among the beſt 


andt, f. 1659. Of this Piece there are three 


preſſions: 
al; his Legs alſo are more heavy and ill-ſhaped. 
In the Second, the Faces are much better cha- 


nated with ſtronger Expreſſion. St. Peter's Cloak 


Night is more ſhnado wet. „ 
M. Houbraken is poſſeſſed of a ſmaller Piece in 


tched with a faint tender Stroke, very little ſha- 


lowed, and was thought by many to be the only 


ne of the Kind extant. This Piece, with many 


dthers by the ſame Maſter, M. Houbr aten was pre- 


ailed upon to part with to an Exgliſb Virtuoſo for 


rench Writer upon this Occaſion obſerves, that 


ngliſh; he might have added with equal Truth 
and yet greater Sagacity, that he knows not any 


WW cople among whom this Deſire is leſs ; for the de- 
re of Pleaſure is equal in every Breaſt, and is ſo 
Hr from diſtinguiſhing one Man from another, that 


it does not diſtinguiſh Man from any other ſenſi- 


pleaſed with Prints, and another with Money. 
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=P mbrandt's Performances. The Countenances 
W the two Jews, who appear at the Gate of the 
emple, are admirable and full of Expreſſion, and 
e whole Piece has a fine Effect. Upon the Stone, 
Wn which the lame Man is ſitting, appears, Rem- 


; 84 : — * - — - — " — 
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hn the Firſt, which is moſt ſcarce, the Cloak of 

Peter has fewer Folds and the Drapery is lefs natu- 

lacterized, executed with more Spirit, and ani- 
more natural, and his Legs better deſigned, 


And the Third, which is moſt common, differs 
rom the Second only in that the Ground to the 


which the ſame Subject is differently treated, it is 


rhom he had a particular Friendſhip. And the 


e knows not any People who have a greater De- 
ire to poſſeſs that which pleaſes them, than the 


ive Being, tho' it is ſtill true, that one Man is 


In this Piece the lame Man is ſitting on the 
Ground with two Crutches lying by him; St Peter 
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=> Deſcription of the 
is ſtanding in an erect Poſture and his Arms are. 
tended. Near him is St. John who is alſo ſtanding 


but in an Attitude ſomething inclined. Upon ty 
| = ht is a Gate which reſembles that of a Pri 


Peter the Stile and Expreſſion are fine, and iti ; 
much to be regretted that Rembrandt had not i 
tience to finiſh this Piece with more Care. Then 
is one other Impreſſion of this Piece in Bering 1 
Collection, which is in the King of France's I 
brary, and e there is not a. Third in W 
2 World. . 


Piece is executed in a very good Taſte and with. ; 
light Stroke; it meaſures 7 Inches 41ths by Inch 
ths. The Eunuch appears in the F ront towar 
the Right kneeling on one Knee, and St. Peter 
repreſented behind him adminiſtering the Sacramenſ 
of Baptiſm ; on one Side of. St. Philip, and near 


holds a Mantle and Cap. Farther to the Left i i: 
Hand, and refts the Right on his Hip, the Elbou 
being feen in Front; in the Diſtance appears tl 
Chariot of the Eunuch drawn by many Horſes auf 
covered with an Umbrella. At the Bottom toward 


1641. 


| 1 This Piece, which is in the dark Manner, 


Inches vaths. 5 


er than a Temple; but in the Head of San 


No. 95. The FRY of the 3 ll 


in * Middle of the Print, is a Mooriſp Page wii 
Man on Horſeback _ holds a Pike in his lf 


the Right is. written, Len and l 


No. 96. The Angel n Peter from Pi 


extreamly ſcarce, and meaſures + Inches by 


No. 97. The 3 of the Virgi in. The vil 
poſition 7 this Subject is noble, 1. it is ,execut 
in a light tender Manner. Es o the Left neh | 

. £1208 
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* igure habited like a Je, he is ſeen from behind 
ing at a Table and reading in a great Book; 
er this Table is ſeen a devout Patriarch, his Arms 


fore him, and he looks with a fixed and mourn- 


e many Perſons, ſome of whom are weeping, 


Phyſician, feels her Pulſe: At the Feet of the Pa- 
riarch a Child holds a great Croſier, and to the 


ppears to the Right above, and below is written, 
enbrandt, f. 1639. This Piece is 14 Inches and 
n half by 11 Inches and an half, In the firſt Im- 
reflions an eaſy Chair which ſtands in the left Cor- 


Ifterwards effaced and the Margin made clean. 


No. 98. The Martyrdom of Saint Stephen. 


his Piece is very carefully executed and has a fine 


Wubject is diſpoſed to the Left, St. Stephen is repre- 
lented kneeling and is placed in the Middle of the 


olds a Stone with which he is about to ſtrike him 
on the Head; in Front to the Right another Few is 
| | | taking 


ing down, his Hands are claſped one in another 


| Attention on the Virgin who appears to be ex- 
iring in a Bed ſupported with Columns, near which 


nd among others a Man who raiſes up the Pillow 
hind on which the Head of the Virgin reſts and 
olds an Handkerchief under her Noſe, while ano- 
her Perſon, who was doubtleſs intended for the 


Right are many Women, ſome in Attitudes of 
rief, and ſome of Prayer. A Glory with Angels 


er of the Plate is leſs ſhaded than in the others, 
ind in the Margin at Bottom are many little Strokes 
which were made by trying different Points, and 


Effect; in the Diſtant-Proſpe& to the Right are 
diſcovered many Ruins: The principal Part of the 


Plate; he is habited in a Tunic and one of his 
Feet is bare; over his Head is ſeen a Few who lifts 
great Stone with both his Hands which he aims at 
the Saint; on the other Side another pulls him with _ 
is right Hand by the Tunic, and in the Left he 


CT td 
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been leſt white on Purpoſe, Rembrandt, f. 
Inches 7th. 


only in ; 
_ r&ths by 12 Inches F,ths, and repreſents St. Jerom 
kneeling and contemplating a Death's Head tha 


Stroke; this Piece has neither Name nor Date but > 
is undoubtedly the Work of Rembrandt. | 


is 3 Inches ths by 4 Inches, the Figure is placed 
in the Middle of the Plate fitting on a Bank at thei 
Foot of a Tree and directed towards the Lett. 
Near him the Lion is ſeen at his full Length crol- 
ſing the Print from Left to Right, and in the right 


ten, 1654, but without a Name. This Print i; 
wa Il etched and carefully finiſhed, = : -:. 


| 4 Inches by 2 Inches 12 ths, lightly etched with 2 
very fine Point, but the Back-ground is quite white, 
the Aqua fortis by ſome Accident not having ſuc- 
ceeded. This Print is arched at Top; the Saint 
appears in the Middle of the Print facing the Leſt 
and kneeling, his Hands are raiſed and joined, and 


open, and in the Back-view to the Right is the 
Lion; at the Bottom on the ſame Side is written, 
| Rembrandt, f. 1632. | 


Dreſcription of the 4 
taking up a Stone for the like Uſe ; lower on te 
ſame Side is written in a ſmall Space which hal L 

1635 
This Piece meaſures 3 Inches and an half by KN 


PIOUS SUBJECTs. | 
No. 99. A Saint Jerome. This Piece is found(i 


I. Houbraken's Collection; it is 14 Inch 


lies before him; in the Head, and almoſt all the 
upper Part of the Figure, there is only the fingle 


Ne. 100. Another Saint Jerome. This Piece 


TS 


Corner appears a Death's Head, near which is writ-· 


No. 101. Another Saint Jerome. It meaſures 


he looks upward ; before him lies a great Book 


: NY, 


* 
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No. 102. Another Saint Jerome. This Piece 
executed in a very fine Taſte, it is 6 Inches 7; ths 


Wy 4 Inches ;;ths, and the Back- front is not finiſhed. 


a 


In the Middle of the Print appears the Trunk of 


large Tree which divides into two as it riſes 


Wowards the Top of the Print and fends out one 
ranch towards the Right; at the Foot of the 


ree on the other Side is the Head of the Lion 


hich is the Characteriſtic of this Saint, who ap- 


Scars to the Right of the Print in Spectacles writing 


Wn a Book which is placed on a Board, and at one 


nd of which is a Death's Head ; under the Trunk 
f the Tree, in a little Scroll within the Plate is 


ritten, Rembrandt, f. 1648. There is another 


ery ſcarce Impreſſion of this Print which was taken 


before the Name and the Line that forms the Scroll! 


vas cut. 


No. 103. Another Saint Jerome. The Saint ! 
s here repreſented kneeling with his Hands joined 5. | 
ogether and turned towards the Right, the Lion is 4 , 
dehind him and looks the ſame way; further back, 


o the left of the Print, lies a Book ſhut, and upon 
t ſtands a Water- pot, the Back- front or Ground is 
generally foul and the Etching ill executed; on the 

op towards the Right is written in large tho' 


7 

u Ne. 104. Another Saint Jerome. It is greatly 
t o be regretted that the whole of this Piece is not 
d rniſhed. It is 6 Inches aths by 7 Inches 2, with- 
k Hit either Name or Date. The Diſpoſition of the 
ie ubject is rich, and that Part which is finiſhed is 
, an admirable Taſte. The Compoſition is very 


T uch in the Manner of Albert Durer : In the upper 
art of the Diſtant-Proſpect appears a Village which 
s the moſt finiſhed Part of the Print; at the Bottom 


carce legible Character; Rembrandt, and below, f. 
1635. This Piece is 4 Inches 2 by 2 Inches iaths. 


Be © 


n 


bo Deſcription of the . 
of this Village is a Fall of Water with a Bridge t 
the Middle is a Cluſter of Trees which is af 


1 — c ome ep 
1 . + = — — — __ 


Tree upon which a white Bird is perched. Th 


of the Saint which is nearly finiſhed ; he is placdlf 
to the Left of the Near-ground and is reading in 
Book which he holds with both his Hands. Th 
Lion is placed behind him towards the Middle upa 
the Top of a kind of Rock which ſupports tWll 


_ 32ths, The Saint is repreſented fitting, he has 
very large Hat upon his Head and is reading in 
Book; behind him appears the Lion, and in th 


End of a Wooden Bridge. 


Man fitting in a Room at a Table which is plact 
before a Window to the Right. He has a kinds 
Cap upon his Head, and it would be doubted wh 
ther he was intended for St. Ferome, if a Lion vi 
not, tho' with ſome Difficulty, perceived under tl 
Table; upon this Table is a Crucifix, the Top! 


Window; on the Left is a Stair-Caſe, but it is ve 
_ obſcure, and in the Margin is written, Rembranh 


f. 1642. The Clair Obe. in this Piece bs 


two Figures paſſing over it; on the Left towark 
finiſhed, and lower there appears the Stump of 


reſt of the Print is only ſketched, except the Heal 


Diſtance a Landſchape, in which is diſcovered i 


| | NC, 106. Another Saint Jerome. This pied 
is executed in the dark Manner, and-repreſents 


which, tho' not eaſily diſtinguſhed, is near d 
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king Effect, jb. eaſures ,6 Inches x * by s 
tg ths. Of, 9f 4 2 70 

In the Firſt, which 1 

he Caſement which i is to he Right is Jeſs open, 
ging half hidden behind a Curtain which falls down 
moſt in a right Line. 
In the other which is more common, the O pen- 
ng of the Caſement is wider, and the aks be- 
ns a little drawn back at the Bottom does not fall 
nearly in a perpendicular Direction. The Effect 

We this 3 is not equal to that of the F ormer. 


hich is very ſcarce, St. Francis is repreſented upon 
is Knees, praying; his Hands are joined upon a 
Book which is placed at the Foot of a Tree. 
Dver-againſt the Saint is a Crucifix ſet up between 
wo other great Trees that are to the Left. That 
Part of the Subject which is to the Right is unfi- 


ered, who is alſo on his Knees praying before 2 
ected towards the Right, is placed under a kind of 
Rafters: At the Top of the ſame Side appears a 
Building in Form of a Chapel on which a little 
roſs is erected, In a ſmall white Space which is 
riten in large Characters, Rembrandt, f. 16 57. 

n ſmall Characters over the other. 


M. Houbraken was poſſeſſed of another Impreſſion 
{this Piece, which, tho' it has leſs Merit is yet 


deen before- mentioned. The moſt conſiderable 


rece HMAene 2 &12%.) e 10, 
is very ſcarce, that 


| 1 
No. 107. 4 Saint Francis. In this 8 Fh 


iſhed, but another Religious is nevertheleſs diſco- 
ook; this Figure, which is ſeen behind and di- 


ovel covered with Thatch; one of his Arms comes 
dut from under it and is ſupported on one of the 


ncloſed with a ſingle Line, within the Print, is 


This Name and Date is written a ſecond Time 


þ very great Rarity, but he could not refuſe it to 
he Importunity of the Engliſh Virtuoſo who has 


Pifference i is in the Figure of St. H. ancis, which in 
| chis 
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risImpreſſion is light, and in the other is ſhadowelj 
all that Part of the Print which is behind the dan 
is alſo lighter, and the whole Piece is leſs finiſhed 
It meaſures 6 Inches + by 9 Inches. 


No. 108. The Hour of Death. This is 1 
allegorical Subject 4 Inches and 1 zths by 3 In che 
and a quarter, without Name or Date. To ta 
Left of this Print, which is ſcarce, appears Part of: 
Skeleton, by which Death is repreſented, holdinif 
an Hour-Glaſs. On the ſame Side under a Ten 
appears an old Man who leans on a Table, ani 
| Aretching out one Hand ſhows the Skeleton to 
Woman richly habited, and having on her Head aff 
Hat and Feather who is ſtanding before him a litt 
do the Right; the Back of this Piece i is a Landſchar 
with PerlpeRtive. Under the Skeleton are the twill 
following Latin Verſes, written in four Lines i in 
Cartridge: ey | 

Dur + ſpeculum hac cernis, cur non Mts ſpern "i 
Tali namgue domo conditur omnis hams, | 

There are ſome Impreſſions in which, inſtead d 
the Cartridge and Latin Verles, there is a gra 
fquare Scone, but tey are very ſcarce. 


No. 100. Youth ſurprized by Death. . 
Piece is extreamly well etched with a light Poin 
and conſequently the Impreſſion is faint ; it mes 
ſures 3 Inches th by 2 Inches {2ths, and repre 
tents a young Man ſeen in Profile to the Left, wit 
a young Woman ſeen behind gayly dreſſed in al 
Hat and Feather; this young Couple are ſurprize 
by Death, who is iſſuing from a ſubterraneous Pla 
ro the Right. Iii the bottom Marg to the Lei 
+ written, Rembrandt, and lower, f. 1039. "Thi 
Print | IS ſcarce. | : 


Nb. 
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No. 110. A Man Meditating. This Print is 
ery black and without a Name; it meaſures 4 


of the Print a Man is repreſented ſitting at a Table 


ight upon the Subject; the Man is ſeen in Front 


ieces ; his left Elbow reſts on the Table, the left 


kaſy Chair; the Effect of the Clair Olſcur. is in 
his Piece extremely good, but the Impreſſions that 
pre too dark are worth nothing. 1 


PIECES or FANCY. 


ery ſingular Compoſition extreamly ſearce and 
vithout either Name or Date, tho? certainly known 


dis Characteriſtics to be miſtaken. as well in the 


Wo a rude negligent Manner, and tho' the Figures 
are eaſily defcribed it is difficult to gueſs the Sub- 


bound together; over them appears a Bird that re- 


ons the Subject, and from which proceed many 


nches 1ths from Top to Bottom. Jo the Right 


pon which lies a Book open, and over it a Lamp 
aſtened to the Wall, which throws a very faint. 


land is placed on his Forehead in an Attitude of 
tidy, and his right Hand lies on the Arm of an 


No. 111. An Allegorical Piece. This is a 


o be Rembrandt's, being too ſtrongly marked with 


Ftching as in the Deſign; it meaſures 6 Inches 
ths by 6 Inches and three-quarters; it is ſcratched. 


ea. Tt repreſents a kind of Ruſtic Altar on which 
ie Fire is kindled, and above it two winged Genii 
| xtreamly ill drawn, eſpecially in the lower Part, 
eir Thighs and Legs reſembling rather thoſe of a 
l onkey . aa a Man; theſe Genii appear to ſound: 
Trumpet which they hold in one Hand, and in 


the other they hold each of them-ſome Ears of Corn. 


lembles a Heron with its Wings diſplayed in the 
Middle of a luminous Circle which as it were 


G 2 Rays 


% 


8 
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and has ſuch a Cap as is common in Rembrand!'s 
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. . OE ages eager 


fore-ſhortened ; the Head bein 


many others. 


all without Name or | Inche 
4th by 8 Inches F;ths; near the Middle of this 
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Rays of Light. At the Foot of the Altar near th 
Middle is a Figure thrown down which appeaf 


in Front and tl 
Feet behind; to theRight is a Landſchape, in th 


lower Part of which is a Figure that receives one q 


the Rays of the Glory upon its Head ; on the LA 


are three other Figures, one of which holds up 
the Air an Infant in ſwaddling Cloaths, upon whiaif 
alſo ſeveral Rays of the Glory are ſhed. Int | 


Depth many Houſes are ſeen in Perſpective, 


No. 112. The Star of the Kings. This is 


Night- Piece and meaſures 3 Inches 5;ths by 5 Inchal 
and a quarter, it is called in Holland, The Star if 
the Kings; this luminous Body is diſcovered neu 
the Top of the Print to the Right carried by a Man, 
who has a Crown on his Head and is followed by 


It is a Cuſtom among the Populace in Holland to 


carry in Proceffion on the Feaſt of the three King 
a put Lantern in the Form of a Star at the endo 
2 

low the Star, are dreſſed in a ridiculous Imitation 
of Royal: and this diſorderly Company in Mal. 


ole; the Perſon that carries, and thoſe that fol- 


querade is attended with ſuitable Muſic from Houle 


to Houſe, where they endeavour to obtain Mone 
ſrom the Bourgers. T1 IE 0s 88 


No. 113. Hunting pieces. Four Hunting Pieces 
ate. The Firſt is 11 Inches 


Piece, inclining to the Right, is an Horſe fallen 


down with his Rider who lies under him; higher 
up appears another Horſe curveting, on which fits! 
Turk who is throwing a Javelin at a Lion; and 
another Lion appears lying on his Back and wounded 


with an Arrow, 


T- 
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The Second is 5 Inches 3 by 4 Inches and a half, 


\ Turk who is throwing a Javelin at a Lion; theſe 
igures are placed to the Right, and a little beyond 
he Lion appears a Tyger nuring a Man whom 
e has thrown down, : 
The Third, which is 5 Inches 3 1 by 4 "eg and 
3 quarter, repreſents a Lion devouring a Man who 
s fallen down on his Horſe, | 
The Fourth, which is 4 Inches by 2 cb and 


ceſents a Groupe of Horſemen fighting againſt 
ach other with Lances. 


df theſe Prints, but it is 10 trivial that it does not 
merit a a Remark. 


No. 1 114. Three Oriental Figures. T his Piece 
Is 5 Inches and a quarter by 4 Inches and ;3Eths:: 
To the Left appears an Houie in the Flemiſh Man- 
ner, and in it a Man in a large Cap and a Cloak 


mut, and before the Door are three F igures in Ori- 
ei Hants, At the Top of this Plate to the Right. 
Is Written, backwards, Kembn andi, f. 1641. 


No. 115. The Blind Man. The Blind Man, 
18 accompanied by another who is younger and! 18 
playing upon a Bagpipe, he holds his Dog i in a. 


od Leaſh, fronting the Door of a Peaſant's Cottage, and 
the Peaſant and his Wile are diſcovered within and 


a little Child between them. The Blind Man 15 


placed to the Left of the Print and the Door is on 


3 Right. There i is neither Name nor Date to 


quarter. 


ind alſo repreſents a Horſe « curveting, on which ſits. 


ths, is rather a Battle than a Chace, for it re- 


"There is ſome Difference among the Impreſions | 


leaning againſt the lower Part of the Door which is. 


this Piece; it is 5 Inches * ths by 4 Inches and a 
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that this 
to the Tragedy, of which the following are the 


A Woman of Bohemia having found Means toi 
| Real away a Spaniſh Princeſs in her Infancy, took 


together on a Journey, as they were paſſing through 
a Wood the young Lady was ſeen by a Prince who MW 
was Hunting, and being ſtruck with her Beauty he iſ 
became paſſionately in oh 
he diſcovered, by ſome Accident, the Secret of WM 
ber Birth, and took her out of the Hands of the Bu 
Hemian to make her his Wife, 2 | 


this Story: An old Woman is repreſented dreſſed 
like a Bohemian and leaning on a Stick, and on 
one Side of her appears the young Princeſs, who is 
diſtinguiſhed by the Elegance of her Habit ; they 
are paſſing the Wood and their Courſe is directed 


No. 116. The Little Spaniſh Bohemian. Thi 


is a very ſcarce Piece without either Name or Date 
but compleatly executed in the beſt Days of Rem: 


brandt, The Subject is taken from a Spaniſh Story 


which has been wrought into a Dutch Tragedy that 


is {till by rene: at Amſterdam ; and it is probable 
rint was etched to ſerve as a Frontiſpiece 


principal Events. 


great Care of her Education, but concealed from her 
the Dignity of her Birth. It happened that being 


ve with her. Soon after 


% 


This Print repreſents only a ſingle Incident of 


to the Right. This Piece is 4 Inches 42ths by 4 


Inches ths. 


No. 117. The Rat-Killer. This Print is 5 


Inches F£.ths by 4 Inches Z,ths ; within the Print 
near the Bottom on the right Side is written in very 


ſmall Characters, Rt. 1636. It repreſents an old 
Man holding in his left Hand a Stick with a Baſket 
at the End of it, from which hang ſeveral Rats; he 


has a great Cap on his Head and a ſhort Cloak 
turned up with Fur, He is accompanied by a little 


Boy 


W—_ As 
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yy who carries a Bex of Ratſbane, ſome of which 
e old Man is giving to another Figure that is on 
ie Steps of a Door to the Left, and by the Side of 


ottage. There are. ſom Impreſſions, tho” they 
re very ſcarce, in which the Trees that appear on 
e Side of the Houſe towards the Top are not 
D „ Moogbe &. k 


No. 118. Another Rat-Killer. This Piece is. 
ery coarſely ſcratched and appears dirty and blot- 
ed. The Rat-Killer is ſeen in Profile, and placed 
o the Left of the Print looking to the Right, his 
\rm is extended, and he holds one of his Packets. 
n his Hand which he appears to be offering to Sale; 


on one Side of him a long Pole is fixed up in the 


It is extreamly rare but is found in Beringhen's 


Inches FZ,ths by 3 Inches. eee. * 


No. 119. The Little Goldſmith. Another 


— 6 ded — — 2 


Ground to the Left is a 


This Print has neither Name nor Date. 


= Tv EX TY Cr How ww oF ws 


Ne, 


hich appears the Trunk of a blaſted Tree and a 
garrel: to the Right, in the Diſtance is ſeen a little 


mall Piece meaſuring 2 Inches '2ths by 2 Inches; 
this Print has been extreamly ſcarce becauſe the 
Plate was miflaid, but ſince the Plate has been 
ſound the Print has been more common; it is etched 
na good Manner and highly finiſhed. In the Back- 
3 and in Front a 
Man who holds a ſmall Figure repreſenting Cha- 
ity on an Anvil with his left Hand, and ſtrikes it 
with an Hammer which he holds in his Right, 


round, and at the Top of it is a Kind of round 

age from which hang dead Rats. This Piece 

eems to be the firſt rough Draught that Rembrandt. 
ade when he was deſigning the preceeding Piece. 


,olleftion in the Library of the French King; it is 
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„VN. 120. The Kouck-Maker, called in Engliy 
bd} the Pancake-Woman®*. In this Print, which max 
ſures 3 Inches à by 2 Inches taths, there are many 
Figures, but the Principal. is an old Woman ſeen i 
Profile and turned towards the Right; ſhe appen 
ſitting near the Middle of the Print and holds in he 
right Hand a Frying-Pan, which is placed over .. 
Fire with Koucks in it, which ſhe is turning with heli 
| Left. In the Near-tront towards the Bottom is if 
Child fitting on the Ground and crying for Fear off 
Dog that appears near him. Near the Middle of t 
Margin under the Print is written, Rembrandt, ii 
1635. OE | . „ 5 


Neo. 221, The Sport of Kolef+. In the Bach 
Ground towards the Left is a Man who appears u 


A Kuck is a Kind of Paneake made of Flou 
Eggs and Milk, and fried in Butter.. 
F Kelef is a Sport very common in Holland, but ſcardt 
known in England or France; the Place in which they 
Play is a Kind of Mall from 40 to 60 Feet long, and 
9 or 10 Feet wide; at each Endeof this Ground, and 
at equal Diſtances from the two Sides, a wooden Cys 
linder is ſet up which is about two Feet in diameter and 
about 2 Feet and an half high; the Balls that arc uſed 
_ in this Game are about the Size of thoſe uſed at"lennis 
I. - and are ſtruck with a Kind of StaF, the End of whuch 
"Wh eis loaded with Lead and ſhaped lixe a Croſs. At tht 
Beginning of the Game the Bal's are placed at ead 
End of the Ground, and the Players ſtrive who ſhall 
firſt ſtrike the Ball fo as that it ſhall touch the Poſt at 
the oppoſite End; this is not often effected at the firk 
Stroke, but each endeavours at leaſt to lay his Ball in 
fuch a Poſition as that it ſhall ſtrike the Poſt, not ob. 
Lquely but dire&ly, at the next Blow; if at the ſecond 
Blow the Ball rebounds in ſuch a Direction and witl 
| ſuch a Force as to come ſo near to the Poſt at the End 
from which it was firſt driven that the Player can mal 
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ike a Ball with the Inſtrument uſed in this Sport. 
o the Right is another Man fitting down with his 
ands croſſed, one of his Legs lying croſs a Bank, 
nd his Elbow ſupported on a Table with a Pot 
landing by him; at a greater Diſtance towards 
e Middle are two other Figures not finiſhed, 
n the Left near the Bottom is written, Rembrandt, 
1654. This Piece, tho? it is ill executed and 
roduces ſcarce any Effect, yet is very ſcarce, It 
neaſures 3 Inches and ; by 5 Inches ths. 

No. 122. A Few's Synagogue. This Piece is 
Inches 3 by 2 Inches ths, and very highly 
niſhed. In Front to the Left appear two old 
eus, or Doctors of the Law, who are the two 
argeſt and principal Figures. Above theſe Figures 
dn a Stone is written, Rembrandt, f. 1648, but 
he Characters are almoſt imperceptible. The left 
and of one of the Figures is ſupported on a Walk- 
ng-Stick, and the Right is placed on his Breaſt; | 
is whole Attitude expreſſes Attention, and the 
ther ſeems to be. talking to him with great Emo- 
on. In the Back-Ground to the Right part of the 
emple is diſcovered . in Perſpective, in which 
any. Fewws are fitting, and Tome appear to be com- 


ng in and going out. Þ 


No. 123. The Fortune. An allegorical Piece G3. 44 h 
/ eaſuring 6 Inches Z;ths by 4 Inches th. A little“ 5 : 


o the Right is a Dutch Vetjel crouded with People, 
dn which appears the Figure of a Woman naked 


een from behind; ſhe holds the Maſt in her left 


t touch that Poſt at the third Blow, he is almoſt ſure 
o win, becauſe the Winner is he that impells the Ball 
igainſt both the Poſts with the feweſt Strokes; yet there 
re Players ſo dexterous as to effect this at two Strokes, 


70 = 
Hand, and ſtretches the Sail with her Right; ont h 
Shore to the Left appears a Man crowned with Lay 
rel, and mounted on an Horſe that ſeems to be fl. 
ling, who looks after Fortune as ſhe is leavin 
him with Anxiety and Regret; over this Figureyli 
a gigantic Repreſentation of one of the 'Thermz i 
or Hot-Baths, divided into two Heads; and c 
to the Left is a mixed Multitude; ſome going 


of Amfterdam. It repreſents the Inſide of a Tempi 
adorned with Columns and crouded with Figure, 


which is an Altar with the Fire kindled and a Priel 


two Figures kneeling, which ſeem to have been in- 
| tended for Creuſa and Jaſon; of this Piece which i 


that which is moſt common the Image of Juno ha 
a Crown on its Head, and in the Margin at Bottom 
are four Dutch Verſes. Under the Print to the 
Right is written, Rembrandt, 1648. In the other 
Impreſſion which is ſcarce, the Head of 2 is co- 
vered only with ſuch a Night-cap as the Dub 


ſons may deem not altogether decent for a Goddels 


wards ſubſtituted a Crown in its ſtead ; but this 
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away, ſome in Attitudes of Complaint, and fone , 
of Prayer. On the Side of the Veſſel is written, 
Rembrandt, f. 1633, but the Name is ſcarce 


perceptible, and the Figures are in ſome Degre t 


imperfect. A good! 


good Impreſſion of this Print is rarely 
to be found, © | . = 


: 
Ne. 124. The Marriage of Fa/on and Crea 
This Piece was etched as a Frontiſpiece to a Dua 
Tragedy called Medea, which was written by tie 
Burgomaſter Six, who was then Secretary to the City 


On the Right appears the Statue of Juno, before 
Preparing to ſacrifice : At the Foot of the Prieſt are 


elaborately finiſhed there are two Impreſſions. II 


Women generally lie in, which perhaps ſome Per: 
and imagine that for this Reaſon Rembrandt after. 


Breach 
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each of Coſtume * was very common to Rem- 
andt, who does not appear to have been ſolicitous 


e Faſhion of his Country, which renders ſome of 
is Pieces ſo groteſque that it is impoſſible to for- 


encies which excite Admiration. 


Inches ths by 3 Inches $,ths, and extremely 
carce, A Female Figure tolerably handſome ap- 


n the Middle of the Print, Before her appears an 
old of her left Foot and is cutting her Nails with 


he other, The Back-ground appears very faint, 
and the Piece has neither Name nor Date. 


Inches and 4 by 3 Inches and ths, it is well 
xecuted and repreſents the Front of an Houſe, 


ve or 


arked with, Rf, 1041. 


Manner of treating a Subject conſiſtently with the 


as the Perſons were habited and circumſtanced which 
hey are intended to repreſent, _ 


> accommodate his Figures to Place and Time; 
ut has almoſt conſtantly habited them according to 


ear Laughter, notwithſtanding there are Excel- 
No. 125. The Corn-Cutter. This Piece is 


ears fitting on a Bank, her Head is dreſſed with 
ne Hair, and her Shift is drawn down fo as to diſ- 
over her Arms and her Back almoſt as low as the 
Middle. She looks towards the Left, and is placed 


Id Woman in Spectacles who with one Hand takes 


Ne. 126. The School: Maſter. This Piece is 


n the Door-way of which is an Hatch ſhut cloſe, 
thin the Houſe appears a Woman leaning againſt 
be Hatch, and by her a little Child of which the 
Head only is ſeen. To the Left is an old Man with 
2 Children about him. This Piece is 


| No, 
* Colume is a Term in Painting which fignifies the 


ine and Place, by habiting and diſpoſing the Figures 


| 
| 
N 
| 
i 


directed towards the Right and has a Baſket beſyn 
chat he holds out with his left Hand, his right Hall 


a Sabre, his Knees are a little Bent, and under hi 
Feet is written in great Letteis, Rembrandt, |, 


and is lightly etched with great Spirit, 


Name or Date. To the Right of the Print appear 
a young Man who holds an Inkhorn in his le 
Hand, and is drawing after a Buſt from a Book by 
theLight of Candle that is placed at his Side. The 
Back- ground is filled up. To the Left is a Pe 


| of it is a Cheſt or Preſs on which lie many Pon. 
 folio's, EIN . 


. of 


Hand and a little Boy in his Right; behind them 
quite to the Left is a Woman ſketched only witi 
an Outline, and the Peaſant is the only Figure that 
is finiſhed ; upon his Head is a Hat with a ver 
narrow Brim which hides his Eyes; the Sleeves ot 
this Habit, or rather his Doublet, are made of ſe— 
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No. 127, The Mountebank. This Figure 
him from which he ſeems to have taken a Packs 


is placed on his Hip, and below hang a Pouch a 
1635. This Piece is 2 Inches $2ths by x Inch ths 


No. 128. The Draughtſman. This Piece i 
3 Inches ths by 2 Inches ths, without either 


deſtal or Footſtal over the Buſt, and by the Side 


Ne. 129. Three Peaſants. This Piece is 
Inches #,ths by 2 Inches Fzths, without either 
Name or Date, but executed with great Spirit. Ini 
the Middle ſtands a Peaſant with a Staff in his let 


veral Patches or Stripes, and he has a Knapfaci 
behind him. To the Right are ſome faint imper- 
fect Strokes and the Back-ground is white. 


No. 130. A Sleepin Cupid. This Figure 1s 
placed on a Bed in the Middle of the Print, the 
EE _ ings 
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ings are diſplayed, and one Elbow reſts on a 
low, at the End of which lies his Bow unſtrung. 
tis thought that there is a Name at the Bottom of 
s Print towards the Right, but the Strokes are 
) confuſed and indiftinct, that it cannot poſſibly 
e decyphered; it meaſures 4 Inches ths by 3 
ches ; the Deſign is heavy, and the Etching 
ard, „ 55 


No. 131. The Few with the Great Gebe 
his Figure is r pred walking from the Right; /_ 
Wowards the Lf His Head, which is a three- 48 5 
quarters, is covered with a very high Cap equally ? | 
ide from the Top to the Bottom; he leans upon | 
x Walking-Stick with his right Hand, and ſeems 
o point towards ſomething with his Left. This 
Piece is full of Spirit and etched with a light Hand; 
dear the Middle of the Margin at the ee is 
ritten, Rembrandt, f. 1639; it meaſures 3 Inches 
W:.th by 1 Inch th. 12 . 


No. 132. An Old Man with a Child. The* - 
Wold Man is ſitting, he has a long Beard, and there 
fine Expreflion in his Countenance. Between 
is Legs is a little Boy who laughs and holds up 

Wi Apple with his left Hand, while the old Man 
Wearcties him with his Right. This Piece is full of 
Wpirit, and etched with a very fine Point; it is 4 
Winches &ths by 3 Inches ; and at the Bottom to 
Ide Left is written, Rembrandt, f. but the Date is 
omitted. „%% ᷑ e 


N. 133. The Onion Woman. This Piece 

b well executed, highly finiſhed, and very ſcarce; 
t meaſures 4 Inches grths by 2 Inches 1xths. An 
dd Woman is repreſented fitting to the Right of 
the Print looking towards the Left; her Hands are 
ined and ſupported on her Knecs; and her Feet, 


D 


A Rope of Onions which hangs upon the Wall, 


him. This Piece is 2 Inches {&;ths by 1 Inch, 


and his Hands are placed behind him; the Back | 
Ground is white, and near the Top to the L 


Piece is etched with a fine Tool and but litth 


and his Hair is long and ſtrait, he leans on a Tab 


Ground is ſhaded, but it is darkeſt on the right 
Side towards the Fog. On the Left, towards the 


: legible; and lower, 1641. This Piece is 3 Incl 
and ; ; by 3 Inches. Ns 9 PET 


and a Stick. This Piece is lightly etched and re- 
| Jar an old Man in a Turban with a ſhot 


faſtened with a Girdle, and his left Hand is fup 


has neither Name nor Date ; it meaſures 5 Inche 
: ach by 4 Inches, 
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which are naked, are placed upon a Dutch Hon 


little to the Left, over- againſt the Figure, gal 
Name to the Print; near the Top on the righ 
Side! is my Rt. 1631. | . 

No. 134. The peaſant «eh his Hands behin | 


The Peaſant is an Halt- length turned towards th | 
Right and ſeen in Profile; upon his Head is; 
Sailor's Cap, his Habit is a kind of ſcanty Double 
written, At. 1631. 
No. 135. A Man Play ing at . Ty 


ſhaded; the Man is ſeen in Front, and has! 
pointed Beard ; he has a common Cap on his Head, 


and holds Cards in "his Hand. The whole Back 


Middle between the Top and the Bottom, is writ 
ten, Rembrandt, f. tho' the Characters are ſcarce 


N®. 1 36. The Old Ma an with a ſhort Bear | 


eard ; he is wrapped round with a Cloak which 
ported on a Stick; the Back-Ground is white, ex 


cept a ſingle Stroke that croſſes it behind the Legs 
of the Figure. This Piece, which is not common, 


Ne, 
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Neo. 137. The Blind Fidler. This Fi TUre is. 
nown to repreſent a Blind Man by a Dog; he has 
fur Cap on his Head,. a Cloak over his Wonders 
nd is directed towards the Right; in the Back- 
round to the Left appears a Woman who is going. 
to a Houſe, behind which is a Tree, In the 
liddle of the Margin at the Bottom of the Print 
written, Rr. 1631. This Piece is extremely 
vell executed, and meaſures 2 Inches ths by 2 
liens: |. 

4 pong is another Impreſſion of this piece Which 

ſcarce, and differs from the Preceedin 8 


ly, in that it is leſs 3 and does not pro- 
luce ſo good an Effect. 


No. 138. The Man on Ha This 
piece is Z Inches by 2 Inches th. The Equeſtrian. 
igure is turned to the Left, and ſeen almoſt from 
Wchind, on his left Shoulder is a Pike; in Front, 


ſo from behind in a Cap and Feather; in the 
ight-hand Corner at the Top of the Print is writ- 
en, in turned Letters, Rt. but there i is no Date. 


N 0. I 39. The Pender. : "This Piece is lightly 


ower down, appears part of another Figure ſeen. | 


raved: and the Figure which is ſeen in Profile, 


las on a very high Cap, and is wrapped round with. 
Cloak which comes no lower than the Waiſt ; it 
directed towards the Right, and the Hands are 


* by 1 Inch rths, and has neither Name nor 


No. 140. 3 Palander ſeen in Profile. 
n the front of his Cap is a Feather, his Belt is 
brown croſs his Shoulder, and his Sabre hangs al- 
noſt behind him; a ſhort Cloak hangs on his right 
H 2 1 Shoulder, 


ined together before; the Piece meaſures 1 Inch 


2 Deſeriptim of the 
Shoulder, and he holds a Stick under his Arm, To 
this Piece, which meaſures 3 Inches by 1 Inch 
2 ths, there is neither Name nor Date. 

There is another Impreffion from the fame Plate 

which is more ſcarce, and differs from the forme 
only, in that the Shadows are not deepened by i 

many Strokes, which renders it more agreeable to 

the Eye e. 


3/ * No. 141. -An Old Man fron from behind 
a; 5 The Head of this Figure is in Profile and covered 
_ witha very large Cap bound about with a Kind of 
Fillet over another Cap which has an Ear-piece 
| that reaches to the Shoulder, The Body is co- 
1 vered with a Kind of Gown tied round the Wail 
with a Girdle or Saſh, part of which hangs down 
The Hands, which are e and lifted up, ar 

not ſhadowed. This 5. ece is without Name or 
Date, and meaſures 2 Inches {ths by 1 Inch y;ths, 
| There is another very ſcarce Impreſſion of thi 
Plate, in which the back of the Fi iure is not ſha 

dowed with : a double Stroke. 5 


No. 142. The Travelling Peaſants. Two 
Peaſants, a Man and W oman, are repreſented tra- 
velling on Foot from the Left to the Right; the 
Woman has a Child at her Back, and leans on 4 
S.ctaff which is in her right Hand the better to ſup 
port her Burden, The Man is behind her, his 
| Hat is flapped and his Stick is under his Arm, 
This Piece has neither Name nor Date, and mea: 

ſures 2 * 1 ths by 1 Inch . 


No. 143. The Old Man without a Beard, 
The Man is repreſented i in the Cap which is com- 
nivn to the greater Part of Rembrandt's Fi ours 

| He leans his Back againſt the left Side of the Print 


his Dr! is a little bent and he looks to the * 
f 
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is 1 are brought forward, and he is covered 
vith a Cloak that hangs down to the Ground; 
nder the Cloak is a kind of Doublet which is open 
t Bottom, and his left Hand is raiſed as if to re- 
eve ſomething. At the Top of the Print on the 
Left is written, Rr. 1631. It meaſures 2 Inches ; 
+ths by 1 Inch 3, | 
There are four bn en, of this Meer 
W In the Firſt the Figure is ſketched only with an. 

Outline, and the Back- Ground is but little ſha- * 
| lowed... 
In the Sean the Ae is expreſſed oaly "I 

in Outline, but the Back-Ground is darker, eſpe- 
ally near the Top; both theſe are larger than- 
he common Impreſſions near half an Inch each | 
ay, and are without Name and Date. 5 
The third Impreſſion is more finiſhed, che Back- 
round is relieved, and the Cloak is thadowed all. 
yer, 
In the Fourth, hid is the common Impreſſion, 
eF oboe of the Cloak is illuminated. 


No. 144. "Anattier Old Man with: a ſhort 3 A 
Beard, The Figure is directed towards the Right, a 
and ĩs in a ſtooping Poſture leaning one Side againſt” 
a Bank which is placed on the Left. The Face is 
pres quartets and the Head is covered with a 
- Cap reſembling that of a Collegian ; the 

ands are thruſt a little way into the Boſom and 
reſt on a Stick which contributes to ſupport the 
Figure. Near the Top of the Print is written, in 
turned Letters, Rt. but the Date is venting ; ; * 
meaſures 4 Inches à by 3 Inches. 


Ne. 145. An Old Man with a great Beard. : 
This Piece-is very highly finiſhed in an admirable 
Taſte, and with an exceeding fine Point. The. 
od Man is ina fur Cap adorned with a Feather, 


1 he.” 
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he is ſeen in Front and covered with a ſhort Cloak 
bordered with Fur; his Habit, which is ſhaped 
| ſomething like that of the Romans, is fringed, and 
being open at the Top diſcovers a Chain or Rib- 
bon, at the End of which hangs a Medal; his 
right Hand, which holds his 7, comes out 
from under his Cloak. Near the Middle of the 
Bottom-Margin appears, Rr. 1632. But the two] 
Aft Cyphers are written backwards. 7 


/ 


2 * No. x 46. A Blind Man ſeen from behind 
This picce is ſcarce, it meaſures 2 Inches 2 2th 
by 2 Inches, and is without Name or Date. The 
Figure is an old Man in a fur Cap and Slipper, 
habited like a Jew, he looks towards the Left, and 
is placed before a Door for which he is feeling with 
Fes. right Hand, in the Attitude of a blind Man, 
who is in Danger of hurting himſelf againſt every 
Thing that ſtands in his way; in his left Hand is 2 

PR ith which be ſupports himſelf; KA 


o. 147: The Aſtrologer. He is ſitting at a 
Table on which is a Globe and many Books, This 
Piece is a it meaſures 4 Inches 1 by 3 Inches: 


Neo. 14 8. Two Venetian Figures. They ar 

j ſeen in Profile, and appear to be walking by the 

| Side of each other from Right to Lett 035 * 
2B covered with long Cloaks and have high 

the Venetian Faſhion on their Heads. Ie Ted Lean 

of this Piece is ſomething hard, but it is eſteemed 

2 | great Rarity. It meaſures z Inches: 2 by 2 Inches 

2 ths, and is in the Collection made by An 

8 for the Ne IO: 


Ne, 140. A fnalt Polifs Figure. Ir ig ſeen is 
Profile, the Face to the Right ; * the Head is 4 
F urban adorned with a F. eather, the right ee 

place 
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laced on the Hip, and the Left holds a Cane; 
ear the Top of the Print is written, Rr. 1631. 
t meaſures 2 Inches ths by 4 of an Inch, and is 
o one of the Rarities in Beringben's Collection. 


No. 150. A Phyſician feeling the Pulſe of his 
tient, The Phyſician, which is the ſame Figure 
ich that in the Death of the Virgin, except that it 

turned the contrary way, is an Half-length, and 
ff the Patient no more is ſeen than the Back-Part 
f the Head, and near half the Body. Probably 
his Piece was ſketched by Rembrandt when he was 
defigning the other. It is 2 Inches Aths by 2 
Inches, and is among thoſe collectel by Beringhen. 


No. 181. The Scater. This Piece repreſents | 
1 ſingle Figure ſcating, it is very ightiy ..rched, 
and ſcarce, meaſuring 2 Inches by : Inch and 3. 


No. 152. The Hog. Thi: Beaſt is to the Left 


"Win the Front of the Print, etched with a fine Tool 


. r SW way Bu 


5 
; 


and highly finiſhed. Above the Hog, on the ſame 
Side, appear five Figures, a Child, two young 
Perſons, and an old Man in the Back-Ground, all 
ſketched with the Outline only; to the Right at 
the Bottom is written, Rembrandt, f. 1645. This 
Piece is very ſcarce and meaſures 6 Inches 12ths by 
Inches ths, „ . 


No. 153. The Little Dog. The Dog is re- 
preſented ſleeping, and is placed on the right Side 
of the Print, and etched ſomething in the Man- 
ner of Dela Bella; the Strokes are almoſt as 
tender and as light, but the Aqua fortis not having 
bitten in all Parts, the Impreſſion is defective, & 
decially about the Head. This is one of the Pieces 
that are rated much above their Value merely be- 
Guſe they are ſcarce, tho' it has neither Name nor 

N Cn, 


Bank to the Left; this Piece is 5 Inches 42$ths by 
Inches #ths, and has neither Name nor Date. 


{ 
= LL 
„ 
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Date. It meaſures 3 Inches by 1 Inch Sths, au 
Perſons, even in Holland, as it ſtands the ſame 
way, and differs from the Original only in that t 
is richer and has more Spirit. at 
No. 154. The Shell. This is nothing mor 
by the Name of the Damier. The Back-Ground 


is deeply ſhadowed, and at the Bottom of the le 
90 Hand is written, Rembrandt, f. 1650. | 


| haxe been valued at an exorbitant Price, tho” it 


No. 155. A Beggar ſtanding. The Figure'i 
and is ſeen nearly in Front; he has on a fur Cap 


and his Cloaths are all.in Rags, he leans with both 
his Hands on a Staff, and his Body is. a. little bent 


Profile in an high Cap, covered with Rags, and 
3 eft, and has a Staff in his right Hand. Thi. 


Piece is executed in a very good Taſte, and ib 


I Inch zaths. 


there is a Copy of it which has deceived many 


than the Repreſentation of a common Shell known 


There is an Impreſſion of this Piece in which | 
the Back-Ground is white; and trifling as this 
Subject is both theſe Impreſſions being very ſcarce 
muſt be confeſied that they are finely executed. 


BEGGARS: 
lightly ſketched with little more than an Outline, | 
forward; the Back-Ground is white, except a little 
Ne. 166. Another Beggar. The Figure is2 | 
Fes round the Waiſt with a Belt; he looks to the 


without Name or Date; it meaſures 3 Inches by 


= Ne. 


No. 1 57. Two Beggars, a Man and Woman. 


zoks to the Left, her Head is a little inclined and 


neaſures 2 Inches x3ths by 2 Inches ths. 


Bank of Earth to the 


3s on a kind of flat Cap ſhaped almoſt like a Hat, 
nder which is a linnen Cap that falls down her 


are three Impreſſions ; that which has been juſt de- 


it, 


WoRks of Rembrandt. 81 


hey both appear to be old and are placed over- 
gainſt each other as if in Converſation; the Man 

doks to the Right, one Hand is behind him, and 
e leans on a Staff with the other; the Woman 


wered with a Man's Cap; her Back is prominent, . AC. 


& left Arm 3 in- and her Hands are placed 
ne on the other and ſupported on a Staff. The 


Back-Ground is quite white, and at the Bottom on 
he left Side is written, Rt. 1630. This Piece 


Ne. 158. Two other Beggars, a Man and 
Voman. Theſe Figures are placed behind a 
Lef, which 1s -very deeply 
haded; the Man who is in Front and who is ſeen. 
ut half, the lower Part of his Body being hidden 
the Bank, is in a fur Cap, under which is a 
innen Cloth wrapped round his Head, with one 
nd hanging down on his right Shoulder ; the Face 
$a three-quarters, the Mouth is open, and there 
$a kind of ragged Beard on his Chin; he holde 
Wis Staff in one Hand, and the other is ſupported 
pon it. The Woman, who is ſeen in Profile, 


Neck and forms a kind of Ruff; her Hands are 
nder her Apron, and the Back-Ground is white. 
Vf this Piece, which is very lightly etched, there 


ſeribed is leſs ſcarce than either of the others. 
In the Second, the left Shoulder of the Man is 
lichter being ſhadowed without the croſs Stroke. 
n the Third, the Bank which is in Front on the 
eſt is more diſtinct and leſs ſhadowed, ſo that 
the Trunk of a Tree is diſcovered growing out of 


2 
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Inches th by 1 Inch e;ths. 


other Impreſſions ; the left Part of the Man's Cloak 
is alſo lets ſhadowed, and this Impreſſion meaſure, 
4 Inches zths by 3 Inches th, tho' the tuo 
former are no more than 3 Inches aths by 2 ln. 
ches 1. All three are without Name or Date. 
N. 159. A Beggar in the Manner of Calli. 
This Piece, which is very ſcarce, has neither Name 
nor Date, and meaſures 3 Inches F ths by 1 Inch 
Aths. The Figure is a Profile, turned to the 
Right, extremely ragged with a high Cap on bi 


doven to the Knee; his right Hand comes out from 
under the Cloak and reſts on a Stick, his Knees 
are a little bent and his Shoulders are prominent. 
Figure has on a- pointed Cap and a Cloak that is 
in walking, which is perceived in the Space between 


the Back-Ground is -more ſhaded to the Left than 


the left Leg. 


Woman is a Profile, but the Body is ſeen chief) 
from behind ; ſhe leans a little towards the Lelt, 
ber Apparel is in Rags, and the has a kind of leather 


it, which is not to be diſtinguiſhed in either of th 


Head, and a Cloak over his Shoulders which fall 


No. 160. Another Beggar after Callot. Thi 
much torn at Bottom; he has a Stick to aſſiſt him 
his Legs; the Face is a Profile turned to the Left, 
to the Right ; the Piece is ſcarce, and meaſures 3 


There is another Impreſſion yet more ſcarce, i 
which is leſs ſhadowed, eſpecially in the Face and 


No. 161. A Woman-Beggar in Callet's Man- 
ner. It is without Name and Date, and meaſures 
3 Inches 7;ths by 1 Inch £.ths; the Face of this 


Bottle hanging behind her. 


Neo. 


ym, %S ; "IP — * * 
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No. 162. Another Beggar in a great fur 
ap, ſeen from behind and directed towards the 


ported on a Staff; this Print, which is very ſcarce, 
the Top on the Right is written in ſmall Characters, 
hich are ſcarce to be perceived, Rz. but it is 
vitnout a Date. ö Es 
etched with a light Hand and is arched at the Top, 
Left, and his Body ſeen from behind; his Garment 


high Cap on his Head, a Staff in his left Hand, 
and in his Right he holds a Dog in a String, of 


meaſures 1 Inch and + by ths of an Inch; near 


8 Another Beggar. This Piece is 
the Head of the Beggar is in Profile, turned to the 


which is in Tatters, is faſtened round him with a 
broad Belt, from which hangs a Knife; he has a 


EX 1 


. 


Right; his Body is bent and his Hands are ſup- 


which only the Head is ſeen. Ihe Back- Ground 


is ſhadowed, and the Print from the Top of the 


Arch to the Bottom, meaſures 2 Inches 12ths, it is 


1 


1 Inch 1 gths wide, and has neither Name nor Date. 


Of this Piece which is very ſcarce, there is ano- 


dowed only with the {in gl e Stroke. 


No. 164. Another Beggar. This Figure is 


an old Woman in an erect Poſture turned to the 
Right, over her Shoulders is a ſhort Cloak, her 


ther Impreflion which is much lels finiſhed, the 
Front of the Figure, and the right Leg, being tha- 


tight Arm is extended as if ſhe was aſking Alms, and 


her Left is ſupported on a Stick. At the Bottom 


IS written in great Letters, Rembrandt, f. 1646. 
This Piece is finely executed, and meaſures three 


Inches by two Inches ths. 


preſs the Name by which this Piece is known in 


No. 165. Lazarus Klap. Theſe Words which 
Holland 
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for it repreſents a dumb Man with a little Inſtr. 
ment in his Hand conſiſting of ſeveral ſmall Piecy 


Other, and whic 


Edge of the Cloak, which i is turned back on the ik 
= Shoulder, are light. 


Firſt is 
N Second but 3 Inches 1: ths by 2 Inches . 5 ths, 


x No. 166. The Ragged Pete with his Hank 


* 7 


is ſeen nearly in Front, being turned a little to th 
Left. 


Strings that hang down on each Side. 
which is very ragged, is faſtened at the Top witl 
2 Claſp and Button, but is open below; and hi 
Hands, in which he holds a Stick, are behind him 
This Impreſſion meaſures 3 Inches ; 
Inches ths; but there is another more ſcard 


up much more Room than in the preceding, * 
it is only traced by an Outline. 


Holland may be rendered, The Striking Beggu, 


of Wood, that by being ſhaken ſtrike againſt eaq 

is commonly uſed by the de 
and dumb Poor in Holland, to intimate their Wang, 
This Figure is ſeen in Profile, ſitting on a litt 


Hillock, with his Face to the Left; his Staff j 
plwkVaced between his Legs; on his Head is an hig 
Cap which terminates in a Point, and his Body i | 
covered with a large Cloak ſtripec at the Botton 
and ſhadowed on the left Side. 
Left is written, Rr. 1631. 
etched and the Shadows are hard, but it is not 

_ withſtanding deemed a great Curioſi 


At the Top to th 
This Piece is coarlWil 


t 8 
In the firſt Impreſſion the whole Head and the 


The two Impreſſions: differ allo in Size; t 
3 Inches ths by 2 Inches #,ths ; and th 


behind him. This Figure, which is finely etche 


cs wud Sent aa . GERI 8 oy 


He has on his Head a little Hat, and und 
it a kind of Biggen to which are faſtened tut 
His Habit 


= 


+ ths by 1 


which meaſures 3 Inches ths by 2 Inches 33 at 
in which there is the Trunk of a Tree that tale 


F005 es — F As A 


N 


Wonxs of Rembrandt, 85 


Ne. 167. A Beggar fitting under a Wall, FS 177 
This Piece is lightly etched and meaſures 2 Inches / 13. 
»%hs by 1 Inch aths, without either Name or 
Date. The Figure is in a large Cap, the two 
Sides of which are very long and grow narrower 

towards the Bottom; he is turned to the Right, his 

Face is a three-quarters, he is covered with a Cloak, 
and holds a Chaffin-diſh on his Knees, over which 
he warms his Hands, the Fingers being ſpread ; his 
Staff is paſſed through a Cabat and lies by him on 
the Ground, J og 


Ne. 168. Another Beggar fitting on a Hillock. 
This Piece is executed in a good Taſte and mea- 
ſures 4 Inches by 2 Inches 7;ths ; the Figure is 
placed in the left Side of the Print; his Head which 
is ſeen in Front is uncovered, and the Hair is ſhort 
and frizzled; his Body is turned to the Right, his 
Mouth is open, and he is covered with Tome Rags 
in the Form of a Cloak faſtened before with a But- 
ton. The Palm of his Hand, which comes from 
under his Cloak is ſeen, the Back being placed oj 
his Thigh; his left Leg is bent ſo as to diſcover _ 
part of the Bottom of his Foot; in the Middle of 
the Margin is written, Rf, 16306. . 


No. 169. An old Beggar with a long Beard. 
Ihe Etching of this Piece is coarſe and hard, but 
tho" it has little Merit it is deemed a great Curioſity 
becauſe it is not eaſily procured ; it meaſures 4 
Inches by 3 Inches. The Figure is repreſented 
litting in the right Side of the Print, and looking 
towards the Left; the Head which is a'threc- 
quarters is uncovered, and the Hair 1s frizzled; the 
Cloak is large and much patched; the Feet are 
naked and the Legs are bound round with Linnen 
Rollers; he appears to be warming his Hands over 
an Earthen handled Pot which is placed between 


— 


j 
g 
$ 
! 


88 —- Deſcription of the 
his Legs; he has a Ruff round his Neck, and 1 
Dog by his Side, At the Bottom of the Print to 
the Right is written, Rr. 1651. = 

It might be inferred from this Piece that Rem. 
brandt was no longer the great Maſter that appear, 
in his earlier Performances; but ſuch an Inequality 
is ſcen upon comparing the Pieces which are dated 
in the ſame Year, that they can ſcarce be thought 

the Work of the fame Hand; and if the Difference 
| had not been fo common many of ther Would 
have been ſuſpected, 

| No. 170. Beggars at the Door of an Houſe. 
Irwree Beggars are > repreſented before a Door which 
is placed to-the Left, and at which appears an old 

Man with a long Beard in a Cap who gives them 

Money; one of the Beggars is an old Man in a great 
Fat, another is a Woman with a Child at her Back, 
ſhe has a Stick in her left Hand, and holds out her 

Right to receive the Alms ; ; and the Third, which is 

in the Front of the Piece, is a Boy ſeen frond behind 
with a Pot hanging from a Rope that is tied round 

his Waiſte inſtead of a Girdle. This Piece, which 1s 
well etched and finiſhed with great Care, meaſure; 

6 Inches 2-12ths by 4 Inches and 3-4ths; at Bottom 
Te to the Right! 18 written, Rembrandt, f. 16% 
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= Ne. 171. Another Beggar, and its Companion, 
Theſe two Pieces are very ſcarce and form an Ob- 
long which is 4 Inches and th from Top to the 
j! bottem; one of them is 1 Inch 7-12ths wide, and 
i" the other is but 4-12ths of an Inch; the Firſt re- 
5 Prelents a Beggar looking to the Left, he has on his 
1 Head a little Cap, and his Hair is ſhort ; in his 
[| Face, which is a three-quarters, there is an Exprel- 7 
tion of Pain; one of his Hands is thruſt into the 
Side of his Habit, which is very ragged, and the 
other is in his Boſom. In the R to the Leſt o 


— oO © — — — = kad. bon — 


1 


F pears A ſmall Figure wich a Stick on his Shoulders 


and 
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and above are theſe Dutch Words, Tis winch Hout; 
the Meaning of which is, It is very cold; but the 


aſt Letter of the ſecond Word ought to be a Lins: 


ſtead of an þ; a little below is written, Rembrandt, 
and under the Name, f. 1634. 

The other repreſents a Peaſant ſomething better * 
habited ; his Face is a three-quarters turned to the 
Right, his Hair is ſhort, he has a Night-cap on his 
Head and is laughing; in the Diſtance of this 
Piece there is alſo a ſmall F. igure with his Hands 
behind him, and above towards the Middle of the 
Print is written, Dats niet, which is as much as to 
ſay, That's nothing, or, I bat ſignifies cold, in an- 
{wer to the Words in the other Piece; farther to the 
[Right is written, in great Letters, n and 
below, f. 163. The third Figure is ſo near the Edge 
that there was not room for the Fourth. 'Thele 
Pieces, which ought to be conſidered as one, are not 
without Spirits but the Etching | is ſomething hard. 


No. 172. A Lame Beggar ſomething in the 
Manner of Callat. It is 4 Inches 2 12ths by 2 


Figure is ſeen nearly in Front but turned a little to 
the Right: he is in a fur Cap, which as well as his 
Forehead is bound round with a Linnen Cloth 
this left Arm is in a Sling which goes round his 
Neck, and his left Leg is ſupplied by a wooden 
one; he is covered with a ragged Cloak, and leans * 
on a Stick which he holds in his right Hand. Ihe 
Back-Ground is White. 


No. 173. A Peaſant ſtanding; the Arms are 
behind the Back, and there is a Baſket at his Feet. 
The Piece is lightly etched, and meaſures 2 Inches 
[2-T2ths by x Inch 4-12ths, 


No. 174. Another Begg ar, a Sketch. The Fi- 
[Gre is an old Man ſeen in Profile and locking to the 
13 R. ht; 
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Inches 3-4ths, without har Name or Date; the 
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88 Deſcription of the 

Right; in the right-hand Corner of the ſame Plate 
is another Head in Profile, covered with a Cap that 
ſtands up before ſomething like a Mitre, tho' it is 
ſquare at the Top. Theſe Figures are only traced; 
the Print, which is very ſcarce, is in Beringhen's Col- 
| Tection, and meaſures 3Inches {ths by 2 Inches ths, 


No. 175. Two Beggars, a Man and a Wo— 
man. They are ſeen in Profile and walking fide 
by fide from Left to Right; the Woman is in a 
Cap that comes forward over her Face, and her 
Hands are under her Apron. The Head of the 
Man is uncovered. This Piece is very ſcarce and 
meaſures 3 Inches 3-4ths by 2 Inches 10-12ths, 
No. 176. Another Beggar, in Callot's Manner, 
He is ſeen in Profile, and appears to be walking 
from Left to Right; his Head is covered with an 
high Cap, and his Arms are wrapped up in his Cloak, 
the Bottom of which ſeems to be fringed; the Back- 
Ground is ſhaded with a few Strokes to the Left, 
This Piece is coarſely ſketched with an Outline, 
and meaſures 4 Inches 3-12ths by 2 Inches 3-4ths. 


No. 177. Two other Beggars, a Man and Wo- 
man. This Sketch which is very ſcarce, repreſents 
a ſick Beggar lying on the Ground with his Back 
ſupported againſt a Bank; to the Left, on one Side 
of him, at a little Diſtance, a Woman is ſtanding 
leaning both her Hands upon a Stick with a little 
Dog by her. This Piece is 2 Inches 10-12ths by 
2 Inches 1-12th, and is with the preceding, in 
Beringhen's Collection. 
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and AcADPEMICAL FIGURES, 


Ihe French give the Name of Sujets libres to thoſe 
Pieces in which a criminal Liberty is taken to rw 
Cos "FI bh 


 Worxs of Rembrandt. 89 
play Scenes of Lewdneſs, and exhibit the moſt. 
laſcivious Images; but ſurely theſe infamous Pro- 
ductions ſhould be diſtinguiſhed by ſome Name that 
expreſles their Turpitude and Ill-tendency; and he 
that would not call picking a Pocket, Dexterity of 
Hand, ſhould not call a hay of Debauchery a 
free Subject. We ſhall therefore juſt enumerate 
theſe Pieces for thoſe which ought not to have been 
e ought not to be deſcribed. I 
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0% 178. A Piece called in Dutch, 4 

ſo indecent that Rembrandt, tho' he WW not Virtue 
enough to ſuppreſs it, had Shame enough to cut off 
that part of the Plate which contained his Name, 
It meaſures 8 Inches 4-12ths by 4 Inches 7 Taths. 5 
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No. 179. Another of the ſame Kind, called, 
Aunitk je in Riet; or, The Friar in the St "GW 3 
2 Inches 5-12ths by 1 Inch 1-4th, no Name. 
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No, 180. The Player on the Flute, called in , 
Holland, Euylle Spiegel, not ſo bad; 4 Inches {ths 
by 5 Inches ; ths, marked Kembr andi, f. 1646. 8 
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No. 181. b of the ſame 1 2 Taches 
1- 12th by 3 Inches, without Name or Date. 


No. 182, A Man, 3 Inches by I Inch Lachs, 
marked, KN. 16 30. 5 


No. 18 z. A Woman, 3 iche by 2 Inches 
+ Lachs, marked, e 1631, JR 


5 Ne. 184. A Man Drawing 3 a Model. S | 
This Piece bak | is not finiſhed, meaſures 8 Inches + 
Z-Aths by 6 Inches 3-4ths; to the Right is a na- 
ked Figure ſtanding on a Kind of Stool which a Man 
18 tracing who ſits to the Left; the Man is onl 
etched and the reſt of the Plate is not deſigned; 
4 if 
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90 
if this Piece had been finiſhed in the ſame Taſte 


with which it was begun, it would have been one 
of Rembrandt's beſt Pieces; - it is without Name ot 


£1 No. 187. 


Right, a 
which touch his Cloaths that lie on the Side of the 


Deſeri ption of the 


Date, but it is thought to have been one of bis 


laſt Productions, and that he was prevented from 
finiſhing it by Death, or perhaps as he loved to 
paſs often from one Subject to another, he wis 
weary of this Piece; the finiſhing of which would 
have e him a long I' ime. 


Ne. 185. An n Fi igure of a Man ſit- 


ting down and ſeen in Front; his Legs are divided 
and his Feet placed on a Stone; his Hands are 
joined, and he is in the Attitude of a Man rumi- 
nating on his Misfortunes. 
is called The Prodigal Sen, tho? it has no other Cha- 
racteriſtic; to the Left at the Bottom is written, 


In Holland this Piece 


Rembrandt, f. 1646; it meaſures 6 Inches i 


by 3 Tacos 7-12ths. 


N-. 186. Other academie Figures. This Piec 
s 7 Inches i-4th by 4 Inches 3-4ths, without 


| 8 or Date; it does not appear to have any 


general Deſign, there being many Things etched 


- Un it which cho' finiſhed, have no Relation to each 
Other. 
cal Figures, one is ſitting with one Leg extended; 
the other is ug f 


In the Front to the Left are two academi- 


with his left Arm leaning ol 
ight hanging down. In the 


a Pillow, and his 


Back-Ground are ſketched a Chimney and an old 
” * oman playing with a Child in a Gos cart. 9 


The Bathers. 1 this Piece many 
| Perſons are re preſented Bathing, it meaſure 5 Inches 

112th by 4 Inches 112th; in the Diſtance to the 
a Man appears in the Water to his Knee 


River; in the Middle of the Front is another Man 
who appears to have been bathing, and is comi!! 
3 3 * 
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out of the Water. Upon the Left is a Third ſit- 


ting naked with his Head between his Knees; at 


the Bottom of this Piece, which is little more than 


a Sketch lightly traced, is written, Rembrandt, 4. 


. 
ACAD ,- FI G U RE S. 
No. 188. A Man is ſitting to theRight naked, 


is in the Near-Ground is ſketched ; the other Leg 


is raiſed, and the right Hand reſts on the Knee; 
the Body of this Figure ts turned to the Left, and 


the Ground is ſhaded only behind it; at the Bot- 


tom is written, Rembrandt, f. 1646. This Piece 8 


8 6 Inches 2-12ths by 3 Inches 7-1 2ths. 


No. 189. A Women. Tris Figure is ſitting, and 
naked to the Waiſt, her Body is turned from the Left, 
her right Arm loving on her Shift which lies on a kind 
of Table; her left Leg is uncovered and lies on 
her Slipper ; before this Fi igure and in the Front of 


the Print is a Frying-Pan, which has given Occa- 


ſion to the Dutch to call this Piece, het Vrontje aan 


de Kaggel, the meaning of which is, The Woman 


before the Frying-Pan. This Print is remarkably 


curious in the Difference of the Impreſſions. 


which reſembles the Corner of a Chimney-Fiece, 
In the Second the Key i is wanting. 


In the Third the Cap is wanting, and the Key i. is 


ceptible, and in the Middle of the Croſs-Beam of 
the Mantle-Piece is written, Rembrandt, f. 1658. 
This Piece | Is 8 Inches 4-12ths by 7 Inches. 


In the firſt and moſt ſcarce the Figure is in a 
Cap which reaches pretty low behind, and a Key 
appears fixed above the Frying-Pan to ſomething 


reſtored. It is very difficult to account for theſe Al- 
terations, the Name and the Date are almoſt imper- 


Ne, 


ſupported on his left Hand, and the left Leg which. 0 
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1 190. Another naked F igure. This Is 2 


Woman very ill-deſigned; the Face is a Full-front, 
the Body is turned to the Right; ſhe is fitting on a 


_ Hillock, her left Arm is raiſed up and reſts on her 


Shift, the Right hangs down and the Hand reſts on 
the Seat. Of this Piece which has neither Name 
nor Date, it is very difficult to procure a good Im- 
preſſion; it meaſures 6 Inches by 6 Inches 8-12ths, 


Ne. 191. An old Woman Bathing, her Face 
is very diſguſting, and her Body, which is turned 
to the Right, is lean and ſhrivelled ; ſhe has a 
| Night-cap on her Head, and holds the Linnen 
which covers her in her right Hand, her left Arm 
is extended, and her Hat appears on the Ground; 
on a Corniſh near the Top of the Print on the left 
Hand is written, Rembrandt, f. 1658 ; it meaſures 
5 Inches 11-12ths by 4 Inches 8-12ths. _ 
It has been wondered what could induce Rem- 
| brandt ſo often to attempt naked Figures ſince he 
ſucceeded ſo ill, that among them all there is not 
one agreeable to the Eye; but this will be ealily 
accounted for when it is conſidered that he appears 
never to have corrected his firſt Deſign, nor to 
have taken any Care in the Choice or the Arrange- 
ment of his Figures, provided he could expreſs 2 
good Clair Olſcur. There is a prior Impreſſion of 
this Piece wh.ch is extreamly ſcarce, and differs 
only in that the Woman's Cap is much higher, and 
the Effect of the Shadowing is leſs ſenſible, _ 


Ne. 192. Another Woman Bathing, Thv 
Figure is tolerably deſignee, ſhe is fitting, turned 
towards the Leſt, and ſeen almoſt as low as the 
Ancle ; the has a Cap on her Head, and is drying 
her Hands with a Cloth under which is a Pillow. 
This Piece has neither Name nor Date, it is; 

| 2 5 IIches 
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Inches 11-12ths by 3 Inches; there are ſome Im- 
preſſions extant which were taken from the Plate 
after it had been retouched and cleaned, which 
have a much finer Effect, e ye 


Neo. 193. Another, The Figure is ſitting on 


the Graſs in the Near-Ground of a Landſchape, 

the Face is a Full- front, and her Body is directed 
to the Left; her Feet are juſt dipped in the Water, 
and in a ſmall Space that is left white, at the Bot- 
tom of the Print to the Right is written, Rt. f. 
without a Date. This Piece is 6 Inches 7-12ths 
by 5 Inches 11-12ths. : „ 


Ne. 194. Another Woman. This Piece is 


called in Holland, The Woman with the Arrow, and 
is more ſcarce than any other of the academical 


Figures of this Maſter; ſhe is ſeen behind fitting 


on a Bed and turned to the Right, her Legs are 


croſſed, and the right Foot is raiſed ſo as to diſco- 


ver the Bottom; her left Arm is ſupgorted on the 
Bed, and in the Hand of the Right, which is ex- 
tended, ſhe holds an Arrow; to the Left below the 


Curtain, and nearly at the Height of the Shoulder, 


a Head is diſcovered, and in the Front of the fame 
Side hangs ſome Linnen, at the Bottom of which is 


written, Rembrandt, 1661. This Piece meaſures 
4 inches by 7 Inches 7-1 2ths. 885 = 


No. 195, A Woman Sleeping, and à Satyr. 


The Hed of the Woman is to the Left, and the 


Satyr is an Half- length; upon the Edge of the Bed 
towards the Middle is written, Rembrandt, and lower 


1659. This Piece, which is ſcarce, meaſures 7 Inches . 


| 7-I2ths by 5 Inches; there are two Impreſſions, the 
| laſt of which is moſt ſhaded, eſpecially in the Figure 
of the Satyr, which is in the dark Manner, 
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94. Deſcription of the 
Ne. 196. Another Woman, ſleeping on a Bed; 
her right Arm is extended by the Body, the other 
Arm alſo is extended, and the Hand hangs down; MW $ 
ſhe is covered to the Knee, her Head lies to the P. 
Right, and her Feet to the Left, taking up the M5 
Whole Length of the Print; the Back-Clrownd h L 

always faint, the Agua fortis having failed; near MW v 

the Middle of the Bed's Head is written, Rr. but Mol 
it is ſcarce perceptible; the Piece has no Date, No 
and meaſures 4 Inches by 3 Inches = F 


Ne. 197. Another Woman ſleeping, ſeen from 
pehind; her Head is to the Right and her Feet to 
g the Left, reaching the whole Length of the Print; 
Th toward the Bottom is written, Rembrandt, and at 
a little Diſtance 1658; it meaſures 5 Inches 1 1-12ths 
SY TR TS 


| LANDSCHAPES, 


The Landſchapes of Rembrandt, tho' like his 
other Works, they are executed in a Manner pecu- 
| liar to himſelf, have yet generally a fine Effect, 
and ſome of them are extremely ſtriking; upon 
the whole they are the moſt ſcarce, and not the 
leaſt pleaſing, of his Performances. 1 AF 


my — — — 
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No. 198. A Landſchape of an oblong Figure, 
meaſuring 2 Inches 1-4th by 4 Inches 4-12ths, 
; without either Name or Date; to the Left upon 
li an high Ground is a Cow, and at ſome Diſtance a 


Man with a Load upon his Back; below this Fi- 
ti  gure is another Man of whom only the upper 
1 5 is diſcovered ; at the Foot of the Mount is a 
j third Figure walking, covered with a long Gar- 


[! ment; the Proſpect is terminated with the Sea, 
U and ſome Ruins. = 


Ne. 


No. 199. Another, lightly etched, but the 
Gades are deep, and being nearly equal in all 
parts, they have little Effect; it meaſures 1 Inch 
6-12ths by 3 Inches, and is without Name or 


Date; to the Left is a Houſe, the Caſement of 
which is open, and thro” it appears the upper Part 
of a Figure. 

of the Houſe, and near the Middle of the Print is 


a little Grove, at the Foot of which runs a River, 


and on the Right are ſome Mountains. 
Ne. 200. Another, called in Holland, Six's 

Bridge. This Plate was produced by an Incident 

which deſerves to be remembered. It has before 


been remarked that Rembrandt lived in great Inti- 


macy with the Burgomaſter Six, and that he was 
frequently at his Country-Seat. One Day when 


they were there together, the Servant came to ac- 
quaint them that Dinner was ready, and as they 
were fitting down to Table they perceived that 
Muftard was wanting: the Burgomaſter immedi- 
ately ordered his Servant to go into the Village and 


buy ſome. Rembrandt, who knew the Slothfulneſs 


etch a Plate before his Man returned with the Muſ- 


tard; Six accepted the Wager, and Rembrandt, 
who had always Plates at Hand ready varniſhed, 
immediately took up one and ſcratched upon it the 
Landſchape which appeared from the Window of 


the Parlour in which they were ſitting. The Plate 
was indeed finiſhed before the Fellow came back, 


and Rembrandt won his Wager, but it was finiſhed 
[at a [mall Expence of Care and Attention; it is 
owever a wonderful Performance conſidering the 


Time in which it was done. In the Middle of 
the Piece is a {mall Bridge, ſuch as is frequently 


A great Tree 1 855 up by the Side 


of the Dutch Servants, and that when they anſwer, 
auſ?ons, a coming, are an Hour before they appear; 
offered the Burgomaſter a Wager that he would 
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IF) mas good Taſte, but without either Name or Date. 
1188 5 it meaſures 5 Inches 7 12ths by 4 Inches 1-12tb; 
in the Diſtance of this Piece appears a Town, and 
it is diſtinguiſhed by the great Houle a little to the 


_ Deſcription of the 
ſeen in Holland, over Drains and ſmall Canals; te 
the Right of this Bridge, from which the Piece re. 


and converſing with each other; below appear 
the Canal, on which is a Veſſel that reaches to the 
right Side of che Print; 3 by the Side of the Bridge 


and below the Village-Steeple; the Horizon is x 


Inches 5-12ths by 6 Inches 10-12ths; at the 


To the Left appear many Trees, within which i; 


the Near-Ground towards the Middle is the Trunk 
having few Branches or Leaves, farther to the 
his Head is a Hat flapped, his left Arm bang 


of People which is falling down the River; in the 
Diſtance, above the Head of the Peaſant, bo ee 


i Mill anda Bu wy with feveral e, 

N I N ofthe Waker, 97: "fs 227 
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ceives its Name, are two Men leaning on the Rails 


are two Trees, between them appears a little Wood, 
little elevated. At Bottom of the Piece is written, 
Rembrandt, f. 1645, and it meaſures 8 Inches 
3-12ths by 4 Inches 3-4ths. 


25 Ne. 201. Another Landſchape. All the Im. 
preſſions of this Piece are faint, it meaſures | 


Bottom to the Right is written, Rembrandt, 1645 


perceived, tho” indiſtinctly, a young Laſs ſitting 
and a Y outh putting a Garland on her Head; in 


of a large Tree which appears to be almoſt dead, 
Right is a Peaſant ſeen behind and only traced ; on 


down, and he is looking at a covered Barge ful 


202! "Another Landſchape/ EE 1 


9 M23 EF 


Right of the Middle, a Mill which is on one dict 
and alſo by a Tower. There is allo in the Fron 
on the ſame Side a ſmall Canal which grows nat 
rower in Proportion as it is, carried back. 

A bury 4 <p Fae ae.” 75 ane N. 
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No. 203. Another Landſchape, etched in a 
coarſe dry Manner, and ſhadowed with irregular 
Scratches z it meaſures 5 Inches 1o-12ths by 4. 
Inches 3-4ths, without either Name or Date, and is 
very ſcarce; in the Diſtance .are ſome Mountains, 
at the Foot of which appears a Church, and in the 
Near-Ground, which is a Road, ftands a Shep- 
herd with a Crook on his Shoulder and two Sheep 
near him; cloſe to the Right are two Trees, 
which tho' they are very large are not full of 
Leaves; on an Eminence to the Left appear two 
ſmall Figures, one of which is fitting, and the 
er e . 45 5 4 £50 44) 


No. 204. A very fine Landſchape, known by x” © Wl 
the Name of The Three Trees, becauſe to the Right , , Wl 
are three Trees of the ſame Height, and at equal?! 
Diſtances, through which on a riſing Ground is 
pe.ceived a Waggon full of Peaſants ; in the left 
Front is the Head of a Canal, on the Borders of i 
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| | 
is fitting by him; in the Diſtance is a Village, andd /: 
the Sky is covered with. dark Clouds, ſome of WR 
which are falling in a Shower. Of all Rembrandts 
Landchapes this is the beſt and moſt finiſhed ; it _ | 
is executed in a fine Taſte, and produces a won 
derful Effect, but a good Impreſſion is ſeldom . 

found, tho' the Print is not ſcarte; it: meaſures 
10 Inches 4-12ths by 7 Inches 10-12ths,. and. has op 
neither | Name nor ate, þ e ASS , Wren oe 
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Ne. 205. Another good Land{chape, highly. 
hniſhed and in a fine Taſte 3 it was re 6 bighty” C. 
S-12ths by 2 Inches ;5-12ths, and has neither 
Name nor Date; to the Right is a Peaſant carry- 
Ws two Milk-Pails with a Yoke and a Dog running 
WP) him z. ncar the * is a Road, and at the 
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98 Deſcription of tbe 
end of the Road a Cottage; on the Left are ſeveri 
bother Houſes ſurrounded with Trees; at the Bot. 
tom is a Canal with a Veſſel upon it faſtened by , 
Rope. This Piece is not common. 
In the firſt . the Mountains which 
appear above the age to the Left are wanting, 
and the Canal is leſs ſnad et. 


No. 206. A Landſchape, lightly etehed, two 
Inches 1-12th by 6 Inches 1-halt; in the Front to 
the Left is a Canal ſeen in Perſpective, and in the 
Diſtance the Sea; near the Middle on the Border 
of this Canal are two Houſes ſurrounded with Tree, 
the Roofs of which are pretty high, and on thef 
Top of the Front of each is a large Pole which 
forms a kind of Pyramid; cloſe to the Right is: 
Foot-path, at the End of which is a ſmall Figun 
Teen from behind, and by the Side of it are ſome 
Trees and a Country-Church with 2 Steeple. Thi 
Landſchape, which has neither Name nor Date, i 
extreamly ſcarce; and all the Impreſſions of it v 
well as of the following are waſhed with India 
Ink, fo that thoſe who are not appriſed of the 
Circumſtance might eaſily miſtake them for Draw-Wt! 
ings; it is reported in Holland, that Rembrandt in- It 
tended they ſhould be thus miſtaken, and that hee 
| ſuffer'd none of them to go out of his Hands till YL 
| he had himſelf touch'd them up with a Pencil the {Wi 
better to amuſe the Curious; and ſome have affirmedMti 
that Rembrandt having ſaid it was eaſy to impoſe one 
of his Prints upon a Connoiſſeur for a Drawing, and lc 

being challenged to the Attempt, he took this Me. 

thod to carry his Point; and he ſucceeded: io wel 
tat theſe Pieces were generally eſteemed, and even 

| Purchaſed, as Drawings; till their being found in 
fo many Collections gave Occaſion to ſuſpect them 
and upon a cloſe Examination the Secret was dil 
covered; they muſt indeed have been etched will 
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Works of Rembrandt. 99 
20 exceeding light Stroke, or the Fraces of the 
Foint would have appeared through the Waſhing, 


No, 207. Another Landſchape of the ſame kind 
with the preceding but more ſcarce; this Piece is 
call'd, The Coach-Landſcha pe, from a Coach that ap- 
pears to be going along a Road near the Middle of 
the Print; over the Coach in the Diſtance appears a 
Town with two Mills to the Right by the Side of 
each other; at the Bottom on the ſame Side is a 
winding Canal, and ſeveral Cottages to the Left 
ſurrounded with Trees; the Door of one of theſe 
Cottages which is over-againſt the Coach is open 

Wand a Figure appears at it; this Piece, which 
has neither Name nor Date, meaſures 6 Inches 
5-12ths by 2 Inches 4-12ths, and has an admirable 
Effect, being waſhed with that Skill in Light and 
Shade, which was peculiar to this Maſter, 


Ne. 208. Another Landſchape, very ſcarce. 
In the Front is a Terrace, and in the Middle of 
it a Path which turns a little to the Right and ap- 
pears to deſcend to the End of the Terrace; far- 
ther off to the Left is a Mountain very ſteep, at 
the Foot of which is a River ſeen in Front and a 
coyered Veſſel appears to be croſſing it; in the 
Diſtance is a Town, and ſome Sketches of Trees 
appear riſing in the Sky; this Piece, which is in 
the French King's Cabinet, is alſo lightly waſhed 
with Indian Ink, and meaſures 6 Inches by 6 
loches 11-12th — W en” ; 


No. 209. Another Landſchape, which is finiſhed 
with great Accuracy and has a ſurpriſing Effect; 
t meaſures 7 Inches 7-12ths by 6 Inches, the two- 
Corners at the Top being cut off by an Arch: It 
contains the View of a Town near an High-road,. 
lic Road is on the Left, and the Town is to the 
K 2 Right; 


100 * Deſcription of the 


the Right is a great Tree, at the Foot of which is 
etched, Rembrandt, f. 1650. This Piece is ſcarce, 


dowing before the Door of the firſt and principal 
Houſe of the Three, is only a ſingle Stroke, in- 
ſtead of a Croſs-hatching which appears in the Im- 
Pen jun deeribe eee. 


I here is a former Impreſſion in which all the right 
is proportionably diminiſhed, | 

A XN? 2 11. Another Landſchape, in which are 
tle to the Left is a Country-Cart, and farther off, 
placed behind a Tree; lower down appear ſome 
Cattle in a kind of Meadow which is not ſhaded, 
and on the Near-Ground to the Right is a Peaſant 


Bank. This Piece is 7 Inches 3-4ths by 4 Inches 


X.N?. 210. Another Landſchape, well executed 


from about the Middle of the Print to the Margin 
on the right Side is a kind of wooden Rail by a 


| Right; the three principal Houſes are ſeen in Pro. 


file, and the Ridges are very high and ſharp; there M/ 
are ſome Trees behind the Houſe that is in Front, Ml 
and before that which is in the Middle, are ſeveril 
Peaſants of both Sexes; on the Near-Ground to 


and there is a former Impreffion in which the Sha- 


and highly finiſhed; meaſuring 5 Inches 10-12ths 
by 3 Inches 1-4th ; it contains the View of a Vil- 
lage, and above the Houſes appears a ſquare Tower; 


„ Qt*” hes cos — —— — r 


Foot-path; and a little below the Rail a Figure 
{its reading; at the Bottom to the Right is writ- 
ten, Rembrandt, aud lower, 1650. This Piece 1s 
executed in a very good Taſte, and is alſo arched 
at the T'op like the preceding, but is not ſo ſcarce, 


a Ken Ln dd W 9 # . 


Side towards the Top is more light, and the Effect 


aw wt” Ku mand ann _ 


two 3 ; at the Bottom of the Higheſt a lit- 


on the ſame Side another, in Form of a Tombril, 


ſitting, ſeen on one Side, and ſupported againſt 3 


Io-12ths, 


Nv, 


Worxs Fi Rembrandt. = | 


ee . 3 — 5-12ths, executed in — Fx 1} 
Taſte, but the Plate having never been cleaned;. 

the Back-Ground always appears dirty and full of 

Scratches; at the Bottom of the Front appears a 
Woman ſitti by the Side of fome Water with a 
Child on her Lap, and ſeveral Sheep near her 

farther back, and near the Middle, a Shepherd ap- 
|pears ſtanding turned towards the Right, and hold= 
ing his Sheep-hook in his right Hand; in the Dif- 
tance is a River, and on the Left near the Top, 
in very ſlender N Thi e T „ 
22 ere þ s Piece is er 22 , 
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+4ths by 7 2 10-12ths, — either 2 
or Date; near the Middle of the Print are ſome 
Houſes ſurrounded with Trees, and a Canal in 
Front; to the Right is an High-road, and in the 
Diſtance a Village with the Church ; there is alſo 
a Veſlel diſcovered under Sail behind two ſmall 
Trees to the Left. There are Impreſſions of this 
Piece extant which were taken before the Plate had 
been ſmoothed, in which the Shades appear deeper 
and reſemble thoſe of Indian Ink; theſe Impreſſions 
have generally a better Effect than the other, for 
the Etching | is extremely light. 


No. 214. Another fearoe a 7 „Inches /+/* —— dl 


10-12ths by 4 Inches 7-12ths ; to the Left of the 
Print appear two great Trees etched with a coarſe 
droad Stroke in the Manner of a Sketch, the hind- 
moſt of which is without Branches; on one Side 
s a thick Wood, thro' which a Viſta is opened 
near the Middle is a Houſe with a flat Roof furs 
rounded and covered with Trees; the Front from 
the Bottom of the Leſt to the Extremity of the 

K 3 | Right, 


102. . Deſcription of the 
Right, is almoſt all white, without any Shadowing, 
and the Diſtance to the Right is only traced; on 
the fame Side near the Bottom is written, Ren. 
J i ieaenit toc ot 
There are two other Impreſſions of this Print; 
the Firſt, which is x Inch 2-12ths longer and 
without a Name, is the moſt ſcarce and is only 
an imperfect rude Sketch, in which nothing is be 
diſtinguiſhed but the Hobſe.among the Trees, and 
the Tops of ſome of the Trees on the Left. The 
Second, with: reſpect to the Compoſition, is the 
ſame with that which has been particularly deſcribed, 
but it is more in the dark Manne. 


No. 215. Another Landſchape. This Piece 
which is not common has a fine Effect, it meaſures 

II Inches 11-12ths:by 4 Inches 1-half, and has 
neither Name nor Date; on the Right is a Village 
with many Trees, the Sky on the Left is cloudy, 
and the Right is clear; near the Middle is a Gate, 

_ ſupported behind with two Buttreſſes, and nearly 

; in Front of this Gate is a ſmall Figure ſtanding; 
on the Right by the Side of a thatched Houſe ap- 
pear ſeveral Roofs and from among them riſes 3 
ruined Tower; all the Front of the Print is quite 
white. 1 gere is another Impreſſion of this Piece 
which is a great Rarity, and it differs from the pre- 
cCeding in that the Shadows are not deepened by ſo U 
many Strokes; the Roof of the thatched Houle is L 
clear, and the ruined Tower which riſes an the Ide 
Right is covered with a kind of Dome terminating I W 

in a Point, theſe two Impreſſions are therefore dil- 
tinguiſhed in Holland by different Names, this 1s 
called, The Landſ/chape with the pointed Tower ; and 
the other, The Landſchape with the Tower not pointed 


, X No. 216. Another fine Landſchape, highly 
4 5 fnilbed, and executed in A good Taſte; itis arch 


WoRKs of Rembrandt. 103 
at the Top, and meaſures 6 Inches 1-half by 3 
Inches, without Name or Date, on the Left is a 


Road or Path leading to a Village, along which a 


Man is driving a Flock of Sheep; a little farther off 
on the ſame Side are three Figures, one of which 


is larger than the others, and behind them is a 
ſmall level Plat; on the Right is an Houſe incloſed 
with a low Wall, behind which is a Dutch Barn*x 
placed between two Branches of Trees; at the 


Foot of the Barn is a Meadow, in which a Horſe 


is rolling himſelf on his Back with his Legs in the. 


NO RTTAN 3 FE 3 
There are three Impreſſions of this Piece; in 


the firſt and moſt ſcarce there is no Diſtant-Proſpe& 
behind the Figures with the Shepherd and his 


Flock; the Second has a Back-Ground behind the 


three ſmall Figures; and the Third differs from the 


preceding, only in that within the Print under the 
Flock of Sheep is written, Rembrandt, 1636 ; the 
laſt 6 is ſcarce to be perceived being within a deep 
Shadow). 22 „ 
No. 217. Another large Landſchape of an oblong 


Figure, in a good Taſte and highly finiſhed, mea- 


this is one of the beſt Landſchapes in the whole Col- 


ſuring 11 Inches 11-12ths by 4 Inches 8-12ths;. 


[57 , 
F 
* 


. N. 
4 


157” 


lection: In the Diſtance is a View of a Town, in 
the Front near the Middle is a Cottage, and on the 
Left is a Dutch Barn; the Barn is empty, and un- 
der it is a Waggon, a Peaſant appears going into 
the Houſe in the Action of opening the Hatch, and 
a Woman is ſeen at the Window; to the Right 
is another Woman going over a little Bridge formed 

of a Plank, and a little Dog follows her; in the 


and a ſliding Roof, which is raiſed or lowered as the 
quantity of Hay under it is greater or leſs. 


Diſtance 


* Theſe Barns are conſtructed of ſour upright Poſts,” 
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"14 No. 218. Another Ladies arched at the 

Top, meaſuring 3 Inches 1-12th by 6 Inches, with- 
out Name or Date; to the Left is a ſtone Pedeſtal 

that ſupports a Pyramid, the upper Part of which 
is cut off by the Top of the Print; on one Side is MW; 
a Village, the F a of which is thatched 


Step on which ſtands a Peaſant angling with a little 
Boy by him; on the Right of the Front or Neat- 
Ground is written, Rembrandt, f. and lower, 
T0642. 


104 Deſeription of the 
Diſtance to the Right is a Country-Seat or Caſtle, 


at the Foot of which is ſome Water; at the Tage 


of this Water, in Front of the Houſe, is a wok 


and pretty large, under the Penthouſe is a Caſk 


5 ſtanding on a Bench, and gloſe on the Right of the Ne; 


Near-Ground is a Bog drinkin ng on the Side of a i; 
Brook ; this Piece | is finely fini ed wo has a great Wy 
Effect. | 

The firſt e have: neck: of the a 4 


Manner which renders them leſs ple eaſing, and th 


T2 


Rembrandt gave a Proof of his Judgment when be dc 


lighten'd the very deep Shadows, and ſubſtituted If 


| fach Tints as made his Performance more uni- NR. 


form. 1 „ of 
| be 
* No 219. knee Babe WR with very Wh: 


light Tints, which appear too faint in the Print, WF; 


It meaſures 7 Inches 8-12ths by 5 Inches 2-12ths, 
and has neither Name nor Date; in the Front of Han 


the Print, on the left Side, are ſeveral Cottages, Ie 


and a Woman is feen paſting between the two for- 
wardeſt followed by a Dog; on the Right is the MW\ 


Proſpect of a Village with the Steeple, but they ap- Nex 
pear very faint; below the Village is ſome Water ru 
1 85 and a Veſſel under Sail. F 


Ne, Un 
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Ne. 220. Another Landſchape, very ſcarce, 


/ Inches 7-12ths by 2 Inches 3-4ths, without ei- 


ther Name or Date; all the Impreſſions of this 
Piece are bad, the Back-Ground is dirty, and 
the left Side is much leſs finiſhed than the Right; 
a Cluſter of Trees appear on the Side of a Road, 
another Road wider than the former is ſeen in Front 
near the Middle of the Print and winds a little as it 
is carried back; the Diſtance is ſo faint that ſcarce 


any Object can be diſtinguiſhed in it, but on the 


Leſt ſeveral ſmall Figures are diſcovered below the 


High-Road, 


Ne. 221. Another ſmall Landſchape very ſcarce, 
executed in a good Taſte and with great Effect; 
it meaſures 7 Inches 7-12ths by 3 Inches 4-12ths, 
without either Name or Date; this Print is always 


defective in the right Corner at the Bottom, the 
Agua fortis not having produced its Effect. To 
the Left is a thatched Houſe and in the Middle a. 
double Row of Trees that forms an Alley, and an- 


ſwers to another Alley of the ſame kind on the 
Right opening into the Back-Ground ; at the End 


of this Alley is a ſmall Figure on Horſeback, and 


below it is the Figure of a Man walking ſeen from 


behind and having a Staff on his Shoulder; all the 


Front of the Print is clear, diſtin& and ſtriking. 


This Plate has fince been ſhortened at each End, 


and the Width reduced from 7 Inches 7-12ths to 


A 


No. 222. Another large Landſchape very finely N 


executed, in the Front of which is a River that 


runs croſs the whole Print; on the Left is a great 
Tree that reaches to the Top, ſo that the upper 
Branches are not ſeen ; behind is a large thatched 


Houſe, over which. appears the Sail of a Mill in a 


7. of 22 — 
ef 


+ 


106 Deſcription of the 
perpendicular Direction; the Door of the Houſe i 
open and a Child appears at it having half its Body 
within, and half without; over-againft this Figure MW ;, 
is that of a younger Child ſeen from behind in x 0 
ſtooping Poſture; the Diſtance is to the Right, MW, 
and the Horizon is low; at the Bottom of the i « 
Print, under the Figure of a Duck that is pluming il 
himſelf, is written, Rembrandt, f. 1641; it mea- Id 
_ fares 11 Inches 11-12ths by 4 Inches 8-12ths, 


No. 223. Another Piece, 4 Inches 3-4ths by 
B Inches, not finiſhed, repreſenting a Brook or d 
Stream of Water that loſes itſelf in a Grotto at the 
Foot of a Mount or Riſing-Ground. On the ) 
Right, by the Side of the Grotto, is the Trunk of M;, 
a Tree, at the Bottom of which is written, in a My 
little Border, Rembrandt, 1645. All the Impreſ- 
ſions are faint, and the Tops of the Trees are not Hg 
ſeen ; but there is a very ſcarce Proof of this Plate 
in which the Back-ground in the Grotto is very Nd 
black; in the common Impreflion it is in Spots, Na 
having been injudiciouſly ſcraped to render it 
lighter. N VVV 


f. / 5x No. 224. Another Landſchape very well exe- 
| cuted, meaſuring 5 Inches 11-12ths by 4. Inches 
1o-Izths; on the Left at the Bottom is written, 
Rembrandt, but the Date is wanting; near the 
Middle of this Print is a Cottage, and on each 
Side of it a great Tree; it is ſurrounded with Pales 
and ſtands on the Side of ſome Water in which are 
two Ducks; to the Left in the Road is a Wag- 
gon without Horſes, and on the Top of an Emi- 
nence which forms the Horizon, is a ſmall Figure 
that appears to be deſcending with an Horſe, _ 
In another Impreſſion of this Piece, which is 
very ſcarce, the Mountain or Eminence in tie 
Dift-»-- is much leſs ſhadowed, No 
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x No. 225. Another Landſchape, called in Hol-X /. /— Wi 
land, Rembrandt's Mill, becauſe it is faid to re- <p 1 
preſent the Mill, and Mill-Houſe, in which Rem- 
brandt was bon ; it is placed on the Left, and the 
Sails, three of which are ſeen intire, are turned the 
ſame way; near the Mill, towards the Middle of 
the Print is a low Houle in a ſquare Form covered 
with Flemiſh Tiles; to the Right is a Diſtance in 
which appear two Figures on an Hill, at the Bot- 
tom to the Right is written, Rembrandt, 16413 
this Piece is 7 Inches 8-12ths by 5 Inches 4-12ths, 


No. 126 This Lindfchave is called in HolX /: 
land, The Gold-wergher's Field, By the Gold- 7 9 
weigher i is meant Vytenbogardus, whoſe Portrait is 262. 1 
among others in this Catalague, and the Print is a 
Repreſentation of his Country-Houſe; it is negli- 
gently executed but with a light Hand, the Sha- 
dows are too nearly equal to produce much Effect, 
and almoſt all the Impreſſions are faint; it meaſures 
11 Inches 10-12ths by 4 Inches 4-12ths ; quite » | 
the Left appears A little Houſe, and below it, 

the Middle of a Piece of Water, is another = hg a 
kind of Dome or Lantern glazed all round; higher 
up in the Diſtance appears a large Village, and to 
the Right another Village ſurrounded with Trees, 
in which is diſcovered a ſquare Steeple terminating 
in a Spike with a Weathercock upon it; in a Field 
in Front of this Village are ſeveral Figures and 
ſome Cattle; at the Bottom on the Left 1s written, 
Rembrandt, 1651, This Piece i is very ſcarce. WE 


No, 22). Two other 8 of the hare 1 2 (41 | 
dze, each being 4 Inches by 3 Inches; in the © | 
iſtance of the Firſt is a Mountain, the higheſt | 
art of which is in the Middle of the Print; in 
ront is a Canal or River which reaches from Side 
833 to 
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In the Second, near the Middle of the Diſtance, 
appears a ſquare Tower, and on the Left another 
which is higher but in Ruins; a Canal croſſes the 


108 Deſeriptim of the 


to Side; on the Left are two Swans, and on the 
Right two Figures fitting ws his = . the Water, 


one of which is anglj 1155 ,thi 57 N 2 rg 


Name nor Date. s im Foo: Hum tes £16, 


Print in F ront, and a Veſſel that is faſtened to the 


| Shore reaches almoſt from one Side to the other: 
On the Right is a great 'Free which reaches quite 
to the Top, and in Front to the Leſt is written, 


Rembrandt, f. 16 305 E he Fi igure 6 is turned 
backward, 


E 70 ie * No. 100 1 Landfchapty liohtly « etched 
ch lit. vn a perfectly finiſhed ; it meaſures 4 Inches J-4tis 


3 Inches 3-4ths, without Name or Date. Ii 


rene} is a River at which a Cow is drinking, next 


the Middle between the Right and Left is a ſmal 
Veſſel that ſeems to be faſtened to the Shore, anda 


Peaſant is diſcovered in it in a ſtooping Poſture 
above there are ſeveral Cottages with Trees befor 
them; 3 quite to the Left is an high Mountain, 


N. 229. A very eres Landſchape repreſent 


ing a Village, from which riſes a large ſquat 
Tower. "This Piece is 3 Inches 8-12ths by | 


Inches 8-12ths, and at the Bottom is Written 


| SIA and, 1053. 


Neo. 230. Another Landſchape equilly ſcare 


meaſuring 2 Inches 11-12ths by 2 Inches and a 
half; in Front is the Trunk of a Tree of a ve) 


ſingular Form. It has neither Name nor Date. 


No. 231. Another d very ſcald 
A little to the Right is a ſmall Figure of a Ma 
and in the Diſtance two Windmills and a Steeple 


U 
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it is without Name andDate, and. meaſures 2 Inches 
| fo-12ths by 7 Inches and an half. yt et: 


No. 2 32. Another ſcarce Landſchage i in che 
Middle of which appears a thatched Houſe, and to 
the Left a River with aVeſſdl, it is 3 Inches 412th : 
by 6 Inches 3-4ths. ekt: 


No. 233. Another Landſchape exceediog ſcarce; 
in the Mi dle appears a great Tree, the Foliage of 
waich, is ſcratched in a coarſe negligent Manner 
and is very black; before the Tree, a little to the 
Right, are two Figure:, a Man and a Woman, im- 

2 ſketched, walking Side by Side ; in the 
e ee to the Left an Houſe is diſcovered 
through ſome Trees, The lower Part of this Piece 
is not finiſhed; it is in Beringhen's Collection, and 
a 6 Inches by, 4 Inches n IT 


No. 234. Another Landſchape, in the fm 
Collection, and ſcarce to, be found in any other. 
It repreſents a kind of Farm almoſt covered with 
Trees and ſurrounded with wooden Pales that 5 
pointed at Top; within the Door is a Figure, to 
the Right is ſome Water and a wooden Bridge; 
over-againſ the Bridge is a Windmill, of which 


Highway, and in the Middle of it ſtand three Fi- 


taint ; this Piece meaſures 3 Inches we 6. 


No. 2 23 5. 8 Landehape, among thoſe 
collected by Beringhen; in Front is a River with 
two Veſſels under Sail, and on the Left is the Stern 
of another Veſſel, on which a Man fits fiſhing ; in 
the Back-Ground, on the other Side of the River, 
5 a Village, in the Middle of which is a very high 


a Wi indmill; the Sky is foul and looks almoſt as if 


it 


only half is e ;' in the Diſtance is an 


Jerres eh ſketched, the Beck-Ground is you: 
; | 


2 OI — OO %%% Ar — 


V 6 Inches 10-1aths. 


of Rembrandts own Hand. 
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it had been ſmeared with Indian Ink; this Piece 
meaſures 4 Inches 2-12ths by 5 Inches 2-1aths, 
and has neither Name nor Date. 


No. 236. A Landſchape, | haſtily etched; 2 


River croſſes it diagonally from the right Corner in 

Front to the Left in the D 

this River, and near the Middle of the Plate, is a 

Figure fitting down and ſeen behind that appears to 
de fiſhing. By the Side of this Figure is a Space 
of about an Inch over, that ſeems to have been 
_ effaced, the Aqua fortis not having bitten in that 
Place; this Piece, which is very ſcarce, is in Be- 


iſtance; at the Edge of 


ringhen's Collection, and meaſures 3 Inches by 


No. 237. A Land{chape of an irregular oblong 


Form, being from the Top to the Bottom on the 
right Side, 2- Inches 11-12ths, and on the Left, 
2 Inches 9-12ths and 7 Inches 7-12ths wide; 


near the Middle is a Jow Houſe on the Side of a 


| River, and above the Roof appears the Ridge of an- 


other Houſe, which is ſuppoſed to be behind it; 


by the Side of theſe Houſes, on the Right, are ſe- 
veral Trees and ſome Paling; a Path that begins 
near the Middle of the Print is carried back towards 


the Right before the Trees, on the Left is a Diſ- 


tance, in which two ſmall Windmills and a Steeple 
are diſcovered. This Piece is very lightly executed, 
and the Impreſfion from which this Account was 
taken had been retouched with Indian Ink, in ſo 
maſterly a Manner, that i 


U 18 probably the Work 
PORTRAITS or MEN. 


. The Partie a i Aer areas inotbiobe 


| lent of all his Works; as he made them his prin- 


_ cipal 
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eipal Stud „ not only his Paintings, but his Prints 
of this Kind approach proportionably nearer to 


” 


Ne. 238. A Man in an Arbour. * The Figure 
is an Hal -Jength ſtanding at a Table, turned to 
the Left, and ſeen almoſt in full Front; the Beard 
is ſhort, the Head is covered with the ufual Cap ; 


the left Hand is on the Table, and the wh by ---: 
int, 
which is ſcarce, meaſures 2 Inches 8-12ths by 2 
Inches 1-12th, and under a ſmall Stroke near the 
Top is written, Rembrandt, f. 1642. 


pointing at ſome Object not ſeen. This 


No. 239. A young Man ſitting. The Head 


of this Figure is a three-quarters turned towards 
the Right, and covered with the ſame Cap; the Body 
is turned to the Left and dreſſed in a kind of Jacket, 
the right Hand lies on the Thigh, and the Left on 
the Breaſt; this Print is deemed a Rarity, and mea- . 
ſures 2 Inches 3-4ths by 2 Inches 5-12ths, it is 

without a Name, but near the Top on the Left is 


the Figure are only ſketched, the Print is without 


Inches 2-12ths. 


| | 3 | | co ; 
ho be e Karge fe? 


Ne. 240. An old Man with a long Beard. 5” 
The Face is a Full-front, and the Head is covered 
with the uſual Cap placed on one Side, his left 
Hand is raiſed to his Cap in the Attitude of a Per- 
lon who is ſaluting another. The other Parts of 


Name or Date, and meaſures 5 Inches 1-12th by 4 


4 [1 
« * 
$i 
1, 
1 i 

: G5 3 i 
* 

. 

4 


7 
Do” 


It is much to be regretted that Rembrandt did not _ 
fniſh this Portrait, as it would have been one of 


bis fineſt Pieces; the Head, which is all in the 
Half-tint, is touched with admirable Spirit. 


bh No. 
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No. 247. Another old Man with A tong Beard, 


This is i Buſt, the Head is uneovered, and the 
Hair ſtands up a little on the Crown; the Attitude 


is that of a Man fitting and looking down, the 
Body is turned to the Right, and on the fame Side is 


written, Rt. without the Date; this Plate meaſurez 
4 Inches 5-12ths by 3 Inches 11-12ths. 


There is another Impreſſion much earlier and 


more ſcarce, which is 5-12ths wider, and is dated, 


1631, that Part of the Plate on which the Date is 
: written having been afterwards cut off. 


No. 242. ＋ be Man with the Crucifix and 


Chain The Head. is a three-quarters directed to- 
wards the Left, covered with a Skull-Cap, and 


the Hair is long and ſtrait; round the Neck is a 


Chain to which hangs 2 Crucifix; ; the right Arm 
is wrapt round with the Cloak, the right Hand 


holds a Pen, and the Left reſts on a Book; on the 
Left in the Margin, which is broad, is written, 
Rembrandt, f. 1641, This Piece meaſures n 


|; ro-12ths by 31nches I-4th. 


1 
|  Halt-length ſeen in Front; he has a fur Cap on his 


| Head and is fitting in an eaſy Chair, wrapped up 
in a great Gown, over which his right Hand is 


No. 243. An old Man wich A * ond an 


placed on the lower Part of his Stomach; on the 


left Side of the Print is written, Rt. f. without 
the Date; it meaſures 5 Inches and an half, by 4 
Inches 10-12ths, | 


1 The 8 1 a Man MY a ſhort 
Beard. This is an Half-length ſeen in Front, and 
the Countenance is pleaſing z the Body is directed 
towards the Right, the Beard is buſhy, the Head 
covered with a large fur Cap, and the Body with 

an 
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an embroidered Cloak ; the Back-Ground is white, 
except juſt behind the Figure to the Left; near 
the Top is to be read, tho' not without Difficulty, 
Rt. 1631; the Plate meaſures 5 Inches and an half 5 
by 7 Inches 7-12ths. 
of Sons is another Impreſſion very ſcarce, i in which 
the right Hand and part of the Arm hang down 


below the Cloak, and the Name and D is much 
more 1 "a> 


' 245. The © Scholar, This is the Portrait . 
of an Eccleſiaſtie in a Profeſior's Robe, his Band is 
without Plaits, his Ruffles are turned up on his 
Sleeves, and he holds a Book ſhut in his left Hand; 
this Figure is ſomething more than an Half. lengch, 
ſeen in Front, and placed in a Garden before fome 
Trees which make almoſt all the Back-Ground, to 
the Left of which appears a Door; it is without 
Name or Date, but finely executed and quite finiſh- 
ed; it meaſures 4 Inches by 3 Inches 3-4ths, 

No. 246. An ofa. Man with” a pad. Beard. "4.5 
The Face is a three-quarters , the Head is covered 55 
with a high fur Cap, the Top of which is divided 
in the Middle; this Cap falls over his left Eye and 
ſhows the under Cap on the other Side, the "Body 5 
is ſeen in Front and covered with a Cloak; the 
right Hand is placed on a broad Girdle which goes 
round the Waiſt, and near the Top, on the Left, 
is written in lon Letters, Renbrankt, and below 
1s 1640. This Piece is lightly etched with great 
Spirit, and meaſures 5 Inches 4-12tlis by 5 Inches. 


Ne. 247. An old Man in a Beard and Night- ＋ fe 
Cap. This Figure is in a very good Manner, it 
is a three-quarters Front, round the Neck is a Ruff, 
the Garment is turned up with Fur down theF ront, 
and at the Collar ; the Body is turned to the Right, 
and is (eated at a Table with the Hands placed one 


L3 ore 


_ tos. E Piece was one of the Rarities in ws 


114 + Deſcription. of the 
| over the othe on a Bock that lies 
Table, to he Left, in. the B Back-Crou Ang ai 


to the Right a Vault; this 


is covered with Strokes, Reer a Co lumn, and 

1ece, which has neither 
fame nor x. ow hs but the Shadowy 
CS 


wo 2 


F 


An e Part. Baaded with. 


Houbraken's Collection, which he partedwith to the 


: En liſb Virtuoſo, who has been mentioned before, 


which was among thoſe Impreſſions that Rem: 


Brandt ſent to the Burgomaſter 87x; this Figure is 


* | Mitting at a Table with both his Mendy 6 on A Book 


Inches. A young Man is e 


to the 
and below, f 1637. 


and looks ſtrait . 


NN. 40. A youn Man 8 . This 1 


” Eniſhed iece executed in a good Taſte, and has a 


fine Effect; it meaſures 3 Inches e e by 3 

ſitting to the 
Rigs Nis ce, Which is a es ang rss and 
his Body are turned to the Left tow able on 
which lie ſome Books; the Hair is > and ſtrait, 
the Head is covered with the uſual Cap, and the 


Body with a looſe en turned up with Fur; 


20m the Werne is a Handkerchief which hangs very 
low before. wg is tranquil, and the Atti- 
| tude that of e e Back-Ground j is clear, and 


the Light 1s 1 b from the Right; at the Top 
Left, 2 written in large Letters, Rembrand, 


1 No. 2 50. 2 Ben Ihe. This Perſon 
4 fee; L che few mentioned, Ne. 34. He is ſeen ip 


| the Crown, a broad Collar covers his Shoulders, 


Front, is Beard is li ht and x pointed, on bis Head 
is a Hat with a broad Brim which hides the Top of 


and 
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and his Cloak is open; on the Right is written, 


Rembrandt, f. and lower, 1636. The Plate is 
arched at the Bottom, and ſquare at the Top, and 
meaſures 4 Inches 11-1 2ths by 3 Inches 11-12ths, 


: No. 251. Fautrieus. The Portrait of a Philoſo- 


cher or Phyſician, known in Holland by the Name 


of Fautrieus ; he is ſtandiag on the Left and ſeen in 
Profile a little below the Girdle; he has a white 


Cap on his Head, both his Hands which are cloſed, 
reſt on a Table, and he is in the Attitude of Study, 

looking with a fixed Attention on ſome magic Cha- 
raters which he fees in a Mirrour held out by a 


Figure, of which only the Hands are diſcovered. 


Theſe Characters are placed in the Middle of a 


Caſement which is on the Right, in the Back- 


Ground; on the Near-Ground, at the Bottom of 
the Print, is a Globe, but only half of it is ſeen, 
by all which it appears that this Philoſopher was 


ſuppoſed to be an Adept in the Myſteries of the 
Cabala. The Plate is without either Name or Date, 


and meaſures 7 Inches 3-4ths by 5 Inches 11-12ths, 


There are two Impreſſions of this Portrait; in that 


which is moſt ſcarce, the Back-Ground over-againſt 


the Head is more clear than in the other. 


No. 252. Remer Hanfto, an Anabaptiſt Miniſter, 
This is a fine Portrait meaſuring 6 Inches 10-12ths 
by 5 Inches 10-12ths. Aanſlo, whoſe Name is not 
under the Print, is repreſented ſuting in an elbow 
Chair behind a Table, on which is a great Book 
that lies open upon two others. On the Middle of 
the Table is alſo a Standiſh, he holds a Pen in his 


right Hand, which is ſupported on a Book that is 


ſhut, and with his ay. he points to that which is 


open; he is in an Hat, and a Gown turned up 
with Fur; on the Back of the Chair is written, 
Rembrandt, f. and higher, 1641, the Figure 4 is 


turned 
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tom, the 
Deceit; the beſt Copies of Rembrandt's Pieces art 


9 6 
2 Printſeller, and is repreſented in Front to the 
Mid-leg fitting in a wooden elbow Chair; his Haic 
is ſtrait, and his Hat is flapped, he is in a Cloak 

and has Gloves on both his Hands; the Right, 
| which comes out from under his Cloak is placed a 
little below his Breaſt, and the Left hangs down to 
| his Knee. Of this Piece, which is arched at the 


116 Deſeription of the © 
turned backward. This Portrait is not common, 
but there is a Copy that may deceive a judicious 
Eye, for it is made with great Exactneſs and Skill, 
and has the ſame Direction as the Original: As 
there are 8 ſome Dutch Verſes at the Bot- 


argin is ſometimes cut off to favour the 


ſaid to have been made by one Aavery, a Graver; 


and this is ſo accurate a Copy, that even the De- 
ſlects of the Copper are imitated," 5 


No, 2 53. Clement de Jonge. This Perſon was 


Top, there are five Impreſſions, but the Difference 
is trifling, they being only more or leſs finiſhed 


except one, which inſtead of being arched at the 
Fop is ſquare. At the Bottom of all theſe Impreſ- 


frons, to the Left, is written, Rembrandt, f. 1651, 


This Portrait is 7 Inches 8-Taths by 6 Inches. 


No. 2 54. Abraham France. This Perſon, who 


was a great Admirer of Frints, is repreſented fitting 


in an elbow Chair, under a Window to the Right, 


and over-againſt a Table with a Print in his right 


: Hand; in the Back-Ground is a ſmall Painting of 
a Crucifix. This Virtuoſo had fo ſtrong a Paſſion 
for Prints, that, as his Circumſtances were narrow, 


he frequently denied himſelf Victuals and Drink 


that he might be able to make a Purchaſe that 
pleaſed him... „„ 5 
In the common Impreffion of this Piece, the 
Print, which is in the Hand of the Figure, is = 
e 9 dose 
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dowed all over, and the Hair is very dark; but there 
is another more ſcarce in which the Paper is clear 
and has a Figure ſketched upon it. This Piece 
meaſures 5 Inches 10-12ths by 7 Inches 3-4ths; 
but both the Impreſſions are without Name and 
Date. : f „„ 5 5 

Some Perſons, converſant with Prints at Paris, 
have imagined from the Reſemblance of the Name, 
that this Portrait was intended for Frant, a Flemiſh = 
Painter; but in Hellazd the contrary is too well 
known to admit a Diſpute, „„ # 


No. 255, Old Haaring, Haaring was a Bur- 
gomaſter and is repreſented fitting in an elbow 
Chair near the Middle of the Print; he is ſeen in 
Front, his Elbows are ſupported on the Arms of 
the Chair, his left Hand hangs down, and'his Right 
is raiſed and diſpoſed as if he held a Pinch of Snuff 
between his Finger and Thumb; his Hair is White, 
and his Head covered with a cloſe Cap; he has a 

Band, in the Middle of which hang two Taflels, 
his Cloak is raiſed before on his right Arm; above 

the Figure is a Caſement, and a Curtain hanging 
down upon the Left of the Print. This Piece has 

neither Name nor Date; it meaſures 7 Inches 

I-4th by 5 Inches. ED 55 


No. 256. Voung Haaring. The Son of the 
Burgomaſter, who was therefore called, Old 
Haaring. This Piece is ſomething in the dark 
Manner, ſo that ſcarce any thing but the Head and 
left Hand can be perſectly diſtinguiſhed, the Fi- 
gure is ſeen nearly in Front and appears to be ſit- 
ting; the Body is directed to the Left, and the 
right Hand rcfts on the Chair; above on the Right 
is a Window, and over it a Curtain-Rod from 
which hangs a Curtain on the left Side of the Win- 
dow, and under the laſt Row of Panes is written, 

| NS 50 EFRNembrandt, 
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| Rembrandt, and lower, 1655; the 6 is written 
backward. | )%%%%%VVVVVVVTTA(ĩ 

I There is another Impreſſion of this Piece very 

ſcarce, which is leſs finiſhed, and in which the 

Curtain and Curtain-Rod are wanting. 5 


1/29 & No. 257. John Lutma, a famous Goldſmith of 
|  CGrenngue, Whole Son, — Lutma, the Vounger, 
das left four Heads which were executed in a very 
ſimgular Manner, for they were neither etched nor 

0 E but dotted with a Punch and a Hammer; he 

as alſo etched this Portrait of his Father ſomething 

m Rembrandt's Manner. This Original is one of the 

_ fineſt Pieces of this Maſter, in particular, the Ex- 
preſſion in the Face is the moſt ſpirited that can be 
imagined. The Figure is ſeen nearly in Front, but 
turned alittle to the Left, fitting in an elbow Chair 


& with his Arms onthe Elbows and a metal Figure in 
1 his Hand; cloſe on the Right is a Table on which 
N ſtands a Piece of Plate in Form of a Salver, a Box 
| of Gravers and a ſmall Hammer, as Emblems of 
q Lutma's Trade; on the Table is written, but not 
4 by Rembrandt, . Lutma, N natus Gro- 
0 ningæ; in the Back-Ground is a Caſement, and 
Ez on one of the Poſts is a Bottle; at the Top of the 
1 Caſement is written, Rembrandt, and lower, f. 
1656. Of this Portrait, which meaſures 7 Inches 
z I-4th by 5 Inches and an half, there are two Im- 
1 preſſions; that which has been deſcribed is molt 

common; and in the other the Caſement, the Bot- 
1 tie, and the Names, Lutma and Rembrandt, are 
4 wanting, and all the right Side of the Print is 
mJ RL EG 


1 /. , Ns. 258. Crabbetje, or Aſelin. Crabbetje was a 
Painter, and better known by the Name of A/ſelin; the 
Figure is an Half-length banding, ſeen nearly in 


Front but turned a little to the Left; the Hair is oo 


WoRKs of Rembrandt. 119 N 3 
and on the Head is a Hat with a high Crown and ITY 
the Brim flapped; there is a Band round the Neck & I J 
with the String hanging down, the Cloak is wrap- N ITY | 
ped round him in the Manner of an Ecclefiaſtic's ;- I 
the left Hand, below which hangs his Glove, is 

placed on his Hip, and his right Hand reſts on the & Ie N 
Table near his Pallet and ſeveral Books; all N 

Back-Ground is clear. To this Portrait there is % 
neither Name nor Date; it meaſures 7 Inches 


2 


* 


8-12ths by 6 Inches and one-half, and tho? mot 5 ii 


8 N. 

Margin is broad, there is nothing written in it. 42 
There is another very ſcarce Impreſſion of this N 

Portrait, in the Back-Ground of which appear an 'T R d | 


Eaſel, with a Painting, which repreſents lome e Ar- | 
chi tefure i in . 


No. 259, Eypbraim Bonus. This Perſon was a J. //- | | 


Jeibiſb Phyſician, and tho' the Name is. not under 
the Portrait, it is well known in Holland; it has 

alſo been etched under that Name by Livens, a 
Pupil of Rembrandt's; the Head is ſeen nearly in 

F Ns. and has a Jewiſh Beard; the right Hand:i is 
placed on the Pilaſter of ſome Steps which he ap- 
pears to be Sls ing; a ſhort Cloak covers his 

left Solder 01880 which the Arm and Hand are 
concealed; 1 Back-Ground is very dark, and the 5 
Portrait is ſhadowed on the left Side, the Body is 
turned a little to the Right; on the Head is a Hat: 
with a high Crown and flapped Brim, and on the 
Fore-finger of the right Hand is a Ring. This 
is one of R Rembrandt's beſt Pieces, and is icarce ; © 
bas a broad Margin, on which nothing is written, 
not even the Name of the Maſter, or the . 


a 3 7 Inches 8- raths by 6 Inches and a 
a 


No. 260. W A Dutch: Miniſter. it 
Luis P ortralt is an Octagon, and at the Bottom 


are 
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Rembrandt, and lower, 1655; the 6 is written 
- backward. F . 
I. ere is another Impreſſion of this Piece very 
ſcarce, which is leſs finiſhed, and in which the 


Curtain and Curtain-Rod are wanting. 


2 . Ne. 257. John Lutma, a famous Goldſmith of 


Greningue, whoſe Son, John Lutma, the Younger, 


bas left four Heads od were executed in a v 


ſingular Manner, for they were neither etched nor 


_  praved, but dotted with a Punch and a Hammer; he 
has alſo etched this Portrait of his Father ſomething 
min Rembrandt's Manner. This Original is one of the 


fineſt Pieces of this Maſter, in particular, the Ex- 


_ preſſion in the Face is the moſt ſpirited that can be 

_ imagined. The Figure is ſeen nearly in Front, but 
turned alittle to the Left, fitting in an elbow Chair 
with his Arms on the Elbows and a metal Figure in 


his Hand ; cloſe on the Right is a Table on which 


ſands a Piece of Plate in Form of a Salver, a Box 
of Gravers and a ſmall Hammer, as Emblems of 
| Lutma's Trade; on the Table is written, but not 

by Rembrandt, Foannes Lutma, N e natus Gro- 


ningæ; in the Back-Ground is a Caſement, and 


on one of the Poſts is a Bottle; at the Top of the 


Caſement is written, Rembrandt, and lower, f. 


1656. Of this Portrait, which meaſures 7 Inches 
14th by 5 Inches and an half, there are two Im- 


preſſions; that which has been deſcribed is moſt 


common; and in the other the Caſement, the Bot- 
tle, and the Names, Lutma and Rembrandt, are 


wanting, and all the right Sides of the Print is 


7 =. No. 258. Crabbetje, or Aſſelin. Crabbetje was a 
. Painter, and better 2 the Name of A Helin; the 


Figure is an Half- length ſtanding, ſeen nearly in 


Front but turned a little to the Left; the Hair is * 


8 Rad Sf cc — „ aff , M QDS #codf# @£_. from ities — Stood oe rat — 


WoRKs of Rembrandt. 11958 
znd on the Head is a Hat with a high Crown and N 
the Brim flapped; there is a Band round the Neck kh. 
with the String hanging down, the Cloak is wrap- WY 
ped round him in the Manner of an Eccleſiaſtic's; N. | 
the left Hand, below which hangs his Glove, is N J. N 
placed on his Hip, and his right Hand reſts on the e WV. 


Table near his Pallet and ſeveral Books; all the J 
neither Name nor Date; it meaſures 7 Inches S 
$-12ths by 6 Inches and one-half, and tho the. "|| 
Margin is broad, there is nothing written in it. 
There is another very ſcarce Impreſſion of this- 
Portrait, in the Back-Ground of which appear an 
Eaſel, with a Painting, which repreſents tome Ar- 
chitecture in Perſpective. Oo, 


alk aa. 
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Jeibiſhb Phyſician, and tho' the Name is. not under 
the Portrait, it is well known in Holland; it has 
alſo been etched under that Name by Livens, a 
Pupil of Rembrandt's; the Head is ſeen nearly in 
Front, and has a Zewi/h Beard; the right Hand is 
placed on the Pilaſter of ſome Steps which he ap- 
pears to be deſcending ; a ſhort Cloak covers his 
left Shoulder, under which the Arm and Hand are 
concealed ; the Back-Ground is very dark, and the 
Portrait is ſhadowed on the left Side, the Body is- 
turned a little to the Right; on the Head is a Hat 
with a high Crown and flapped Brim, and on the 


No. 259. Ephraim Bonus. This Perſon was a /. | 


Tore-finger of the right Hand is a Ring. This 
ss one of Rembranat's beſt Pieces, and is ſcarce; it 
bas a broad Margin, on which nothing is written, 
$ 


not even the Name of the Maſter, or the Date, 
q 3 7 Inches 8-12ths by 6 Inches and a 


No. 260. JWytenbogardus, a Dutch | Miniſter, 
This Portrait is an Octagon, and at the Bottom 8 
1 8 : e 


; , — __ * "#347 
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are four Latin Verſes by Johan Gro” ++ The 


Figure is fitting at a Table in a cloſe Cap and 2 
Ruff, the Face is almoſt a Full- front, and the 


Body turned a little to the Right; the right Hand 


is ſupported on the Arm of the Chair, part of 
which is hid by the Table; in the left Hand is a 
Book open which reſts on the Table, and in the 
Back-Ground, to the Right, are many Volumes 
throw negligently one upon another; this Plate, 
within the Octagon, meaſures 8 Inches 4-12ths by 
6 Inches 11-12ths. IHF 000 BY OO EY 


This Miniſter was of the Sect of the Remon/krants, 


and liyed under the Government of Prince Maurice, 
_ whom he always oppoſed ; he was very active and 
had great Influence, but at length was obliged to 


[> 58 5 DS 
fly from the Prince's Reſentment. 


No. 261. Jobn Cornelius Sylvius, a Minifter of 


great Learning. This Portrait is in an Oval, at 
the Top of which is written, Spes mea Chriſtus, 


which was his Motto; and in the Circumference, 
Joannes Cornelii Syloius Amflelcdams Bap. funftus, 


S. S. Miniſt. an. 45. & 6. menſes. In Friſia, in 


Demarum & Phirdgum an. 4. in Ball. f Furie 
unicum. In Minnerſgæ, an. 4. Slotis, an. 2. in 


5 Hellandia Slotis, an. G. Amſtelodami, an. 28. & 6, 
mienſes, tbidemg; obiit, an. 1638. 19. Novemb, natus, 
2n. 74. At the Bottom, in a broad Margin, is 


written, Cujus adorandum decuit fecundia Chriſtun, 


Sc. This is deemed one of Rembrand?'s beſt Per- 
formances; the Head, which is a Full-front, is 
_ finely executed, it is covered with a cloſe Cap, the 


Hair and Beard are ſhort and white, and round the 
Neck is a plaited Ruff; the Robe, of which the 


Sleeves are ſhort and open, is turned up and faced 


with Fur; the Ends of the Fingers of the leſt 


Hand are placed. on a Book which lies oh ſome 
Stone-work, the Right ſtands out in Front, w 


— 2281 4 _ Loa — — * 2 
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caſts a Shadow that reaches beyond the Oval; the 
Back-Ground is dark and a Curtain appears on the 
Right. This Piece, eſpecially a good Impreſſion, 
js very ſcarce, becauſe the Etching is ſo very deli- 
cate and tender that many could not be taken be- 
fore it was worn away; a Square 1s deſcribed 
without the Oval which meaſures 7 Inches 10-12ths 
by 6 Inches 11-12th. e 

No. 262. Vitenbogaard. This is alſo one of 
meaſures 8 Inches 10-12ths by 7 Inches 7-12ths. 
Holland; in Holland he is called, The Goldweigher, 
all Parts and has an admirable Effect. In Front, 


and a Clerk of the Counting-Houſe taking a Bag 


Table at which he is ſitting; upon this Book is a 


Pair of Scales, and in one Scale are two Bags. In 
the Diſtance, to the Left, are two Perſons ſuppoſed 


to be coming to receive Money, above the Re- 


cciver's. Head is a Picture of an oblong Form, and 
arched at the Top, which repreſents the Hiſtory of 
the Brazen Serpent ; at the Bottom of the Margin 


to the Left is written, Rembrandt, f. and lower, 


1639. There is a Proof of this Plate in which the 
Head of the principal Figure is only traced, and 
all the reſt of the Piece finiſhed ; and a Copy by 


Fan Bruges of the ſame Size with the Original but 
the Situation of the Figure is inverted, | 


5 


the beſt and ſcarceſt Portraits in the Collection; it 
ſitentogaard was Receiver-General to the States of 
and in France, The Banter; it is highly finiſhed in 
to the Left of the Print, are ſcveral Barrels or Caſks, 
of Money which the Receiver delivers with his 
left Hand; the Receiver is in a Cap and a Night- 
Gown turned up with Fur, and holds a Pen in his 


right Hand which reſts on a large Account-Book, 
which with ſeveral Bags of Money lies on the 


1 
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NN, 268. Little Coppenol. Coppenol was a Writ. 
ing-Mafter of Holland, and this Print is called, 


The Little Coppenol, becauſe there is another Por- 


trait of him by the ſame Hand that is bigger; in 
this Piece, which is not common, the Figure is an 
Half- length ſitting at a Table; the Face is a Full- 
front, and the Body turned a little to the Left, and 


he appears to be writing ; above the Table is a 
Caſement by which the Light is admitted, and 


againſt the Wall hang two large wooden Rulers 


and a Pair of Compaſſes ; behind this Figure, to 
the Right, appears that of a Lad who holds his Hat 


in his Hand directly before him; this Portrait is 
without Name and Date, nor is there any thing 


written in the Margin, tho' it is broader than 
common. But there are four Impreſſions of it; in 
the Firſt, and moſt ſcarce, there appears in the 
Back-Ground, to the Right, a ſmall Picture in the 
Flemiſh Taſte, arched at Top, repreſenting the 

- Crucifixion of Our Lord and the Maries weeping 
at the Foot of the Croſs. In the Second this Picture 
is wanting, and as the Shadows are much deeper, 
the Effect is more ſtriking: In the two others, 


which are more common, there is inſtead of the 


Picture a kind of Hollow in an oval Shape, of 
which only one half is in Sight; one of them 1s 


ſomething leis finiſhed than the other, and in the 


ſcarceſt of the two the off- ſide of the F orehead and 


Cheek of the Portrait is not ſhadowed with Crols- 


Hatching. The Plate meaſures, without the Bot- 


tom-Margin, 8 Inches 3-4ths by 7 Inches. 
No. 264. The Great Coppenol, ſo called to 


diſtinguiſh it from the preceding, it is very ſcarce 
and is a Capital Piece of this Maſter ; there 1s fine 
Expreſſion in the Countenance, and the whole De- 


fign is regular and beautiful; the Eyes are 2 


mates 


Worxs of Rembrandt. 123 
mated, and the Lineaments are ſo ſtrongly marked 
that it almoſt ſeems to breathe ; the Face is nearly 
z Full-fromt, the Head is covered with a large 

Night-Cap, the Hair is ſhort and white, and the 
Body is directed to the Right; he is placed at a 
Table on the ſame Side, and has a large plain Band 
on his Neck; his Habit is a kind of Caffock, like 
that worn by Popiſb Prieſts, trimmed with ſmalt 
Buttons very near together; the Sleeves are ſhort. 
and turned back, and over it is a large Cloak with 
a Loop that is not buttoned at the Neck ; he holds 
a blank Paper in both his Hands, and between the 
Fingers of his right Hand is a Pen. This excel- 
lent Piece meaſures x Foot and 1-4th of an Inch 
by 10 Inches 5-12ths ; there are three Impreſſions, 

but all are very good, for there has not been mary 
W taken ; the Plate being probably either loſt or con- 


cealed. In the Firſt, all the Back-Ground is white, 


and the Habit is leſs ſhadowed ; in the Second, the 
Habit is more ſhadowed, principally in the Front 
and Sleeves ; and in the Third, the Back-Groung 
$8 finiſhed, and the Garment is ſtill darker. 

Cornelius Viſcher has alſo graved the Portrait of 
this Writing-Maſter, but although it is one of his 
beſt Pieces, yet the beſt Judges ſay that Rembrandt 
is more ſpirited and ſtriking. _ „ 


No. 265. Talling, the Advocate. The Figure 


is ſeen in Front at a Table, on which lie many _ 


Books open, one upon another, to the Left; on 
the Head is a Hat with an high Crown ; both the 
Arms are ſupported on the Elbows of the Chair, 
and in the right Hand is a pair of Spectacles ; he 
has a Ruff in the Form of a Collar, and his Gown 
s turned up with Fur; on the Right are three 
Bottles, one of the common Shape and ſtopped 
with a Rag; the other ſquare and {topped with a 
Cork; and a Third, which is ſmaller, ſtands be- 
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tween them. Theſe Bottles are ſaid to be a Sym- 


bol Chymiſtry, in which this Advocate was a Dab- 


ler. This Portrait, tho' inconteſtibly Rembrand?', 
has neither Name nor Date, and is known but to 
tew : it meaſures, excluſive of a broad Margin at 
the Bottom in which nothing is written, 6 Inches 


: an, 1-halt by 5 Inches and t=half. Bat 


No. 266. The Burgomaſter Six. This is the 


_ celebrated Portrait which is deemed ſo great a Ra- 
rity, that in Zcland it has been ſet at an aſtoniſh- 
ing Price, and has been fold for more Money than 
any other Piece by the ſame Maſter; and it muſt 


indeed be confefied, that beſides its Rarity, it is 
one of his beſt Performances, for the Clair eb/cur 
is as finely preſerved as in his beſt Paintings. The 
Burgomaiter is repreſented ſtanding, leaning his 
Back againſt a Window, and reading a Quarto 


Pamphlet which he holds with both his Hands; 


the Window is open, and as the whole Piece is 
illuminated from thence, all the Light that is 


thrown on the Face of the F igure is by Reflexion 


from the Book; but the Manner in which Rem- 
brandt has expreſſed his Friend's Attention to the 


Subject he is reading, is inimitable ; his Collar is 
unbottoned, and his Habit is open at the Top, he 
ſeems to have thrown his Cloak back; his Sword 


and Belt are placed in the Back-Ground, to the 


Left, on a Table, over which is a Painting with a 
Curtain drawn before Part of it; lower on the 
ſame Side is a Chair with two great Books in it, 
the uppermoſt of which is in a Cover. There ate 
two Impreſſions of this Piece, in the Firſt, Which 


is yet more ſcarce than the other, the Stone-work 
that ſupports the Window is wanting. At ths 


Bottom is written, by another Hand, eau Siæ, e. 


the e put for ctatis, and at alittle Diſtance, 29 
to the Right, Rembrandt is written by higiſelf. 
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A Proof has been ſeen in Holland | in which both 8 
theſe Names are wanting, 5 
As Six was the intimate F clend of Rr it 
is not to be wondered that he exerted all his Abi- 
lities in finiſhing this Plate, which was the Property 


of Six himſelf, either as a Purchaſe or a Preſent. 5 


from the Maſter. : 
In one of my Voyages to Holland, fi 8 M. Ger- 
ſaint, I happened to be at Am/terdam * ons  - 
Cabinet was ſelling, it B27 of many Sets of 
prints and ſome Paintings of the beſt Maſters. 1 
W purchaſed ſeveral of te Print, and among others 
three or four Portraits of the Owner, for as there 
W were five-and-twenty of them they fold for no 
more than 15, 16, or 18 Florins a Piece; bat. 
ſince that time it has. been ſought for with ſo much 
Eagerneſs, eſpecially by the Angliſb, among whom. 
the Works of this excellent Maſter are in the hi gheſt, : 
Eſteem, that in the Year 1750, it was bought in. 
Holland for. a Printfancier of London, at the Price 
of 150 Florins, which I believe is more than has 
ever been given for any other of Rembra s Prints®, 
L aw alſo at the ſame Sale a Painting by Rembrandt, 
which has always been deemed his Maſter-piece, 
and which ſold for 2500 Florins. It is a Repreſen- 
tation of the Woman taken in Adultery, and ac- 
cuſed before Our Lord. He has finiſhed no Piece 
with ſo much Care, and the Clair obſcur is remark-. 
ably ſtriking, tho' he has not been profuſe of Co- 
lour in his Shadows, as was his general Cuſtom to 
relieve the other Parts. 
The Editors remark, that this Print was ſo 8 | 
when Beringhen made Ks Collection, that he could 
not obtain it for. any Money, and therefore pro- 


160 Florins is equal to 121. 10s. of our Money, 
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cüred a Copy of it to be made with a Pen, and 
atterwards waſhed with Indian Ink, which is now in 
the French King's Cabinet, and is ſo good an Imi- 
tation that it has decety ed ſeveral good Judges. 


| written, Rembrandt, 


+ a7 


ä | Defeription of the 


FANCY- HEADS. or MEN. 


. Outentat 5 
Ne. 267. Three Heads, in the Taſte of Bone 


dict, as well 1 in the Delign as Execution. 
The Firſt is 5 Inches 7-12ths by 4 Inches 7-12ths, 
and repreſents the Head bo an Oriental ſeen in Front, 


the Hair is ſhort, and over it is a cloſe Cap, the 
3 Body | is turned a little to the Left and covered with 
a Robe turned up with Fur, and adorned with a 


Chain at which hangs a Medal; at the Top is 
7, netiis, and below, 1635. 

The ſecond Head is in the ſame Manner but 

ſeen in Profile turned to the Left; the Top of the 


Turban is adorned with Fur, and fo is the Facing 


of the Robe; at the Top of this, which is the 
ſame Size as the former, is alſo written, 9 


F enetiis, bus the Date is wanting. 
The Third is in the ſame Taſte with' a long 


: Nerd, it is ſeen in Profile and turned to the Right, 


the Turban is embroidered, the Ends hang down 
behind, and in the Front is a Feather; this Piece 


fv 


meaſures 5 Inches 10-12ths by 5 Inches; at the 
Top, on the Left, is written, Rembrandt, Ty 
and lower, 1635 *. 


John Levens, a Scholar of Raban 8 has 


made a moſt exact Copy of theſe three Heads, and 


. put his Name at the Bottom, 


„ AG 4,—- Ne. 268. A Man in ils own Hair, This is 


2 2 Buſt, the Hair Is very long; and the Beard * 
an 


* 


* Theſe are the Hel from which it is inferred 
that Rembrandt Was at Venice in 1635, 


—_—_ ww ww . wv. c...c.c.o ca. .: 
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and buſhy; ; the Face is nearly a Profile, and the 
Head is covered with Rembrandt's Cap; the Body 
is turned towards the Left, and habited in a black 
Robe; the Back-Ground is white, and on the Left 
is written, an R. without a Date; it meaſures 5 
Inches J- -4ths by 5 Inches 1-12tb. 


No. 269. The Buſt of an old Man with a lng Fares 
Beard, ſeen in Front, on the Left of the Print; his * 
Head is a little inclined in the Attitude of a Man 
ſleeping, he has on a Fur Cap bound round with 
: Bade of Stuff that hangs down behind, and a 
Cloak faſtened over the Breaſt with a Claſp and 
having a Collar or Cape open before; at the Top, 
on the Left, is written, Rembrandt, but the Date | 
is omitted ; this Plate meaſures, 4 Inches 2-12ths , 4 

479 | 
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Xx Ne. 270. An old Man bald-headed with a long x 4/_ 
Beard. The Fore- part of the Head is bald, but 
there is ſome Hair behind that is frizled and ſtands 
up; the Face is ſeen in Front, and he is in a ſtoop- 
ing Poſture; his Body is turned to the Right and 
covered with a Gown, the right Shoulder is ; wholly 
white. This Piece is without Name and Date, 
and meaſures 2 Inches 7— -T2ths. FEET , 2. FT. | 
| No, 271. s Buſts of bald- headed Mien. 2 — 
The Firſt is in Profile, the Face to the Right, the 
Beard is ſhort, and the Eyes turned a little down- 
ward, he is covered with a furred Gown, and the 
Back-Ground is moſt ſhaded near the Top; at 
the Bottom, on the Right, which is clear, is writ- | 
sten, Rx. and lower, 1630; it meaſures 2 Inches 
tand 1-half by 2 Inches 1- tan; there is another 
6 Impretion very ſcarce, in which the Head only is 
hniſhed ; the ſecond Head is ſomething leſs, and is 
4 allo len } in Profile, and directed to the Right, but 
LOS "3 
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it is a little inclined, and the Eyes are more co- 
vered; there is only a faint Shadow towards the 


Bottom, on the Right, and all the reſt of the Back- 


Ground is clear; at the Top, on the Left, is read, 


| tho” not eaſily, Rt. 1630; this Piece is 2 Inches 


'1T-12th by I Inch. 7 -Taths. 


NN.. 272. An old Man with, a "ind Beard, 
This Piece is 2 Inches 4-1aths by 2 Inches ; the 
Head is longer than uſual, the Face is a Full-front, 


and both the Ears are diſcovered ; under the Habit 
appears the End of a white Collar; the Back- 


Ground, to the Left, is ſhadowed with many 


Strokes which increaſe towards the Top, all the 
other Part is clear. This Piece Is very ſcarce and 


i has neither Name nor Date. 


Neo. 2 273. Another old Man with a 1 Beard 4 


Ibis is a Buſt within an Oval. The Head is clear 


and ſeen in Profile, covered with a cloſe Cap and 
looking to the Right; there is a kind of Cape on 
tze Shoulders, the Back-Ground is all clear, ex-: 
| cept the Bottom to the Right; the Oval meaſures 


— Inches 8-12ths by 2 Inches. 


Ne. 274. A old. Man with 1 bald Head, 
This is a ſmall Buſt 7-12ths of an Inch ſquare; 


the Face is a three-quarters turned towards the 
Left and looking CO, the Back-Ground is 


clear, and it is ſhadowed on the left Side; it is 


without Name or Date, but is eaſily known by its 
Size; it is finely executed with a 25 t Stroke, ſo 
| that a good Impreſſion can ſeldom be 2 ag it 
is deemed a Rarity, 


No. 275. An old Man with a Beard. This 
is a Buſt very well executed; it meaſures 2 Inches 


I=124h by 1 Inch Kale and is extremely en i 
e 
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the. Face is a three-quarters turned to the Leſt, the 
Hair is curled and a little buſhy ; he is covered 


with a Cloak which is light, as well as the Side of 


the Head to the Right; all the Back-Ground is 
light, except the Bottom, to the Left, which is 
ſhadowed only with the ſingle Stroke; near. the 


Top, on the ſame Side, is written, Rt. 1631. 


No. 476. An old. Min with 2 bald; Head. 


This Butt leans a little forward and is a little turned 


to the Right, from whence the Light is derived ; 
the Mouth is open, the Body is ſeen in Fron t, 
and the Back-Ground is light. This Picce is not 


common, tho” it is but indifferently executed; it 


meaſures 2. Inches 5-12ths by 2 Inches 1-half; 


ncar the Top, on the Leſt, is Written, At. 16 31. 


No. 2 277. An old Man without x Beard. This Þ 
is a Buſt 7-12ths of an Inch by 1 Inch 2-12ths, | 
without Name or Date; it is ſhadowed to the Left 


and turned the ſame way; on the Head is a great 


Fur Cap, ſquare at the Top, and reaching down 
almoſt over the Eyes; the Habit is thrown croſs 


the Breaſt and faſtened to the leſt with a Button 


the Back-Ground is white, and all the Figure is 
light on the right Side of the Exints: and lightly 


ſhadowed on the Left. 


No, 278. An old Man with a ſhort Beard, 


Another Buſt 2 Inches 5-12ths by 1 Inch and 


1-4th, without either Name or Date; the Face is 
a three-quarters, and on the Head is a bordered 


Cap, his Mouth is open, his Body is turned to the 
Left and ſhadowed on the ſame Side, and his 


Shoulders are covered with a kind of Cape; this 
Piece is not common, but there is another Impreſ- 


lon that is very ſcarce, in which the Bottom of the 
Cape is not ſhadowed on both Sides, fs 
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No. 279. The Slave with the great Cap. An- 


other ſmall Buſt, very ſcarce, without Name or 
Date; it meaſures 1 Inch 4-12ths by 11-1 zths of 
an Inch; the Face is a three-quarters turned to- 
wards the Right, the Cap is very high.and turned 


up round the Head, the Body is turned te the Left, 


and ſhadowed on the Right, and the Shoulders and 
Front are only traced ; the Character of this Head 
is nearly that of a Turkiſh Slave, 


| No. 286. A Turkiſh Slave. Another ſmall 


Buſt very ſcarce, the Figure is on the Left, and 
ſieen in Pr PF 
very ſlightly etched, being ſhadowed only on the 
Top of the Back; on the Head is a Cap which iz 
bigger at the Top than at the Bottom; he has 


ofile with the Face to the Right; it is 


uſtachoes and a Ruff that is longer before than 


behind; the Back-Ground is clear, and the Plate 


meaſures 1 Inch 4-12ths by 10-12ths of an Inch. 


L Sa No, 281. Another Buſt of a Man, meaſuring 
2 Inches 10-12ths by 2 Inches 8-12ths. The Head 
is ſeen in Front and covered with a cloſe Cap; 


both the Ears are ſeen, eſpecially the Left; the 


Beard is not thick, the Cloak is bordered with Er- 
mine and open before; it is ſhadowed to the Leſt, 
and the Back-Ground is dark, except round the 


Head; it has neither Name nor Date. There is 


another Impreſſion to which this is ſubſequent, but 
it is very ſcarce; it meaſures 3 Inches and 1-4th 
by 2 Inches 8-12ths, ſo that it is near half an Inch 
larger; all the Back-Ground is clear, and there 
appears to be a Piece of Architecture in Front, and 
in the Middle of the Bottom-Margin is written, 


Rt. 1630. 


| No, 
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Ne. 282. A Man with a wry Mouth. This 
Buſt has neither Name nor Date; the Head is un- 


covered and ſeen in Front, the Hair is curled and 
ſtands upesl | the Crown, his Mouth is drawn on one 


Side, and his under Lip thruſt out; the Body is 


turned a little to the Right, and the left Side is 


ſhadowed ; he has a Collar that turns back over 


his Cloak, and the reſt of the Piece is only out- 5 


lined ; the Back- Ground is butlightly ſhaded near 


the Shoulder and the other Parts of it are clear; it 
meaſures 2 Inches 1-4th by 2 Inches 4-12ths. 


No. : 264 -& bald old Man with a ſhort "Ry 5 
This is a fine Head, very faintly etched, it is ſeen 


in Profile, and is bald before, tho there is a Tuft 
of Hair behind; his Neck is wrapped round with 


Fur, and the reſt of the Piece is only lightly traced; 


the Back-Ground is clear, except the Bottom to 


the Left, which is lightly ſhadowed ; on the ſame 


dide, ſomething more than Breaſt- -high, are two 
Strokes drawn horizontally, and a Third nearly 
perpendicular, which ſeem deſigned for a Wall ; 


this Piece meaſures 2 Inches * -I2ths by 2 Inches | 


I- 12th, 


Ne. 466 A Man i in a Cap. Nie 5; is a . = 
turned to Ne Left, and ſhadowed on the ſame 


dide; the Head, which is a three-quarters, is a little 


inclined, the Cap i is of a Skin with ſmooth Hair, 


and . in a Point a little rounded; his Garment 


is turned up with Fur and open before, ſo as 


to diſcover another under it that reaches quite 
up to the Neck; the Back-Ground about the Head 


is light, and at the Top, on the Left, is written, 


Rr. 1631. This Piece meaſures 2 Inches 8-12ths 
by 2 Inches 1-1 th, and there is another Impreſſion 


of 


13 2 Deſcription of the 
of it which is leſs finiſhed, bn nem in the Cap 
and Head. 


No. 285. -Anodvly Buſt of a Man, which tho 
the Etching is ſomething hard, and the Strokes are 
coarſe, is yet executed with Taſte. Tt has neither 
Name nor Date, it meaſures 2 Inches 5-12ths over, 
and is one of the ſcarceſt Pieces of this Claſs; the 

Head, whichis ſeen in Profile, is in part bald, and 
in part covered with ſhort ſtrait Hair ; it is turned 
to the Left and ſhadowed on the right Side; the 
Back-Ground is ſhaded from the Top to the Mid. 
dle, and is ſomething lower on the Left, than the 
Right. 


No. 286. e Buſt, very ſcarce; it mes. 
ſures 2 Inches 5-12ths by 2 Inches 1-4th, and has 
neither Name nor Date; the Head is nearly in Pro- 
file turned to the Left, and ſhadowed on the fame 
Side; he is in the Cap called a Cote; his Beard 
is ſhort and frizled, the Lips are thruſt out like 
thoſe of a Negro, fo that he appears to be making 
| Mouths ; the Buſt is covered with an Habit turned 
up with Fur, and faſtened at the Top with a But- 
ton, and round the Neck is a Cravat; the Back- 

Ground is ſhadowed only to the Leſt, and grows 
lighter towards the 7 op. I his Piece 1s | etched 
with a light Hand. . 


No. 287. An old Man with a long Ss Beard 
” This Piece meaſures 3 Inches 7-12ths by 3 Inches; 
the Head, which 1s a three- -quarters, and turned to 
the Right, i is almoſt all bald, and is a little inclines; 
the Body i is Covered with a Gown that appears to 
de of a Stuff with an high Knap ; the left Side I 
ſhadowed, and the Back- Ground is white, except 
a very faint Shadow to the Left, above the Shoul- 
der; on the ſame Side is written, Kt. 1630. 


— TT | 8 * 
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Ne. 288. A young Man, a half-length. This 
is a fine Piece, 3 Inches and 1-half by 2 Inches 
5-12ths, the Head is a Profile, and the Hair is ſhort 
and frizled; he is in a large laced Ruff, and a Ha- 
bit with wide Sleeves which is buttoned before ang 
faſtened with a Belt; at the Top is written Rem- 
lrandt, f. 1641, but the laſt Figure ſcarce appears. 


No. 289, A Man with a broad-brimm'd Hat. 24 
This is a Buſt, and meaſures 2 Inches 11-12ths by . 4 | 
2 Inches 4-12ths, it is placed on the Left and 7” © I 
turned to the Right, which is the enlighten'd Side; | 
on the Head, which is a three-quarters, is a Hat 
with a broad Brim cocked only before; round the 
Neck is a Ruff plain and hanging down; Je, Jas 
bit is buttoned before, and the Chin is bearded; © 
the Back-Ground is light, and at Top, to the Left, 
is written, Ni. 1620; . fart. 
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Ne. 290. Another Buſt of an old Man with a 
W ercat Beard; it is without Name and Date, and 
wmcaſures 2 Inches 4-12ths by 2 Inches; it is very 

lightly etched, and there has ſcarce been ſeen a good 

Impreſſion; the Head, on which there is but little 
Har, is ſeen almoſt in Front, and covered with a 
Fur-cap; it is ſhaded on the left Side, the Back- 
Ground is clear, except a light Shadow which is at 
the Bottom, on the Left, towards the Shoulder. 
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No. 291. Another old Man with a large Beard. 

off [he Head is a three-quarters and covered with a 

Cap of the common Form that appears to be Vel- 

to det; it is turned to the Right, and the Garment, 

5 waich is turned up with Fur, forms many Plaits 

pt on the Top of the Shoulder; the left Hand appears 

near the Bottom, oA the Right, and holds ſome- 
thing that cannot be 3 diſtinguiſhed; at the 


Top, 


134 Deſcription of the 

Top, on the Leſt, is written, Rembrandt, and 
lower, f. 1637. It meaſures 3 Inches and 1- half 
by 3 Inches. 


| "This is one of the fineſt and moſt finiſhed of al 
the Works of this Maſter. 


N vo. 292. Another old 1 This is a Buſt 
2 Inches 8-12ths by 2 Inches 4-12ths, and is 
| deemed a great Curioſity, tho? it is coarſely etched 
with broad Strokes, it is executed in Rembrandts 
firſt Manner; the Head is a three-quarters, and is 
_ covered with a Cap that cannot well be deſcribed; 
the Eyes are turned downward, and the Shoulder 
covered with a kind of Gown bordered with Fur; 
the Subject is turned to the Right, and ſhadowed} 
on the contrary Side; the Back-Ground is only 
Aightly ſhaded above the right * At the 


Top is written, R. 


No. 293. An old Man with a . Beard, 
The Body is a little turned to the Right, and the 
Head to the Left, which is the dark Side; the 

Shoulders are covered with a Cloak, the Back- 
Ground is light, except a faint Shadow on the left 
Side above the Shoulder; the Face is a three- 
quarters, and the Fore-part of the Head is bald, 
the Eyes look down, and the Hair ſtands up on the 
Crown. At the Top, on the Left, is written, in 
ſmall Characters, Rt. 1631. This Piece is etched 
with a very tender Stroke, and meaſures 2 Inches 
5. -I2ths cach "way: 


No. 294. A Man 3 1 any ſhort * 
Hair. Ibis is a Buſt finely executed, but without 
Name and Date; the Face is almoſt a Full4ront, 
the Body is turned to the Right and ſhadowed on 
the Left; on the Head is the uſual Cap which bears 
_— th Top of his right Ear, hs Mouth i "lt a 

ittle 
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little drawn up; under a Cloak, which is thrown 
z-croſs the Shoulders, appears a kind of Daublet 


which is a little open near the Top and faſtened 
with a Ribbon; the Back-Ground is clear, except 


the Shadow of the Figure which is projected on the 


Left ; as the Bottom of this Print is not terminated: 
by a black Line as uſual, it is neceſſary to give the 
W Size of the whole Plate, which including the Mar- 
ein, is 3 Inches 5-12ths by 2 Inches 1-4th. 


No. 295. A Full-Face Laughing. This is 
W another Buſt of a Man finely executed and in a 


good Taſte, it meaſures 1 Inch 1-half by 1 Inch 
2-4ths ; the Head is covered with a Cap, the Hair 


Cloak which is faſtened before with two Buttons, 


nnd at the Top appears the End of a Collar that. 


hangs down ; the Figure is ſhadowed on the left 


dide, and the Back-Ground is white, except juſt 


W is ſhort and curling, by the Contraction of the 
ifble Muſcles the upper Teeth are diſcovercd, the 
Body is turned to the Right and covered with a 


above the Back; near the Top of the Print, which 


ss not common, is faintly written, Rt. 1630. 


No. 296. Another Buſt of an old Man with 
a ſtrait Beard. This Piece is very ſcarce and mea- 
ſures x Inch 3-4ths by 1 Inch 4-12ths, it is etched 
with a coarſe broad Stroke,. and the Shadows are 


hard; the Head is a Profile in a pointed Cap, and. 
placed near the Edge of the Plate oppoſite to the 


ſhaded Side; the Hair is ſhort, the Back-Ground: 


the Top, on the Left, is written, Rt. 1631. 


. 205. A Philoſopher with- an Hour-Glaſs. 


Is _— ſhaded only behind the Back; and near 


This Piece is coarſely etched to imitate a Wood- 

Cut, and very ſcarce; it meaſures 1 Inch 3-4ths by 

2 Inches, without. either Name or Date ; the Fi- 
if gure, 
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_ Lure, which is ſeen in Profile and turned to the 
| Right, has a long ſtrait Beard, ſquare at the Bot- 
tom, and a large high Cap that is bigger at the 
I op than at the Bottom; to the Right is an Hour- 
_ Glaſs, and behind, a Death's-Head ill-expreſſed; 
the left Arm is ſupported on a Table, and a Cur- 


tain hangs down behind him. TI 


Ne. 298. Another Buſt of a Man, called by 
the French, Homme avec trois Crocs ; it meaſures 
I Inch 10-12ths by 1 Inch 1-half, and is without 
Name and Date; it is very ſcarce, but the Etching 
is hard; the Face is a three-quarters, of a round 
Figure, turned to the Right and ſhadowed on the 
Left; there are ſhort Muſtachoes on the upper Lip, 
and a Tuft of Hair in the Middle of the Chin; the 
Hair is ſhort and curled, and. the Head covered 
with the uſual Cap; round the Shoulders is a Cloak 
turned up with Fur, and the Neck is bare; the 
* Back-Ground is quite white, eee 


Ne. 299. The Man's Head with the mutilated 

Cap. This Head is finely executed and ſeen al- 
moſt in Front; it is 1 Inch 3-4ths by 1 Inch 
 »7-12ths;z the Cap is of the uſual Make, but the 
Top of it is cut off by the black Line that is the 
Boundary of the Print; the Head is a little turned 
towards the Right and ſhadowed on the ſame Side, 
the Hair is ſhort and frizled, the Eyes have a fierce 

Look, are wide open, and almoſt round, There 
z; a ſmall Tuft of Hair on the Chin, and on each 

_ Side of the upper Lip; the upper Part of the Body 
is only traced, the Back-Ground is white, except 
a very faint Shadow to the Left, at the Bottom, 
and near the Middle, is written, Re. 1659, but it 
Can ſcarce be perceived without a Glaſs. 


= 
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N. 300 3 Man th a Swiſs Beard ſitting, 
This is an Half-length, the Face is a three-quarters 
turned to the Right, and ſhadowed on the oppoſiſite-4/- 

Side; on the Head is a very large high Cap bound 


round the Bottom with a kind of F ile Fae hangs. 


down before; he has Muſtachoes and a ſmall Tult 
of Hair in the Middle of the Chin; the Body is 


wrapped in a Cloak, turned up with white Fur; in 
the Back-Ground there is only a faint Shade on the- 
left Side, over which is written, Rt. 1630. This 


Portrait i is 3 Inches 8-12ths by 3 Inches. 


No. 301 Another ſmall Buſt of A Man, of 


which the Drawing i is heavy, and the Etching is 


hard, it meaſures 2 Inches 1-4th by 2 Inches 1- rw, 
and appears to be one of Rembrandt's firſt Perfor- 
mances ; the Head is ſeen in Front and covered. 


* 


with a Cap that is only traced at the Top and the 


Sides; but the Shoulder, and that Part of the Face 
which is to the Left, are deeply ſhadowed, the Parts 
to the Ri on are wholly clear; the Hair is ſhort, 


and the (es of the Cloak are jagged, the Back- 
ded only at Bottom to the Left, and 


Ground is 
over that Part is written, Rt. without a Date. : 


. ace.. The: Hind, with-«: Can; and: Sn 


It meaſures. 2 Inches by 1 Inch 4-12ths, and has 


neither Name nor Date; it is a Profile placed to 
the Left and ſhadowed on the ſame Side. the Cap 
has Ear-pieces that hang down and are Aden | 
under the Chin with a Stay; the Shoulders are co- 


vered with a Cloak, above which appears a little 


Ruff; a ſmall Part only of the Back- Ground 


1s ſhadowed, at the Bottom, to the Left. This 


Head is a great Rarity, and tho' the Etching 5 


coarſe and hard, yet it is full of Spirit, 


135 | 3 of the 


Neo. 303: And old Man bald- bench. This 
Piece meaſures 2 Inches 4-12ths by 2 Inches 1- 12th; 
the Face is a three-quarters turned to the Right 
and ſhadowed on the left*Side ; the Buſt is covered 
with a Cloak turned up with Fur; all the right 

Side of the Back-Ground is ſhadowed, and the Bot- 
tom of the Left, where is written, Re. 1631; all 


the Impreſſions are faint, nor are they eaſily to d be 
1 7; 


No. Zog. Aa old Man ſleeping. This Piece is 
exccuted in a good Taſte, and with a light Hand; it 
meaſures 2 Inches and 1-half by 1 Inch 10-12ths, 
and has neither Name nor Date; the Head, which 
is feen in Front, is ſupported on the left Hand, 
and both Arms are placed on a Book that lies open; 
a Pair of Spectacles hang on the Fore-finger of the 
right Hand, the Cap is of an uncommon Form, 
and the Shoulders are covered with a Matelet of 
Fur. The Back-Ground is ſhadowed to the Left, 
and near the Top on the Right, it is clear. 


1% Ne. 305. An old Man with a very lan Beard, 
This Beard is very large at the Bottom, and is not 
pointed; the Body is a little turned to the Right, 
and the Lett is the ſhaded Side ; ; the Head, which 
is ſeen in Front, is bald and inclined forward, the 
Eyes look down, and the Shoulders are covered 
- with a Cloak, the Back-Ground is ſhadowed only 
ncar the Top of the left Shoulder; this Print mea- 
lures 3 Inches 4- 12ths by 2 Inches 3-Aths, and on 
ſome Impreſſions is written, Rt. 1630; others 
have neither Name nor Date. 1 


No. 306. A Groteſque „ 
great Spirit. It is covered with a high Fur Cap, 
and circled with a Bandage; it 18 len in Profile, 


and 
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and turned to the Right, the Noſe is flat, and the 
Back-Ground is wholly white. This Print, which 


is arched at the Top, meaſures 1 Inch 5-12ths b 
11-12ths of an Inch at the Bottom, the Top be- 


ing a little narrower; it has neither Name nor | 
Date, and is not common. 


15 No. 305. Another ſmall Groteſque Head, 


which tho” it is a little hard, is full of Spirit. 
This Head, which appears to be that of a Beggar, 


is a three-quarters covered with a ſmall Cap ending 


in a Point ; the Mouth is open like that of a Man 
calling out very loud, the Body is turned to the 
Right, the Left being the ſhaded Side, and covered 
with a Cloak faſtened before with a Button, the 
Back-Ground is clear as in the other, and there is 
neither Name nor Date ; it meaſures 1 Inch 1-4th 
* 1 Inch, and is not ſo ſcarce as the preceding. 


No . 308. A Man Painting. This is an Half- 


length, in the dark Manner, very ſcarce; it mea- 
{ures 2 Inches 7 by 2 Inches 4-12ths, 


. 309. Af old Man's Head. He is in a 
Hat, with a conical Crown; behind him is a Head 
without a Beard in a flat Hat. This Piece is rare, 


but not quite finiſned; it meaſures 2 Inches WM 2 
Inches | rae 


Ne. 310 | AnOfficer" 5 Head, This Figure] "= 


ina Gorget and Cap and Feather; and both his 


Hands are ſupported on the Hilt of his Sword; the 


Print is very ſcarce, and menſures 5 Inches by 4 
Inches 2-1 L2ths. 


No. 311. The Buſt ofa a young Man lleeping. 


This is one of the ſcarce Pieces in Beringhen's Col- 


lection 3 ; the Figure i is repreſented under a kind of 
Vault 


140 De ſeription of the 
Vault which is ill-expreſs'd; the Face is turned al- 
moſt three-fourths, and all the left Side is ſha- 
dowed, it meaſures 1 Inch 5-12ths by 1 Inch and 


PORTRAITS or WOMEN. 
No. 312. The Great Fewih Bride. The Fi- 


gure is fitting, the Face is a three-quarters and 

turned to the Left, the Hair is long, flowing over 

the Shoulders; and the Head, round which is a | 
String of Pearls, is uncovered, as was then the Cuſ- 

tom among the Jewiſh Ladies when they went to 

be married; ſhe holds in her right Hand the End 

of the Elbow of the Chair in which ſhe is fitting, 
adnd in her left Hand a Scroll of Paper; a kind e 

Night- trail is thrown over her other Apparel; and 

the Print meaſures 8 Inches 1-12th by 6 Inches 

and a quarter. There is another Impreſſion which 

is more ſcarce, and diſtinguiſhed by having the 

Back-Ground ſhadowed. only half. way, and even 

= 5 »* 4 


Ne. 313. The Little Jeroiſb Bride. This is an 
Half-length, the Figure, which is ſtanding, is very 
beautiful and finely finiſhed, the Face is a three- 
quarters turned to the Right; the Hair is long, 
covering the Back and Shoulders, and the Head is 
bound round with a Fillet of Jewels; ſhe is in a 
Night-trail, and her Hands are placed before her 
one upon another; at the Bottom, to the Right, 
is a Coach-wheel, and at the Top on the ſame 
Side is written very lightly, Rembrandt, f. under 
which appears, 1638 ; the Name and Cyphers be- 
ing all written backward, This Piece meaſures 4 
Inches by 2 Inches 10-12ths, and is called, The 
Little Few: Bride, to diſtinguiſh it from the other 
which is bigger. $25 15 


No. 314. Two Portraits of Women. Theſe 
pieces are Companions. The Body of the Firſt 
is directed to the Right, and the Head, which is 
chat of an old Woman, is a three-quarters and 
finely finiſhed ; ſhe is ſitting in a great Chair at a 
round Table, of which only Part is diſcovered, 
over the Head is a black Veil, and on her Shoulders 


2 Mantelet turned up with F ur; her Hands are 


crofled one over the other and placed before her; 
in the Middle of the left-hand Margin is written, 


Rt. f. without a Date; it meaſures 5 Inches I-half 
by 4 Inches 10-12ths. 

'The other Portrait 1s diſpoſed as the former, ex- 
cept that it looks the other ig it is the ſame 


Height, but is no more than 3 Inches and a quar- 


: Wo RK * Rembrandt. 141 


7 * 


ter wide. This Head alſo is that of an old Wo- 


man, it is a three-quarters and turned to the Left; 


the Figure is, like the former, fitting in a great 
Chair, and the Head-Dreſs is in the ſame Faſhion, 


except that under the Veil there is a Cap; the 


Shift is open at the Neck and turned back in a kind 


of Ruff; on the Left is written, Rembrandt, and 


en f. without a Date. 


No. 315. A young Womat ing The . 


Figure is an Half-length, ſeen in Profile, and fit- 


ting at a Table on which her Book is placed ; ſhe 


is turned to the Left, and round her Cap is wound 


a kind of Scarf, the two Ends of which hang down 
behind ; her left Hand is ſupported on the Book, 
and the Right i is hid under her Gown at her Breaſt. 


This Piece is well executed, full of Expreflion and 


has a fine Effect, it is not common, and meaſures 


4 Inches and 1-half by 3 Inches 8-12ths ; at the 
Top is written, Remby andi, f. 1634. 


No. 


. un 2 gt, „ 
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No. 316. An old Wodan 8 This 
Piece is very ſcarce, and ſeems intended for a 


Companion to the preceding, being of the ſame 


Size and executed in the ſame Taſte. It is in 


Marolles's Collection in the French King's Library, 
and repreſents an old Woman ſitting at a Table; 
ſhe is almoſt an Half. length and turned to the Left, 

her right Hand is under her Garment which is bor- 

dered with Fur, and her Left reſts on the Book; 
the Head is raiſed and turned a little to the Right, 


and the Countenace expreſſes Contemplation. This 
Plate is loſt, and for that Reaſon the Print 


is ſo ſcarce. 


rected to the Left” 
and the = which 1 is dy en 18 TOE in 
Profile; the Hair is ornamented with Jewels, two 


Ros of Pearls are tied round the Fe and the 
 Handkerchief which is open before hangs down on 


each Side; the Stature of the Figure is ſhort, and 
the Sleeves of the Habit are open and in Stripes; 
over the Head is written, Rembrandt, f. 1634, 


and the Print meaſures 3 Inches 2-12ths by 8 


Inches and 1-half. 


No. 318. An old fat Woman. This Figure 
is an Half-length, ſeen in Profile, fitting in a great 


Chair and turned to the Right, round her Head is a 
Piece of flowered Stuff which hangs down behind, 
her left Hand is placed on her Breaſt, and her Right 
on the End of the Elbow of the . ; at the Bot- 


tom, on the Right, is written, Rt. 1631. The 


Plate meaſures 5 88 4-12ths by 4 Inches 9 
and all the Impreſſions are faint, - 


No. 


17 Cap. This i is 
1 


7 
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No. 319. -Renbrendt's Mother. She is ſeen f eb. 


almoſt in From, but both the Head and the Body 
are turned a little to the Right, her Head-Dreſs is 


a black open Veil, and her Habit is deeply ſha- 


dowed, the Eyes look downward, and the leſt 
Hand is placed on the Breaſt ; it meaſures 3 Inches 


I 


* 


1-12th by 2 Inches 5-12ths; in the Margiri, | Cours 1 


the mow is written, Rt. 1637. 


No. 320 Another Head of an old We CG 
finely R and executed in a good Taſte; 
it is a three-quarters and covered with a kind of 


Stuff or thick Linnen that hangs down between 
the Shoulders; it is turned to the Right and ſha- 


dowed on the left. Side, - the Back-front is clear, 
except a ſmall Space to the Left which is lightly 


ſhaded with a ſingle Stroke; at the Top, near the 
Middle, is written, Rembrandt, f. 1633 ; it mea- 


ſures x Inch 1-half by 1 Inch 8-12ths, and is 
ſcarce ; but there is another Impreſſion yet more 
ſcarce, which is $-12ths of an Inch longer, and as 


the Piece which was afterwards cut off 15 at the 


Bottom, this Impreſſion does not like the other end = 


| avrupey at the Chin. 


No. 321 Another Head * an 4 W 


etched no lower than the Chin; it is finely exe- 


cuted, the Back-Ground is clear, except the Bot- 
tom on the left Hand which is ſhadowed with the 


ſingle Stroke; on the Head, which is ſeen in Front, 
is a Cap called a Cornet, the Mouth is a little drawn 


up into a Grin; it is ſhadowed on the Left, and 
on the ſame Side is written, Rr. 1628. The 2 is 


written backwards, and a good Impreſſion is not 
often found. 


No, 


| 


1 
I 
| 
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. 322. Another old Woman's Head, in a 
* Re and well executed, meaſuring 2 
fe 5-12ths by 2 Inches 4-I2ths, | The Head 
is a three-quarters covered with a kind of Cap that 
is raiſed above the right Ear, and hangs over the 
left Shoulder; the Figure is turned to the Right 
and ſhadowed on the Leit, the Garment is open 
before, and the Back-Ground i is only lightly ſhaded 
down the Back; at the Top, on the Right, is 
written, Rt. 1028. Ihe 2 is written back ward. 


No. 323. An old Woman in a black Veil. 
This Buſt, which is very icarce, is etched with a 
broad coarſe Stroke, and it meaiures 2 Inches 
2-12ths by 2 Inches; the Head is a three-quarters, 
and the Head-Dreſs is covered with a black Veil; 
is it turned to the Right and ſhadowed on the 
ſame Side; the Garment is open before and turned 
up with Fur; the Dreſs of the Head and Neck is 
ſomewhat like that of a Nun, the Back-Ground is | 

clear except a very ſmall Part to the Height of the 
Shoulder ; at the Becken, to the Left, is written, 
Rt. 1631. There is a ſcarcer Impreſſion, in which 
the Veil inſte ad of being black is ſhadowed only 
with the half Pint, and the whole 1s lels wrought, 


Ne. 324. A Gin with a Baſket. This is an 
Hali-length, in which the Strokes are very tender 
and the Shadows faint; the Head is a Profile turned 
to the Left, the Baſket i is on the right Arm, and 
3 Left is bent, and under it hangs a kind of 
Pocket; on the Head is Rembrand?'s uſual Hat, 
the Hair is turned back, there is a kind of Bridle 
under the Chin, and round the Neck is a large 
| Hundkerchief which falls over the Shoulders like 
a ihort Cloak; the Back-Ground is white, ex- 
cept the Shadow of the Figure which is projected 

g SD tO 
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to the Left; this Piece meaſures 3 Inches 2-12ths 


by 2 Inches 1-4th, and has neither Name nor 
Date. 


"3 A Moriſco. The Face of this Wo- 

Toy E like a Moors, tho' the Complexion 

W is fair; it is a Buſt, and meaſures 3 Inches 7-12ths 
W by 2 Inches r0-r2thes it has neither Name nor 

© Date, and is etched in a dry Manner; the Figure 

Is turned to the Left, which is the enlightened ; 

Jide, and placed at a Table; the Head is almoſt a 

Profile, and part of the right Eye is hid; the 
Head-Dreſs is a kind of Veil, which is turned 
back, and there is a Feather in it which, as well 
s the left Arm, is little more than traced; the 


Back-Ground is lightly ſhaded on the FINN of the 
ght Side. 


No. 26. Another Woman's Head. This is 

: Buſt lightly etched, and appears to be unfiniſhed, 
having neither Name nor Date; the Face is a 
| three-quarters, and. the Head covered with the 


common Cap turned to the Right, and ſhadowed _ 


on the ſame Side; over the Neck from the Chin 
hangs a Linnen in Form of a Nun's Neck-piece or 
dtomacher, which is faſtened on each Side to the 
Cap, and below a kind of Tippet, which ſeems to 
de of. Sable or Fur. There is no Line drawn at 

the Bottom of this Print, but it is bounded by a 

Stroke which riſes from each Side, and forms the 


beginning of an Oval; it meaſures 2 Inches 7- -12ths 
by 2 Inches I-I2th, 


No. 327. 1 Woman in a great Cap. This - 
biece is lightly executed and the Shadows are faint 5 
it meaſures 2 Inches 3-12ths by 1 Inch I0-I2ths, 
and has neither Name nor Date ; the Face is a three- | 
quarters turned to the R 1 and ſhaded on the left - 


Side, 


7 


lightly etched and very ſcarce. 
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Side, the Head -Dreſs is a full Cap called a Corner, 
negligently put on, the two Ends of which hang 


down on each Side; the upper Part of the Body is 


only traced on the left Side, and the reſt is not 


finiſhed; the Back-Ground is white on the right | 


Side, and but lightly ſhaded on the Left. 


N. 328. Another old Woman's Head, the 
Top of which appears to have been cut off, it is 


ſeen almoſt in Front, and the Eyes look down; it 
8.2 and meaſures 1 Inch-5-12ths by 1 Inch 


NY. 329. A Woman reading. The Figure is 1 


almoſt a Half- length fitting, covered with a Night- 
trail, leaning her Head upon one Hand, and with | 


the other turning over the Leaves of a Book; it is 


Scnoor-Hzaps: And other SKETCHES. 
Ne. 330. A piece, without Name or Date, 
meaſuring 3 Inches 8-12ths by 3 Inches 10-12ths, ! 


in which many Things are etched as Eſſays; near ; 


= the Top, on the Right, is the Head of Rembrandt | 


finely executed, ſeen.in Front and covered with an | 


Hat that is not finiſhed ; upon turning the Paper | 
two ſmall Figures of an old Man and an old Wo- 
man are diſcovered, each holding a Stick and look- | 
ing toward each other; above theſe two Figures 
is another Head of an old Woman, and lower that 


of an old Man, turned upſide down. There is 


alſo another rude Sketch of Rembrandt's Head un- 
oo EL 9 e 


N.. 331. Another Piece, nearly of the ſame 
Size, upon which alſo there are ſeveral Sketches in 
; different Directions, and among others the hinder | 


Part | 
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Part of an Horſe; 'a Tree pretty large, and ſome 


others leſs, with ſeveral ſmall Heads lightly touched : 
This Deſcription is taken from an Account given 
of this Print by M. Heubraten, it being among 


thoſe Curioſities which he was prevailed upon o 


part with to the Engliſb Virtuoſo, who has already 
been ſo often mentioned on the like Occaſion; 
Meſſ. Helle and Glomy have added, that it meaſures 
4 Inches by 5 Inches, that there is a kind of Cop- 
pice ſurrounded with a Wall, that the Fragment 
of the Horſe is near the Top; that higher, quite 
in the left Corner, there is the Profile of an Head, 
and to the Right another ſeen in Front, the lower 
Part of which. is imperfect. . 5 


No. 332. Lig other Heads, ſketched. on the 
fame Plate, that meaſures 5 Inches 7-12ths by 4 
Inches 7-x2ths ; near the Top, on the Left, is a 
Turk's Head ſeen almoſt in Profile and turned to 
the Right ; in the Middle is a Woman's Head ſeen 
in F — dreſſed in the Hair with a Veil, thought 
to be that of Rembrandts Wife, becauſe it reſembles 


that mentioned Ne. 24; more to the Right is an- 


other Woman's Head ſeen in Front, etched with 


the fingle Stroke, and ſupported on the left Hand z 


lower near the Middle, is another Woman's Head 
ken in Profile and looking down; the Fifth Head 
ts alſo a Woman's, it is placed on the Left, and 
ſeen in Front, having a Hat on with a very broad 
Brim; the Sixth is that of a Woman without a 
Cap, placed to the Right at the Bottom, and the 
Face is ſomething more than a three-quarters ; at 
the Bottom, near the Middle, is written, Rem- 
brandt, f. and under the Name, 1636. 


Ne. 33 * A Sheet of Sketches, extremely rare, 
which has been ſeen only in Beringhen's Collection, 


and that of Meſſ. Helle and Glomy It contains five 


"IS: Heads 


. 


4. 


A 


* 
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Heads of Men, one of which has on a ſquare Cap, 
and is placed on the Right; another has on a Fur 
Cap, and is to the Left; this Plate has fince been 
cut into five, and ſeveral of theſe little Heads are 
| ſometimes to be found ſeparate, eſpecially the two 
Juſt mentioned, but they have all been retouched, 
and it is the Impreſſion of the Plate while it con- 
tinued whole that is ſo ſcarce; it meaſures 3 Inches 
8-1aths by 4 Inches 5-12ths, the Name Rembrandt 
i Written backer. 3 
In that Impreſſion which is in Beringben's Col- 
lection, there is a Sixth Head on the Left, near 
the I op of the Plate, ſeen in Front, but Rembrandt | 
effaced this Head with the Burniſher, the Marks of 
which are to be ſeen in the Print 


fu. fee was fro os fs od an Aa ABS + 


= N. 334. Three Heads of Women in the ſame | 
Print. The Firſt is in the Middle, near the Top, | 
1 it is ſeen in Front and covered with a Veil; her. 
HJ and, the Fingers of which are ſpread, is placed 
on her Face, and reaches from the Bottom of the 
Cheek to the Forehead ; a little lower, and to the 
Right, is another Head, the Face is a three- quarters 
and turned to the Right, the Head-Dreſs is not 
fimiſhed ; the third Head is to the Left, it is almoſt 
2 Full-front, and is ſketched only with a ſingle 
Stroke; this Piece, which is ſcarce, meaſures 4 
Inches 8-12ths by 3 Inches 3-4ths, and has neither 
Name nor Date. There is another Impreſſion yet 
more ſcarce in Beringhen's Collection, in which 
only the uppermoſt Head appears, the two others 
= having been put in afterwards ; the Back-Ground 
of the Plate is alſo full of Scratches. 


4 r nnn aaa «@ —— =. 


8 r 1 ns 


6 No. . Three Heads in the ſame Plate. The 
%, Firlt is at Jop, towards the Left, and repreſents à 
Woman fleeping, with her Head leaned on a 
EE i ge 5 right 


* 
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niht Hand; on the ſame Side is another Head of a 
Woman ſeen in Profile, covered with a kind of 
| Veil, which being raiſed has the Appearance of 
2 Cap; the Third is alſo a Woman's: Head, and 
is placed near the Middle of the Plate below 
the other two; it is ſeen in Profile, turned to the 
Left, and looks downward ; the Veil which covers 
it is not finiſhed. At the Top, near the Middle, 
is written, Rembrandt, and lower, f. 1637; it is 
finely executed, and meaſures 4 Inches 11-12ths 
JJ fc 


Noe. 336. Another Piece, not common, con- 
taining ſeveral Sketches; in the left Corner, near 
the Top, are two Half-lengths of an old Man and 
an old Woman, both turned to the Right, and 
each holding a Stick; the lower Parts. are not 
finiſhed ; ſomewhat nearer to the Bottom are two 
Buſts of old Men, the Faces are three-quarters, the 
Hindmoſt is without a Beard, and has on the uſual. 
Hat; the other has a long Beard and a high Cap, 
both of them are directed to the Right; farther on 
the right Side appears half a Female Figure lying 
on a Bed, of which only the Pillow is expreſſed, 
her left Arm is extended, and the Right is ſupported 
above; under this Figure is a Man's Head, etched 
only with a ſingle Stroke ; upon turning the Print 
dl dem the Buſt of an old Woman is diſ- 
covered, on the Left, near the Top; ſhe is in 
a Fur Cap, and holds the Edge of her Garment 
with her left Hand ; lower down is a Woman ſleep- 
ing on a Bed, ſketched with a ſingle Stroke; the 
whole Piece is lightly touched with great Spirit, 
and has neither Name nor Date. 


No, 337. Another Sheet of Sketches, extremely 
ſcarce, not known to be in more than one Col- 
3 OO © lection *; 


on 


2x5 Deſcription of the 


lection *; among other ſmall Heads lightly etched, 


there is one near the Middle of the Plate, which 


_ reſembles Rembrandt ; this Piece meaſures 5 Inches 
* 3 Inches. . | 


Neo. 338. Another. On one Side is a Woman 


ſtanding, the Head is in Profile and turned about, | 
the Body is covered with a kind of Gown with 
hanging Sleeves open before, ſhe holds a Kettle in 
both her Hands, and a little Boy is ſtanding by | 


her ſeen from behind; at the Bottom of theſe Fi- 
gures is to be read, tho' with ſome Difficulty, Ri. 


1651; upon turning the Print appears the Head of 
a Man with his own Hair ſeen in Front, and higher 


towards the Left is half the Figure of an old Man 


In Profile, with a Cap on his Head; this Piece is 


extremely ſcarce, and the whole is only flightly 


Ao, 


| ſketched; it meaſures 4 Inches I- 12th by 3 Inches | 
| 4-12ths, | 2 


Ne. 3 30. Another Piece, 10 ſcarce as that only 
One is ſuppoſed to be extant; it meaſures 4 Inches 


- 4-12ths by 5 Inches 7-12ths, and has neither Name 


nor Date; it contains only the Sketch of a Dog 


turned to the Right and placed to the Left, of 
which no more than the Head 3 is haiſhed.. 


X Ne. 340. Another ſcarce Piece, meaſuring 2 


Inches 11-12ths by 2 Inches and an half, without 


either Name or Date; in one Part of this Sheet a. 


Figure is exhibited ſtanding at the Foot of a great 
Tree which reaches almoſt to the Top; when the 


Print is turned, a Head appears that Rembrandt 


had begun to delign, and of which only the Fore- 


| bead, 


»The Colegio made by the Editors and ſent int9 


* 


% 
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head, the Eye, and the Cap are finiſhed, but with. 
great ! and in an admirable Taſte. 


No. 341. A ſmall Print, to the Right of which: 
two mall Figures are traced, one of which is more 
compleat than the other, has an high Cap on his 
Head, and is ſeen as low as the Knee; — Plate is 
divided into two by a Line, upon the Left are ſeve- 
ral ſmall Traces, of which the Fi igure cannot well. 
be determined; the Print, which is in Beringhen's 
Collection, is very ſcarce, and meaſures 2 Inches | 

10-12ths * I Inch 8-12ths. 


Ne, 342. Another Sheet of Sketches, very. 
ſcarce, containing 3 Heads of old Men ſeen in Pro- 
file, and turned to the Right, which appear to be 
three Attempts at the ſame Deſign ; the moſt per- 
fect is at the Top of the Plate, on the Left; under 
it is another ſlightly ſketched, and afterwards obli- 
terated with Scratches that are carried through it in. 
Zigzags; to the Right of this Sketch is the ſame 


Head in a Cap. This Piece meaſures 3 Inches. 
7-I2ths by 3 Inches, 


pd. 


1 


„ 
DOUBTFUL 


1 A 


OR SUCH 
A s have been falſly attributed 

No. 343. Jacob and Eſau. This is a Repre- 
ſentation of Eſau ſelling his Birthright ; the Strokes 
of the Point are light and tender, but the Shadow- 
ing in general is dry, and produces little Effect. 
Eſau, who is in a Cap with a Feather that falls over 
the Front, is repreſented ſitting on the Left, hold- 
ing with his right Hand a Bow that is placed be- 
tween his Legs; his left Hand reſts on a Table, 
and there is a Quiver of Arrows at his Back; on 
the Right Jacob is ſtanding before the Table, 
lifting up with his right Hand a Plate which covers 
another that is placed on a Chaffin-diſh ; near the 
Top appears ſome Game, hanging upon an Hock. 
In the Diſtance to the Right is a Woman feeding 
ſome Poultry; at the Bottom, on the Left, is 
written, Rembrandt, f. but the Name ſeems to be 
of later Date than the reſt of the Print; it meaſures 
Io Inches 2-12ths by 7 Inches 7-12ths. This 
Piece is the Work of Yerbeccg, and is etched pre- 
ciſely in the ſame Taſte with two other Subjects 
which will be mentioned in their Place : As theſe 
Pieces are ſhadowed with ſhort Scratches, many 
Connoiſſeurs have pretended todiſcover Rembrandts 
Manner in them, tho' the Compoſition is totally 
A e 

Ne. 


154 Doubtful Pieces 


N. 244. 5 Another Piece in the fame Taſte as 


the preceding; it meaſures 5 Inches and a quarter 
by 4 Inches and an half, and Verbeceg's Name is 
written upon it; the Subject cannot certainly be 
known, but it repreſenis a Man kneeling before an 
Eaſtern Prince who is fitting in an elbow Chair ; 


and behind is a Woman holding a young Man by 


No. 245. An Oval Piece, marked Y. B. 1619, | 


repreſenting a Shepherd ey at the Foot ofa 
Tree; it meaſures 3 Inches 8- 


Mark, J. B. was intended for Ver Beccg, an Ar- 


tiſt who was little known, but was certainly be- 
fore Rembrandt, who muſt have been but 13 Yeats | 


old when this Piece was etched, _ 


Ne. 346. David praying on his Knees. This 


Piece, which is very ſcarce, meaſures 6 Inches and 


an half by 5 Inches and an half, and is wihout 
Name and Date; it is executed ſomething in the 


dark Manner, and repreſents Dauid in an ermined 
Robe, with a Crown on his Head, and his Hands 
liſted up over-againſt a Table, on which lies -a 
2 8 Book open, under a Window. In the Back- 
Ground the Harp appears ſet up againſt a Wall 
under a Picture, and on the Left is a great Chair, 


by the Side of which is a large Taper burning, 


that illuminates the whole Room, and behind it 


|  thereis another Picture ; this Piece is much ſought 


after, both in Holland and England, and is gene- 
rally believed to be Rembrandt's ; tho? as it is de- 
ficient, both in Spirit and. Skill, it is at moſt one of 
his firſt Eſſays, 8 Ee 


NC, 


12ths by 4 Inches 
11-12ths, and as it is etched in the ſame "Taſte 
with the two preceeding, it is * that the 


1 Fe Ah. e 
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attributed to Rembrandt. 155. 


No. 347. Boax and Ruth, A Man dreſſed in 
the Oriental Manner, giving Directions to fome 
Reapers; on one Side is a Woman ſtooping down 
and gleaning. This Piece does not appear to be 
Rembrandt's, either by the Deſign or Execution; it 
is however in ſeveral Collections of his Works, 
and is ſcarce; it meaſures 3 Inches 10-12ths by 2 
Inches 8-12ths, and has neither Name nor Date. 
No. 348. The Nativity of Our Lord. The 
Plate is etched in a dry Manner, and the Impreſ— 
ſion is faint; it meaſures 3 Inches 8-12ths by 2 
Inches 7-12ths, and has neither Name nor Date. 
The whole Subject is illuminated from the Cradle 
of the Infant Fe/us : The Virgin lifts up the Cover- 


ing to ſhew him to the Shepherds, and Jeſeph is 


ſitting behind her; to the Right, near the lower 
Part of the Print, and in the left Front, are a Sep- 
herd and Shepherdeſs, with a Sheep by them: In 
this Piece there is no true Reſemblance of Rem- 
brandt's Manner, and yet it is very ſcarce, and 
much ſought after. „ 

No. 349. A Reſt in Egypt. It meaſures 3 
Inches 5-12ths by 2 Inches 5-12ths. Saint 7% 
is on the Right, his Head is leaned on his left Hand, 
and he holds a Crutch-Stick in his Right; the Vir- 
ein is fitting by him with the Infant Ze/us in her 
Lap, the Figures are placed under ſome Trees, and 
the whole Subject is illuminated from a Lantern 
which is faſtend to a Tree over-againſt them; the 
Aſs is lying down in the Near-Ground, to the Left; 
this Piece, which is very ſcarce and without a Name, 
is dated 1642, and generally placed among the 
Works of Rembrandt by the . But in M. 
Cer ſaint's Opinion, it does not appear to be his, 

. | „ der 


Name and 
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No. 344. Another Piece in the fame Taſte as | 


the preceding; it meaſures 5 Inches and a quarter 


| by 4 Inches and an half, and Verbeceg's Name is 


written upon it; the Subject cannot certainly be 
Known, but it repreſents a Man kneeling before an 
_ Eaſtern Prince who is fitting in an elbow Chair; 
and behind is a Woman holding a young Man by 


Ne. 345. An Oval Piece, marked Y. B. 1619, 
repreſenting a Shepherd fitting at the Foot of a 
Tree; it meaſures 3 Inches 8-12ths by 4 Inches 
II- I2ths, and as it is etched in the ſame "Taſte 
with the two preceeding, it is probable that the 
| Mark, J. B. Was intended for er Beccg, 'an Ar- 
tiſt who was little known, but was certainly be- 
f;ore Rembrandt, who muſt have been but 13 Yeats 
 _ old when this Piece was etched, 


No. 346. David praying on his Knees. This 
Piece, which is very ſcarce, meaſures 6 Inches and 
an half by 5 Inches and an half, and is without 
; it is Executed ſomething in the 
dark Manner, and repreſents Dauid in an ermined 
Robe, with a Crown on his Head, and his Hands 
| lifted up over-againſt a Table, on which lies 3 

eat Book open, under a Window. In the Back- 
25 Ground the Harp appears fet up againſt a Wall 


under a Picture, and on the Left is a great Chair, 


by the Side of which is a large Taper burning, 
that illuminates the whole Room, and behind it 


there is another Picture; this Piece is much ſought 


after, both in Holland and England, and is gene- 
rally believed to be Rembrandt's; tho” as it is de- 


ficient, both in Spirit and Skill, it is at moſt one of 


his firſt Eſſays. 


x 
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attriluted to Rembrandt. 155. 


No. 347. Boaz and Ruth, A Man dreſſed in 
the Oriental Manner, giving Directions to. ſome 
Reapers; on one Side is a Woman ſtooping down 
and gleaning, This Piece does not appear to be- 
 Rembrand?'s, either by the Deſign or Execution; it 
is however in ſeveral Collections of his Works, 
and is ſcarce; it meaſures 3 Inches 10-12ths by 2 
Inches 8-12ths, and has neither Name nor Date. 


No. 348. The Nativity of Our Lord. The 
Plate is etched in a dry Manner, and the Imprel- . 
ſion is faint; it meaſures 3 Inches 8-12ths by 2 
Inches 7-12ths, and has neither Name nor Date. 
The whole Subject is illuminated from the Cradle 
of the Infant Fe/us : The Virgin lifts up the Cover- 
ing to ſhew him to the Shepherds, and Jeſeph is 
ſitting behind her; to the Right, near the lower 
Part of the Print, and in the left Front, are a Shep- 
herd and Shepherdeſs, with a Sheep by them: In 
this Piece there is no true Reſemblance of Rem- 
brandt's Manner, and yet it is very ſcarce, and 
much ſought after, | 5 


No. 349. A Reſt in Egypt. It meaſures 3 
Inches 5-12ths by 2 Inches 5-12ths. Saint Jeſeph 
is on the Right, his Head is leaned on his left - Hand, 
and he holds a Crutch-Stick in his Right; the Vir- 
gin is ſitting by him with the Infant Fe/us in her 
Lap, the Figures are placed under ſome Trees, and 
the whole Subject is illuminated from a Lantern 
which is faſtend to a Tree over-againſt them; the 
Aſs is lying down in the Near-Ground, to the Left; 
this Piece, which is very ſcarce and without a Name, 
is dated 1642, and 8 placed among the 
Works of Rembrandt by the Curious. But in M. 
Ger/aint's Opinion, it does not appear to be his, 

| A a dg Tray either 
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either by the Etching, the Manner, or the Com- 
_ Es 


No. 350. Our Lord driving the Money-changers 


dodut of the Temple. This Piece meaſures 7 Inches 


 11T-12ths by 5 Inches 3-4ths, and has neither Name 
nor Date; the Etching is hard, but upon the whole 
it has a good Effect. Jeſus is ſtanding on a Step 
to the Right, he has a Switch or Rod in his left 
Hand, with which he is ſtriking the Money-changers, | 
and he has thrown down a Table on the Right, on 
which were ſome open Bags, and the Money is 
thrown out of them in the Fall. One Man appears | 
on the Ground, at the Foot of the Table, and an- 
other is gathering up the Money; in the ſhaded 

Part, above on the Right, is a Woman crouching 


e down with a Baſket in both her Hands, the Back- 


Ground repreſents the Entrance to the Temple. 


No. 351. The Woman taken in Adultery. 
This Piece, which is not finiſhed, meaſures four 
Inches 10-12ths by 3 Inches 7-12ths, and has nei- 
ther Name nor Date. It is much in Rembrandts 
Manner, tho' it is as ill executed as the others, and 
very ſcarce. It repreients many Figures, and one 
of the Fews, who is placed in the Middle of the 
Print, holds the Woman by the Arm with his right 
Hand, and with his Left ſhews her to Our Lord, 
who is to the Right, and is etched only with the 

fingle Stroke, and all that Side is unfhniſhed, _ 


No. 352. Our Lord in the Garden of Olives. 
This Piece is in the dark Manner, the Shadows are 
very deep, and not being ſoftened with the Halt- 

Tint, the Oppofition of Light and Shade is too 

ſtrong, and the Etching appears hard ; this Piece 

however is much ſought after by the Curious, tho 
it muſt be conſidered at beſt but as one of Rembrandt's 


I fuſt 


attributed to Rembrandt. 15 
firſt Attempts z it meaſures 6 Inches 8-Taths by 4 


Inches 5-12ths. Our Lord appears to be praying, 


and an Angel embraces and ſuſtains him; the A- 


poſtles are ſleeping at the Bottom, and on the Left 


— the Soldiers that were conducted by Judas, 
the Figure of Jeſus is illuminated by a great Light 
from Gove on the Right, and the Deli gn. of the 


— Piece 1 is s extreamly bad. 


Ne. | 353: The Fews dt the Kaen 


of Our Lord before Pilate. = Piece is 5 Inches 


I-12th by 3 Inches 3-4ths. A Judgment Seat ap- 
pears to the Right, and Pilate i is ſtanding between 


the two Arms of the Chair; the Fews are to the 
Left, before him, and thro” the Opening of the 


Arch, a large Croſs is diſcovered, which inclines a 
little from a perpendicular Direction; it is dated, 


1648, at the Bottom, but has no Name. 


This Piece has not much Effect, being etched 
with a flender Stroke and but little ſhadowed ; it is 


however very ſcarce. 


No. 3 54. A Proteſtant Church.” AnotherPiece, 
meaſuring 6 Inches 1-12th by 4 Inches 10-12ths, 
without Name or Date; it repreſents the Infide of 


the Church, adorned with many Pillars that ſupport 


the Building, and crowded with Figures. The 
Pulpit is on the Left, and on the Near-Ground _—- 
the ſame Side is a ſmall Figure repreſenting a Pea- 


fant in a Cloak, ſitting on the Top of a Pew ; 


near the Middle is a Woman-Pealant ſeen in F ront 
with an Infant on her left Arm, and on the fame 
dide are two Peaſants fitting in a Pew, the Back _ 
of which conceals all but their Heads. Theſe two _ 
Figures have Hats on, and in the Front of the 


Piece there are ſeveral Tombs ; the whole is toler- 
ably executed, and with conſiderable Skill in the 
Clair obſcur, but the Countenances are without 
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= Doubtful Pieces 
Expreſſion, Spirit, or Character, and neither M. 
Gerſaint nor M. Houbraken, who beſides being 
himſelf a great Maſter in this Art, has an exten- 
five and critical Knowledge of the Works of others, 
believe this Piece to be Rembrand?'s ; tho? a Print- 
fancier at the Hague lately purchaſed it as eſſential 
to his Collection, at the Price of 60 Florins. 


No. 355. A Battle. This Piece is alſo very 

| ſcarce, it meaſures 6 Inches 1-12th by 4 Inches and 

an half, without Name or Date. The Scene of 
Action is to the Left, where a Horſeman is ſeen 

from behind, his Horſe is raiſed on his Hind-legs, 
and he is throwing a Lance, which he holds in his 
left Hand, at another Figure that is flying ; in the 
right Front is a Turk, or Polander, in a Turban 
with a Feather in it, who is running ; Terror is 
_ excellently expreſſed in his Countenance, and his 
_ Mouth is open, as if crying out. The whole Piece 
1s executed with Skill and Spirit, but does not ap- 
pear to be Rembrandt'ss e 


Ne. 356. The Mountebanks. Another ſcarce 
Piece, meaſuring 7 Inches 4-12ths by 4 Inches 
7-I2ths, without Name or Date, executed with 
great Spirit and good Taſte, and in the Landſchape 
ſomething like Rembrandt's Manner; in the left 
Front is an Arch of Brickwork, under which is a 
Peaſant eaſing himſelf; further back there is a great 
Crowd gazing at two Mountebanks on a Stage, 


and the Head of a third Figure appears from behind | 


the Curtain; the Stage ſtands at the Foot of fome 
Architecture in Ruins, and in the right Front is a 


 Rat-killer habited like a Spaniard, in a Hat with N 
an high Crown and narrow Brim ; he holds a long 


Stick in his left Hand, on which is a Wicker- 
Baſket ſhaped like a Lantern, with a Rat in it. 
This Piece is held in high Eſtimation, not only in | 

| England 


attributed to . 159 


Eng land but in Holland, and is ſo confidently be- 
heved to be RembrarMt's, that no Collection of his 
Works is deemed compleat without it; it is how- 
ever the Production of one Mliger, a Dutch Artiſt 
little known, for M. Huquire, Engraver and Print- 
ſeller, at Paris, has eleven of Mliger's Pieces, of 
which this is one, and as they are all defigned and 
executed in the ſame Manner, and fome of them 
are marked with WMliger's Name, it cannot be 
I but that — are all the e Work of the lame 

and > 


Neo. 357. A Scholar writing, This 18 is 
ſcarce, and repreſents a young Student ſitting on 2 
Stone, under a Wall, to the Left, he holds ſome 
Paper in one Hand, and his Pen in the other; 
his Habit is trimmed with very large Buttons, and 
he is turned to the Right; in the Behance, on the 
ſame Side, are ſome 1 it has neither Name 
nor Date, it meaſures 4 Inches 8-1 2ths by 2 Inches 
II-12ths, and the Author cannot eee be 
known. 


No. 358. The Fidler. This i is a ſmall piece 5 
executed with great Skill, and it has a good Effect, 
tho' it is of the doubtful Claſs ; ; it repreſents a Man 
on the Threſhold of a Door, and another ſtanding _ 
* him; before the Door is a Man playing on a_ 
1olin, and a Woman that appears to ſing; to the 
Right are ſeveral Boys who are ſuppoſed to have 
Wi brought thither by the Muſic. It meaſures 2 
Inches by 1 Inch and an half, and has neither 
Name nor r Date. | 


No. 359. A Woman FRE Tg and a Man 
ſitting. This Piece is ill executed, and the Aqua 
Fartis has failed in almoſt every Patt; it meaſurcs 
I lnch and i-half by 1 Inch, and has neither Name 

F 2 | nor 


160 Doubtful Picces. 
nor Date; the Woman, who is large, is on the 
Right, and the Man on the Left ſeen from behind. 
This Piece is mentioned that it might not be thought 
to have been forgotton, tho' there is not the leaſt | 
Probability that it is Rembrand!'s. 8 


Ns. 360. A Woman ſitting under a Rock, 

This is lightly executed, but without Taſte and 
with little Effect; it meaſures 2 Inches 5-12ths by 
2 Inches 4-12ths, and has neither Name nor Date; 


the Rock, under which the Figure ſits, is on the 


Right, her Head is ſupported on her right Hand, 
and the Elbow is placed near a Book that lies 
—_— VVV 


Ne. 361. Part of a Dog. This meaſures 4 
Inches by 2 Inches 7-12ths, and is without Name 
or Date; on the Left is a Dog's Head and Neck, 
which fill the Plate from Top to Bottom; it is ex- 
ecuted fomething in the dark Manner, and in the 
_ Diſtance, to the Right, there are two ſmall Figures 
ſeen from behind, one of which has a Stick on his 
Shoulder; the back Ground is white, and what- 
ever is etched to the Right is not to be diſtinguiſhed, 
This Piece is ſcarce, but not Rembrandts. 


Ne. 362. The Man mending a Pen. This is 
executed with great Skill, and meaſures 6 Inches 
by 4 Inches 7-12ths, and has neither Name nor 

Date; it repreſents an old Man with a long white 

Beard, feen almoſt in Front, but turned a little to 
the Left, and ſeated at a Table, on which a great 
Book likes open, and in the Front is another ſhut, 
and an Hour-Glaſs. The Figure is in the common 
Cap, and has Spectacles on, he holds the Pen in his 
right Hand, and is cutting it with his Left, hi 
Garment ſcems to be intended for Velvet, or blac' 
Satin; on part of the Window-Frame, to the Left, 

„„ are 


attributed to Rembrandt. 161 
are two Bundles of Paper and an Ink-Bottle. This. 
Piece generally paſſes for Rembrandt's, but tho! the 
Head is fine, and the Attention admirably expreſ- 


ſed, yet it has been held doubtful by the beſt Judges, 
and i is probably only done after him, ; 


No. 363. A young Man, an Half - length. : 
This Piece meaſures 3 Inches and an half by 2 
Inches 4-12ths, without either Name or Date; the 
Head, which is a three-quarters turned to the Left, 
18 itorered, and the Hair is ſtrait ; a Cloak hangs 
on the left Shoulder, under which is a common 
Coat buttoned before, there are alſo three Buttons 
on the Sleeve of the right Arm; the Back-Ground 
is ſhaded in the Middle with Croly- hatching, and 
the Sides, except on the Right, are ſhaded only 
with the ſingle Stroke; the Etching of this Piece 
is dry and poor, and it produces little Effect, yet 
many Perſons confidently place it among Pow: 
brandt's Works, tho others, Pony with more 
Reaſon, reject ih: 


N 364. An old Man wich a Fed Beard. 
This Head is nearly in Front, inclined downward, 
and turned a little to the Right; the Back is only 
traced with a ſingle Stroke on the left Side, and the 
Back-Ground is white, it has neither Name nor 
Date, and meaſures 1 Inch 11-12ths by 1 Inch 


0 -I2ths; the Etching is light, and all the a hd | | 
L — 8 


Tons are defective. 


Ne, ade.” An old Man with a bald Head and a 


white Beard. He is ſeen nearly in Front and 
turned a little to the Left, the Forehead and the 
Crown are white, and the whole lightly etched 
and ſhaded on the left Side. All the Back-Ground 
is covered with little light Strokes, which are more 
Faint near the Middle, eſpecially on the leſt Side of 


3 1 the 


162 Doubtful Pieces 
the Head ; the Shoulders are covered with a Cloak, 
and the Piece has neither Name nor Date, it mea- 
ſures 3 Inches by 2 Inches 8-12ths. It is of that 
Claſs which approaches neareſt to Rembrandt's 
Manner, but it is not ſufficiently Characteriſtic to 
daeſerve a Place among thoſe which are known to 
de his; it is very ſcarce, and ſells at an high Price, 


Ne. 366. An old Man with a long Beard, fit- 
ting in a Chair, he is ſeen to the Knees; his Head 
1s a three-quarters Front, covered with a cloſe Cap, 
and turned to the Right; he holds a Book open in 
his Lap, on which one of his Hands is placed, and 
the other is raiſed towards his Beard; this Piece, 
ro which there is neither Name nor Date, meaſures 
3 Inches 2-12ths by 2 Inches 8-12ths; the Head is 
well executed, and ſomething in Rembrandts Man- 
ner, but the Hands are too poor and dry for his 


No. 367. The Portrait of an old Man with a 
frizzled Beard. This is an Half-length executed 
with great Spirit and in a maſterly Manner, that 
bears great Reſemblance to that of Rembrandt; it 
is however the Work of Ferdinand Bol; the Cha- 
racter of the Head is fine, the Hair and the Beard 
are curled and buſhy, and confounded with each 
other; the Head is ſeen in Front, and covered with 
ſuch a Cap as is common to Rembrandt's Figures; 
the Body is turned to the Right, the Garment lined 


with Fur, and the Hands are placed before him on 


a Walking-Stick; the Back-Ground is white, ex- 
cept a ſmall but ſtrong Shadow over the left Arm; 
it meaſures 3 Inches and an half by three Inches 
206. N 3 
Ne. 368. A Landſchape, that meaſures three 
Inches 4-12ths by 6 Inches, and has neither Name 
On nor 


 .. eftributed to Rembrandt. 163 
nor Date; to the Left is a Diſtance but of a ſmall 
Extent z near the Middle, among ſome Trees, a 
piece of Architecture is diſcovered, which repre- 
ſents a Temple of a circular Figure, and cloſe on 
the Right are ſome Ruins that reach quite to the 
Top of the Print, the Bottom, of which conſiſts 
of ſeveral Arches and Vaults within them; in 
this Piece there is no Figure, and it is not eaſy to 
imagine why it has been attributed to Rembrandt; 
it is rudely ſcratched, without Spirit, ſomething in 
. — 8 


. 369. Another Landſchape. This ſeems 
to be ſome View of Germany; it is etched in a dry 


Manner, and has little Effect; it meaſures 6 Inches 555 
HE by 5 Inches 7-12ths, without Name or | 


ate; in the Front, near the Middle, is a ſmall 
Figure of a Man, with a Hat in his left Hand, 
who appears to be croſſing a Road to the Left; on 
the ſame Side is a winding River, and by the Side 
of it ſome Houſes; and lower, near the Middle, 
are ſeveral other Houſes, one of which is very 
high; in the right Front is a Cluſter of Trees, 
and the Diſtance is formed by a Chain of Moun- 
tains, the moſt remote of which is the higheſt ; and 
on the Top of it is a Tower or Caſtle. TheCom- 
poſition of this Piece is very different from that ge- 
nerally practiſed by Rembrandt, e Fl 
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wy No. 370. Lot and his two Dahon bs Van- 
Vliet. This Piece is finely executed, and has a 
great Effect; it meaſures 10 Inches 1-12th by 8 
Inches 4-12ths. Lot is placed i in the Front of the 
Print to the Right, he is in Front and fore- ſhort- 


ened, lying on the Ground with his Mouth open, 


and his Legs forward; his left Arm is raiſed, and 
he ſpills the Liquor in his Glaſs ; ; one of his Daug h- 


ters, who is ſitting and ſeen in Profile, holds a kind. 
of Pitcher in her right Hand, the other is ſeen in 


Front ſtanding behind her Father ; near the Top, 
on the Left, the City of Sodom is ſeen on Fi ire, and 
in the Road Lot's Wife turned into a Pillar of Salt. 
In the Margin, at Bottom, is written, Rt. Van- 
Ryn, Inventor, 1631, Van-Vliet, aan The Fi- 
gures are heavy, as Rembrandt's Figures often are, 
a eſpecially the Naked, but the Clairo Obſcura is ad- 
Jrable. | 
N?, 
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„ The Baptiſm of the Eunuch, by the 
ſame. Ihe Plate is finely etched, but a good Im- 
preſſion is ſeldom to be found; the Deſign is rich, 
but the Figures are as ineligant as uſual. In the 
Middle of the Front the Eunuch appears in Profile, 
turned to the Right, kneeling on one Knee with his 
Hands joined together; his Robe is very rich, and 
girt to him with a Saſh, one End of which is faſt- 
ened up, and one of the Taſſels hangs down; above 
this Figure is that of St. Philip ſeen in Front, and 
pouring Water on the Head of the Eunuch ; higher 
up is the Chariot with a Paraſol, or Canopy over 
it, and a numerous Retinue; among other Figures 
is that of a Moor on Horſeback, who holds the 


Bridle in his left Hand, and a Stick croſs his Shoul- 


der with his Right, the Horſe is worſe drawn than 


5 any other Figure; within the Plate, near the = 


tom, is written, Rr. J. R. Inv. and lower, i 
Vliet, fec. 1631; it meaſures 22 Inches 8 5 In- 
ches 2-1 Abh. 


No. 372. A St. Jerome, by the ſame. This 
is moſt highly finiſhed, and the Light and Shade 
have a e. Effect; ; it repreſents a Cave, in 
which St. Ferame appears kneeling before a great 
Book that is open, holding a Crucifix with both 
his Hands; he is ſeen from behind, but the Head 
is a Profile; in the Near rand is a Matt of 
Straw that is ſuppoſed to ſerve him for a Bed, and 
on the Right, Part of the Lion is diſcovered in 2 
couchant Poſture, with his Paws before, and his 
Head raiſed; to the Right, at the Bottom, is writ- 
ten, Rt. V. Ryn. In. V. Viiet, fec. 1671; and 
| the Print meaſures 13 Inches and a quarter by 10 
Inches s and a half. 


NY, 
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Ne. 373. Another St. Jerome, by the ſame. 
In this Piece, the Saint is repreſented fitting at the 
Foot of a Tree reading; it is very ſcarce, and mea- 
| ſures 12 Inches and an half by 8 Inches. 


Ns. 374. An old Woman ſitting, by the ſame. 
It is highly finiſhed, and meaſures 10 Inches 4-12ths 
by 8 Inches 4-12ths ; the Figure is almoſt in Pro- 
file, with a piece of Embroidery wrapp'd round the 
Head and falling down on the Shoulder ; her Body 
is turned to the Left, and covered with a fur Cloak, 
her left Hand lies on a great Book, in which ſhe 
appears to read; ſhe fits on a carved Seat, and her 
right Foot is on a Foot-Stove, to which the Dutch 
Women are fo accuſtomed, that even in Summer 
they uſe them without Fire, merely becauſe having 
been uſed to have their Feet raiſed fo much higher 
than the Ground, they find themſelves uneaſy 
without them; and when a female Viſitant is re- 
ceiv'd, it is as much the Cuſtom to ſet a Stove 
for her as a Chair; even at Church, during the 
Winter, Perſons let out theſe Stoves for the Uſe of 
%%% ( ĩ Cs, 


N. 375. Six Buſts of Men, by the ſame; 
over each of which is written, Rt. Inventor, V. 
Vliet, fecit. The Firſt is a three-quarters, the 
Hair is frizzled ; it is dated 1634, and meaſures 8 
Inches 3-12ths by 7 Inches. The Second is the 
Portrait of Philon the Few, in a kind of Turban; 
it meaſures 7 Inches 10-12ths by 6 Inches 7-12ths, 
and is dated 1633. The Third is the Head of a 
Polander in a Cap that is adorned with a Plume of 
Feathers and ſome Jewels; it has no Date, and 
meaſures 8 Inches by 6 Inches 7-12ths. The Fourth 
repreſents a Philoſopher or Miniſter in a cloſe Cap, 
looking downward, and is 7 Inches 8-12ths by 6 
8 | Inches 


fine Painting by 
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Inches 7-12ths, and is dated 1634. The Fifth 
bears the ſame Date, and meaſures 8 Inches by 6 
Inches and an half; it is an Half-length, the Figure 
joins his Hands together, and the Countenance and 
Attitude expreſs = Affliction, There is a very 


embrandt, repreſenting Judas re- 
turning the Thirty Pieces of Silver for which he 
had fold his Lord; and it is the Head of Judas as 
Exhibited in this Painting, that Van Yiiet has here 
copied. The Sixth is the Portrait of an Officer 
with a Gorget, he is repreſented laughing; this 
Piece is without a Date, and meaſures 8 Inches 
4-32ms by 7 Inches. Ol 


Ns. 376. David playing on the Harp, by 
| Leeuw. 1 is 5 playing 1 | 
Who is ſeated ona Throne to the Left; the Face is 
a full Front, the Body turned to the Right, and 
there is a Javelin in the left Hand ; at the Bottom, 
on the right Side, is written, W. P. Leenw, fecit, 
and 1 De Wit, excudit; to the Left is, 
Rembrandt Van-Ryn, In. There are alſo fix Latin 
Verſes under it. This Print is 14 Inches and 
, hoon in i 


No. 377. An old Man leeping, and an old 
Woman ſpinning; by the ſame. This is copied 


With great Skill and in a very good Tafte from a 


Painting of Rembrandt's that has a fine Effet, To 


> Right there is a Door open, from whence the 
Piece is illuminated; an old Man in a Night-cap 


and a fur Gown, with a long Beard, is ſleeping, 
with his Hands claſped together in the Back- 
Ground; and in Front, a little more to the Right, 
is an old Woman ſeen from behind ſpinning; ſhe hits 
on a Baſket turned Bottom-upwards, and her Head 
is in Profile; in the left Side of the Front are ſome 

Pieces of Wood and Kitchen Furniture; in the 
| | | N | * | Margin, 


25 1 
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Margin, on the ſame Side, is written, Rembr. 
V. an-Ryn, Inu. and on the Right, W. P. Leeuw, 


fecit, and at the Bottom are four Latin Verſes; 
this Piece meaſures 10 Inches 4. 4 2 by 7 


Inches . 


. 


Ne. 378. The Portrait of a Woman, by the 


| ſame; it meaſures 7 inches 8-12ths by 5 Inches 
5-I2ths ; the Head is in Profile, and the Cloak 
adorned with Jewels; the left Hand is in a Muff, 


and the Right holds the Girdle; to the Left, in a 


ſmall Margin at the Bottom is written, Rembr. 


Inv. and on the Right, V. P. L. which is the 15 


Mark uſed * Leenw, 


N. 379. A Wenne Head d. 3 


/ A is very ſcarce, and meaſures 8 Inches by 6 


and a quarter. It repreſents a Woman ſeen ia 
Front with a Veil on her Head, and at the Bottom: 


is written, in capital Letters, Marianne ; on one 
Side i is, Rt. Inv. W. P. Lamm, Krit 


No. 380. The Portrait of a young Man, by 
the ſame; he is in a Cap and Feather, and the 
Piece meaſures 7 Inches 4-1 2ths by 5 Inches 
10-12ths. 


No. 361. 8 Saint 4 0 6 by De 8 This „„ 


Piece is engraved by Peter Balu, and meaſures 
10 Inches 8-12ths by 8 Inches 3-Aths; it repre- 
ſents a Room with an arched Roof in the Gothic 
Taſte; to the Left there is a Caſement, and over- 
againſt it, near the Middle of the Print, fits the 
Saint; he is ſeen in Front, his Beard is very long, 
he has a cloſe Cap on his Head, and his Feet are 
placed on a Footltool reſembling a Stove ; his Gar- 
ment is double-breafted and buttoned cloſe; ; he 


appears to be reading in a great Book which lies 


a 


upon 


* * _ N 
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upon a Table of an hexagonal Figure covered with 
_ a fringed Carpet; behind him, againſt a Pillar, is 
an Oratory, and above it a Crucifix ; in the Mid- 
dle of the Margin is written, in capital Letters, 
St. Anaſtaſius; on the Right, Petrus De Ballin, 
Sculbſit; and lower, C. Dankerts, excudit; on the 


4 


Left is, Rembrandt Vuan- Ryn, Tirvent. 


. 382. A Nativity, by | Bernards, : after 2 
Painting of Rembrantt ; it is but poorly executed 
in the dark Manner, and meaſures 13 Inches and 

an half by 11 Inches 5-12ths. | 185 


No. 383. The Diſciples of Faus, by Hon- 
braten. Houbraten was a Painter of the Le 
Countries, and Father of the preſent celebrated 
Dutch Artiſt of that Name. This Piece is well 
executed in all Reſpects, and is found before the 
Life of Rembrandt, in the Book of which Hu- 
braten was the Author; the Incident here repre- 

' ſented is Our. Lord's diſappearing ; to the Right is 
the Chair in which he is ſuppoſed to have been fit- 
ting, -on the Left one of the Diſciples appears at 
Table, he is ſeen from behind, but the Head be- 
ing turned is in Profile; his Hands are raiſed and 
| almoſt joined in an Attitude sf Aſtoniſhment z the 


bother Diſciple is to the Left in the Back-Ground, 


he is ſeen in Front ſtanding, and has a Napkin in 
his left Hand; his Right is lifted up, his Counte- 
' nance is ſtrongly marked with Terror, and his 
Poſition exprefles the utmoſt Conſternation; a 
Light, placed on the Table illuminates the whole 


- Subject, which is full of fine Expreflion, and has 


an admirable Effect; it meaſures 6 Inches 3-4ths 
by 5 Inches 1-12th. 3 ET: 
I There are three Impreſſions of this Piece. The 
Firſt is a Proof of the Plate as the Agua fortis left 
it. The Second is ſomething more 1 wo 

Ros | — ades 
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Shades are deepened, and the Claire obſcure is bet- 


ter expreſſed. The Third is much in the dark 


Manner, and. on this Impreſſion only is written, 

Rembrandt, f. 1635, the 6 is written backwards; 
it muſt however be obſerved that this Date is falſe, 
ſince Houbraken was not in being at that Time, 


and was probably intended to impoſe this Piece on 
the Curious for Rembrandt's, but they wou'd not ; 


be Loſers by | this Fraud tho' it ſhould ſucceed. 


Ne. 384. A Man's Head, fron: in Front and 


not ill finiſhed; ; it has Muſtachoes and a Tuſt of 


S Hair on the Chin, there is a Cloak over the Shoul- 


ders, and on each Side there is a faint Shadow ; at 
the Bottom, to the Left, is written, Remb. with- 


out the Name of the Graver, or the Date. It 


meaſures 4 Inches I1-I2ths by 6 Inches 75 -I2ths. 


2 No; 85. An Officer's Hed ſeen. in Profile, . 
= yo a Gorget and a golden Chain, a fur Cap and 


ather; it is dated 1631, but has no Name; it is 


without Queſtion etched after Rembrandt, and it = 


meaſures 5 Inches r-half by 4 Inches 10-Tzths. 2 


Ns. 386. 1 Philosophers Head. This ! is 


5 Wood Cut, quite in Rembrandts Manner, and 
meaſures 2 Inches I-I2th by 1 Inch 10-Tzths. 


5 No. 387. The Portrait of an old Man with " 
long Beard, by Suyderoef. This Piece is finely 
etched, after Rembrandt, and meaſures 11 Inches 


2-12th; by 6 Inches 5-12ths ; the Figure appears 


to be fitting, he is ſeen in Front in a Cap and Ruff, 


his left Hand is on his Breaſt, and his Elbow on a 


Book that lies on a Table, to the Right of the 
Print; his right Hand is placed on the Elbow of 


the Chair i in which he is fitting, and his Garment 
4s turned up with Fur; in the Bottom-Margin are 
Q 2 four 
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four Dutch Verſes, and under them Rembrandt 
Pinxit. J. Suyderoef Sculpſit. P. Goos excudit 


& Geldorprus. Geldorpius is the Name of the Author 5 
of the four Dutch Verſes. 


This Portrait has alſo been etched by H. Con- 


radius, an Engraver little known, becauſe his Abi- 
lities were ſmall, and is of the fame Size with | 


9 8. 5 
N.. 1 The Portrait of a Man, by N. Du- 


puis the younger, from a Painting of Rembrandt's 
in the Cabinet of Anthony Couſin. The Figure is 
in a great Hat, and the Print meaſures 10 nches 


ad 7 Inches 8-12ths, 


No. 380. n and Banda” by Lepicier 5 


i meaſures 8 Inches and an half by 9 Inches. 


Ne. 300. Two Portraits of Men, by Fillule, 
after Rembrandt; ; one of the Figures is Writing; 
and the other is an old Man fittin 8 his Hands 


joined 3 5 it Crate 10 ches mY 8. 


Several 
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. 7, Ten: Pieces all of the fims ae 

| each meaſuring 7 Inches and an half by 5 Inches 


10-12ths, repreſenting the Hiſtory of Foſeph, after 
 Rembrandt's Deſigns. This Nobleman, who etched 


only for his Amuſement, animated his Pieces with 


aſtoniſhing Spirit, notwithſtanding that he confined 
him elf ſo ſervilely to his Original as to copy all 


the incorrect and irregular Strokes which are gene 


rally found in thoſe rude, tho* maſterly Sketches. 


No. 392. St. Peter delivered out of Priſon, | ; 
after Rembrandt; it meaſures 7 Inches 1-12th by 
_S Inches 2-12ths, . 


DB Ne. 393. An allegorical Subject, repreſenting 
2 Man ſleeping and two Angels appearing to him 


in a Dream, after Rembrandt; it meaſures 9 Inches 
4-12ths by 7 Inches 5-12ths, ie bes wy 
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REMB RAND > 7 


EPLECTED FROM. ns 


INNOCENT IMPOSTURES. 


| Picart has publiſhed Collection of Prints * 
this Name, which are copied from different Maſters, 
with a Deſign to prove that they are miſtaken who 
believe that a Painter only can etch with Freedom 


and Spirit; but it is generally thought that he has 
not ſucceeded i in his Experiment, Mob, 


No. 304 · Boaz and Ruth ; 4Inches by 5. 
No. 305. Our Lord wich Martha and Marys 


4 Inches 112th by 4 Inches 3-4ds. 


No. 396. The Woman taken i in Adler; 3 
2 Inches 10-I2ths by 4 Iaches. 7 


pf; 


N. 


176 Pieces by B. Picart, 


Noe. 397. The Laſt Supper, in which Feſus 
| ſeems to {peak with * Action; To, L-12th 
by 7 Inches. N 


No. 398. A Dee from the Gro, what 
at t Top; ; 6 Inches 3-4ths by 3 Inches and I1-12th, 


No. 309. Our Lord walking with the Diſ. 2 


i ciples of Emaus; 3 Inches 10-22ths * 125 Inches 
11- 12ths, 4 


No. 400. A Jews Synagogue, arched at the 
Top, highly finiſhed, and much in Rembrandt's 


Manner, but not fo mellow; it is 4 Inches 1-4th 
by 8 Inches. 5 


Ne. 491, ARonan Charity; 3 4 Jackes each v way. 


ET No. 402. The ſame Subj ect, otherwiſe diſpo- 
5 ſeg ; ? 4 Inches 8- 12ths by 4 Inches 8-12ths, 


No. 403. An Hiſtorical Subject, not cortainly 
Salon, repreſenting ſeveral Figures in a Room 
round the Fire; five Inches 5-12ths * ſix Inches 
8-T2ths. ; 


No. 404. An old Woman Akin Alms at a 
5 Door! > & Inches * 12ths by 4 Inches. | 9 S 


No. 405. An od Man's Head, in the db 
1 under which is written, Lacks Auteur 


Gree, 6 Inches 4-12ths by 4 Inches 5- -I2ths, 
No. 406 The Portrait of Ragolſti gde 


Prince of Tranſilvania, in the dark Manner. It 
is remarkable that this Head reſembles that of Lu- 


cian; 9 Inches 1-half by 7 Inches 3-12th, 


Ne, 


after Rembrandt. 177 


N. 407. A Head in Profile. This is alſo in 
the dark Manner, and ſeems to be intended for 
that of Our Lord; it meaſures 6 Inches 6- 12ths by 
4 Inches 5 -T2ths. 


No. 408. A Piece, after Rembrandt, whhout | 
| the Name of the Engraver, repreſenting a Woman 
on her Death-Bed ; above the Bed is a Lamp 
burning, and to the Right an old Man praying on 


his Knees with his Hands joined over-againſt a 


Window; it meaſures 6 Inches and a half * 7 
8 Inches a 8 


No. 409. Another tete 5 Inches 1-4th by 
Inches I- 12th, well executed in Rembrandts 
anner; it repreſents a Moriſco Woman ſeen in 


5 F ront; her Head is bound round with ſome Lin- | 


nen, her right Hand is placed before her, and her 
” . holds a Vaſe at the End of a x String, 


Beſides theſe and ſome others, in England, which 
do not deſerve Notice, there is a Book of Prints, 
containing Ten Leaves beſides the Title, which is 

in French and Engliſh, etched by M. Poole after the 
N Deſigns of Rembrandt. 


8 No. 410. A Preſentation in the Tem ple. K 
meon appears on the Right kneeling, holding Jeſus 

in his Arms, and the Virgin and Joſeph are Fand 5 

ing at his Side; it meaſures 4 Inches A * 
* nches. 1 1 : : 


No. 411. "has Lord 1 a ſick Perſon who ö 
is kneeling before him. The left Hand of Our 
Lord is placed on the Head of the Sick, and two 
of his Diſciples are ſtanding by him; it meaſures 
4 * I1-I2ths by 6 Inches and a quarter, __— 


K 32 
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No. 412. Our Lord miſtaken for the Gar- 
dener by Mary Magdalene who is kneeling at his 


Feet; it meaſures 4 Inches 5- -I2ths. 185 4 enn 


25 12ths. 


Neo. 413. Philip Baptiſing the unge The 


Kh is kneeling on the Edge of the River, and 


> Philip, who alſo kneels upon one Knee, is pour- 


ing Water upon him from his Hand; it meaſures 
6 Inches 4-12ths by 6 Inches 7- -T2ths,, 


No. 414. The Buſt of an Canto: 1 


leaning againſt the Back of a great Chair; it mea- 


: lures: 1 Inch 8— r2ths * 2 Inches and a „quarter. 


> Inches 2 Taths. ha 


No. 415. Three Heads Kcerched 3 2 Inches by | 


No. . An Oriental Figure i in Profile 11 


to the Last and drinking out of a Glaſs which is 
deld with both Hands. 


No. 417. An old Man lalog on Aa Stick þ 


5 4 Inches 3-12ths by 1 Inch uus 


No. 418. A Man Kan under an Arch lean- £ 


ing his Head on his right ms | 6 N Ty 3 - 
Inches 8-12ths, | . 


Ne. 419. © Man i in an . Dreſs a 


in a great Chair with an old bald-headed Man 


— by him; 4 Inches by 3 Inches and I-half. 
All theſe prints W are Topied from Deſigns 


; of Rembrandt that were not elaborately finiſhed, 
are very much in his Manner. 
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AN 
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Principal PI EES 


DrsrexgD and ET CRD by the - 


8 Cc H O L A R 8 of 
4 T has 0 „ Cütom among the 8 to place : 
15 at the End of their Len Hoek of Rembranilt's 

Works the beſt of thoſe Pieces which have been 
produced by his Scholars, particularly Ferdinand 
Boll, Van Vliet and John Livens, among which 
there are certainly ſeveral that Rembrandt himſelf 
would not have diſowned, eſpecially thoſe of Bell, 
| who excelled all the reſt, Others have not been 
content to place among Rembrand!t's Works ſuch 
Pieces of his School as have been without a Name, 
under the Notion that they were Originals by Ren- 
brandt himſelf; but have fooliſhly perſiſted to attri- 
bute to him Pieces which the Authors of them have 

claimed by ſetting their Name, merely becauſe 
they reſemble his Manner, in Shadowing, Atti- 

tude and Diſpoſition : There is one Piece in parti- 


cular by Bell, which is found in almoſt every Col- 
lection of Rembrandt s Pieces, and indeed it may 


eaſily 


— —ũ—— 


4 


| eaſily be miſtaken for his: This Piece meaſures 8 
Inches 1-12th by 6 Inches 10-12tks; to the Right 
is a Window, from which the Subject is illumi- 
nated, one of the Caſements is open, and under it | 
is a Table covered with a Carpet on which lies a | 
Book open; a Woman is ſitting on the Ground at 
3 the Foot of this Table ſuckling a Child, behind | 
ber is a Man leaning on the Table and taking up } 
| one Side of the Carpet; in the Back-Ground, to | 
the Left, is a Bed, the Curtains of which are 
drawn, and ſome Houſhold-Stuff; that this Piece 
was Rembrandt's was never doubted, till very lately | 
it was diſcovered that in the oval Pane in that Part 
of the Caſement which is ſhut, is written, F. Boll, 
and under it, 1649, tho” the Characters are not to 
be diſtinguiſhed with a Magnifying-Glaſs. But as 
this Catalogue is intended to include only ſuch = 
Pieces as have been executed by Rembrandt, or 
after him, and thoſe that have been attributed to 
him, to enable the Curious to compleat their Col- 
lections with more Certainty and greater Eaſe, it 
canpot be expected that a Liſt ſhould be given f 
all the Works of his principal Scholars, as Bell, 
Livens and Van Vliet. Yet to gratify in ſome De- 
gree a laudable Curioſity, the Flowing ſhort Ac- 
count of their principal Pieces is added by the 


Editors, 3 
MVSEVM 
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NIC\M, 
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PIECES 
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FERDINAND BOLL, 


Ae offering up ae arched at the Top. oy 
The Deſign is ſuperior to Rembrandt's, and the 
* is voy. fine; it is 1 5 Inches by: 12. 


Saint W in Cavern with a Lion, arched " 


che Top, and meaſuring 10 Inches and! an half W | 
ginn. . 


| The Portrait of a young Man i in a a pointed Cap ; 
5 Inches I-half by 4 Inches. ne, : 


Another Portrait of a Man in a Cap, with ths . 
ſmall Feathers, dated 1642; and meaſuring 3 In- 
ches 4-12ths by 2 Inches 1o-Taths. ä 


A Woman with an agrecable Coutenance at a 
1 Window with a Pear in her right Hand; this Piece 
is 5 Inches nee by 4 Inches 85 -12ths, 


A Portrait of a Woman, in an Oval, executed 4/7 


with all the Skill and Spirit that are diſcovered in ; 
the beſt of Rembrand?'s Performances; it meaſures 
3 inches 3: 4ths 45 2 Inches 10 Lines. 


© PIECEY 


[18% ] 
„ 1 & 1 6 


BY 


70 HN LIFENS. 


The Reſurrection of Lazarus. The Effect of 
this Piece is equal to that of Rembrand?'s ; it mea- 

| ſures 13 Inches 2-12ths by 11 Inches 7-12ths; 
| and, the ſame Compoſition has been ſince copied 
15 from a Painting of Tivens, by you 1 


Laing Francis, King and meditating ina Grottoz 3 
8 Inches 8-1 2ths by 6 Inches I-half. | 


Another St. Francis, an n Hal-length in Profile ; 7 
9 Inches 5-12ths by 7 Inches 1-half. 5 1 


Saint Jerome naked, ating in a Gro holding 
| a Crabs: The firſt Impreſſion of this Piece is 
11 Inches 10-12ths by 10 Inches 4-12ths, but the 
Plate having fince been pared all round, it now 
meaſures only 9 Inches by 7 Inches 10-12ths, Fo: 


A Head of a Perſian in a Turban ; 3 Taches 
: z-balf by Inches 3-4ths. 


Its Companion, of the ſame Size. It is aha 5 


. bald before, with a Collar of the Order of Knight- 


bood; both theſe Pieces are ſcarce. 


A Noble J enetian, ſeen in Profile, ſitting in an 
eaſy Chair. This is a Wood Cut, very ſcarce, and 


peaſure 5 5 Inches 8-12ths by 4 Inches 4-12ths, 4 


Pieces by John Livens. 5 113 | 


1 Perfiag Head} in Profile with a Turban; ; one - 
End of which is fringed and hangs down behind; 5 
; it mealures 6 Inches by 5 and a | RAIN = 


Two Heads, Conmpanionis ; they are boi HY 


Profile, one is in a fur Robe, the other has a thin 
Beard; they are 6 Inches by 4 Inches 10-I2ths. 


A Portrait of a Man fon in Front in a aCap and 
88 This Piece is equal to Rembrandt, and 
meaſures 6 Inches by 4 Inches 11 12ths. a 


| The Portrait of Fames an fad; to ; be an 
Exgliſ Muſician, holding a Lute; it meaſures g 
Inches and 1-half by 7 Inches and an half. 1 


5 Buſt of a Capuchin, ſeen in Profile; ; vo lache, 
5 by 8 Inches 15 -Tzths. 


A very fine Buſt in a Perſian Dress, ſeen in Pro? _ 
file with a Cap and fur Robe; 10 Inches * 8 and 
A quarter. 5 | 


9 Doctor Ephraim Bonus, 2 : a Fewiſh Phyſician | 3 
this is a very fine Portrait, 12 Inches and an half 
by 9 Inches F 4ths. 1 
: A Head of an old Woman "Ry in « Profile ex- 
ecuted in a very fipgular ann, 5 Inches by 3 5 


Inches 7-12ths, 


PIECES 
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A N FLIET. 


An Aftrologer i in hs Study reading with 8 pec- 
tacles, and with a Globe 45 ra, by him; 8 Inches | 
 3-4ths by 7 Inches 2-I2ths, 


ane! are two Figures holding a Cartridge; theſe 
Pieces meaſure 3 Inches ; and: an half 100 2 Inches 
and an half. 


ſame Size with the former. 1 
A Inches I-4th by 3 Inches I-4th. 
: of 2 Inches 4-12ths by one Inch 3-4ths. 


| kind, in ſix Pieces of 1 Inch 31-12ths by 1 oy 


1 13840 | 
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BY 
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Five Leaves of lage Fi gures with a "Title, on 


A Book of 1 contaiplaſ 8 Leaves with | 
the Title, in which there are three Fi igures of the 


The act Arts, in 22 pieces; 3 each meauring 


Another Book of fingle Figures, in 10 Leaves bs 


-* Agothet of ſmall Figures with Landſchape * 4 


= 


” -- 7 
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